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HIPOLITO LAZARO 


The Tenor Who Created a Sensation in the West 
Indies and South America Last Season and Who 
Will Be Heard in New York Next Winter 


JUANITA ALMEIDA 


Of Santiago-de-Cuba, to Whom His Engagement 
Has Been Announced 








MUSICAL 


COURIER 








INTERNATIONAL AND 
EDUCATIONAL 


Church, 


MUSICAL 
AGENCY 
School Positions 
BABCOCK 

Caaweore Hatt, 
Telephone 2634 Circle 


Concert and Secured. 
MRS 


New York. 


M. F. BURT SCHOOL 
Sight-Singing, Ear-Training, Musical Stenogra 
ny Normal courses in Public and Private School 
\ sic Special coaching for church trials 
New York School, 809 Carnegie Hall 
Address Brooklyn School, 48 Lefferts Place 





tAWLINS BAKER, 
PIANIST AND TEACHER 
Pupils prepared for Teaching and Public 
Performance 
7th Street, New York 
Tel. 3920 Lenox 


s2 East 


UMBERTO MARTUCCI, 
PIANIST, ACCOMPANIST AND COACH 
(with Mme. Matzenauer season 1916-1917) 


for Coneerts and Recitals 


Available ; 
Grand Opera Repertoire 

Wednesday and Friday 
ats West Ssth St 


2461 Amsterdam Ave. St 


Monday, 
Schuyler 6293 


Residence Nicholas 2882 


BEL CAN 
rETAM® 


GING PRDAGC OM CONCERT MASTER 
PLACING COACHING OF OPERA 
pls Monda We 


ARS SAEVERA 
STCNOR 


Inesdays 
P. M 
Ave 


MME. OHRSTROM-RENARD, 
TEACHER OF VOICE IN ALL ITS 
BRANCHES 
Only Teacher of Anna Case 


ai6 West zoth St., New York City 
Phone, Columbus j082 


idio 


Res. St 





L SAVAGE, 
VOICE CULTURE 
3 Carnegie Hall, 


y 


New York 





GUSTAV L. BECKER, Dir. 

Announces the new opening of THE 
AMERICAN PROGRESSIVE PIANO SCHOOL 
for September :oth, at 
161 West Seventy-first 


MR 


season's 


Street New York City. 


NIESSEN-STONE, 
MEZZO-CONTRALTO 
ent: Annie Friedberg, 1425 Broadway, N.Y 
W.. 67th St., N.Y. Tel. 1405 Col 





KNITEL-TREUMANN 
BARITONE 

Art of Singing 

Carnegie Hall 

Ave., New Rochelle, 


Vince Culture 
studio, 
Mai! Address: Fifth N. Y. 


E. PRESSON MILLER, 
TEACHER OF SINGING 
Tel. 


826 Carnegie Hall i3so Circle. 





HISSEM DE MOSS, 
TEACHER OF SINGING, 
goth St 

Phone, 3552 River 


MARY 
SOPRANO 
Address personally, 106 W 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts 
Instruction, Leschetizky Method. 
Arms, t40 W. Sixty-ninth 
felephone, Columbus 3996. 


The Street 


Spencer 


ZIEGLER INSTITUTE OF NORMAL SINGING 
Mme Awna E, Zieoies, 


Summer Courses, New York and Brookfield 
Center, Conn 


Tel, 


Director 


1274 Bryant 





Sreciat 


JOHN DENNIS MEEHAN, 


Summer Session—Juty 23-AuGust 41. 
NEW YORK STUDIOS, 
zo Carnegie Hall, Telephone Circle 1472 
MEHNAN STUDIOS MANOR 
(iteme for Serious Students) 
For al) particulars apply to 7o Carnegie Hall. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
1425 Broadway—Metropolitan Opera House. 
Residence, 2184 Bathgate Ave. Phone, 3967 Tremont 





| oe Hawry Suoce P a Susan S. 
ositive xpert 
BreathCon. B O I C E, Coaching 
trol, Perfect YOCAL STUDIOS Diction in all 
Placing. languages. 
65 Central Park West, cor. 66th St. 

leph 7140 Col 


. 








ROSS DAVID, 
VOCAL STUDIOS. 


The Rutland, 256 West s7th St.. New York 


WALTER L. BOGERT, BARITONE. 
Teacher of singing. Lectures and recitals. 
Tuesday and Friday, 161 West 71st St. 

New York. Tel. 291 Morn’side. 


130 Claremont Ave., 





MME. GRACE WHISTLER, 
VOICE 
Studio: ato Fifth Avenue, New York. 
Chicago for the month of July—Blackstone Hotel. 





HELEN ETHEI 
R, 
AND COACHING 


Karle 
lel 


EDMUND J 

M Y E 
rRUCTION 
Theo 


INS 
Teacher 
Hall 


VOCAI 


Circle 


1350 





WILLIAM THORNER, 
VOCAL TEACHER AND COACH 
Studio: 2128 Broadway, New York 
Phone: Columbus 2068. 





BERT DITTLER, 
VIOLINIST—INSTRUCTION 

Street, New York City, 

Morningside 


435 West 


rroth 


Telephone, 8200 





GWILYM MILES, 
BARITONE 
INSTRUCTION 

Broadway 
Soth Street) 


Tel. 4075 
Schuyler 


Studio, 2231 
entrance, 


(Ele 


vator 





JACQUES L. GOTTLIEB, 

Coxpuctor Neicgusornoop SYMPHONY ORCHESTRA, 

House Setttement Music 

SCHOOL. 

Teacner or Viowin Ensemece, Music, 

Orchestral Training School, 8:15 Carnegie Hall, 
New York 


Dinector East Sipe 


THEORY 


ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING 
Studio: 257 West togth Street. 
Sio1 


’Phone, Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
122 Carnegie Hall. 





FRANCIS STUART, 
TEACHER OF SINGING 
Pupil of Lamperti the Elder. 
(Ten Years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.” 
Francesco Lamperti 
Hall, Studios 


MR 


Carnegie 1103-4, New York City 





Sic6nor FILOTEO GRECO. 
THE ART OF SINGING. 
East Thirty-fourth Street, 

Telephone Hill 


Studio: 62 New 


4879 Murray 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York 
RECITALS AND INSTRUCTION, 
Church, New York, 


Address, Trinity 





WILBUR A, LUYSTER, 

in Sight Singing (Solfeggio). 
Bapt. Temple Choir) 
put prac- 


Specialist 
(Musical 
Scientifically 


Director of 
Successfully into 
tical use 
Large Pablic——Small Private Classes now forming. 
Individual work at any time. 


Madison Ave. Res, Phone, 5469 J] Bedford 


taught 


220 





Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 


Phone, 3187 Gramercy. New York City 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
17a West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Hotel Richmond, 70 West 46th Street, New York 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
zor Carnegie Hall, N. Y. City. 





SIGNOR A. BUZZI-PECCIA, 
VOCAL SPECIALIST. 
Teacher of Alma Gluck and Sophie Braslav 
Studio: 33 West 67th St., New York. 





ELENA DI OLLOQUI, 


PIANIST--INSTRUCTION 


E. 62nd St., New York 





FREDERICK WHEELER, 
611 West 111th Street, New York City 
Phone, 4740 Morningside. 





HARRY PATTERSON HOPKINS, 
CONCERT PIANIST. 
Studio: 296 Manhattan Avenue 
New York City 


HENRY T. FLECK, 
DEPARTMENT OF MUSIC 
Hunter College, New York City 


Telephone, Plaza 2443 


PIANO INSTRUCTION— 
RAFAEL JOSEFFY METHOD 
JACQUES S. DANIELSON, 
ASSISTANT 
THE LATE RAFAEL 
STUDIOS: 
Carnegie Hall, Steinway Hall, New York. 
Mail address, Carnegie Hall, New York. 


TO 
JOSEFFY. 





JOHANNA BROCKS-OETTEKING 
SOPRANO 
Concerts, Oratorios, Recitals and Musicales. 
Pupils Received. 
607 West 137th Street, New York 
Phone, Audubon 1600. 


Studio 


LILLIAN SHERWOOD-NEWKIRK 

ART OF SINGING, 
(Metropolitan Opera House Bldg.) 
Wednesdays and Saturdays. 
Morgan Norwalk, Conn. 


1425 Broadway 
New York, 
All mail to 11 


Avenue, 





CUYI.FER BLACK 

TENOR. 

Recital Oratorio—Opera. 
Personal Representative: Howarp E,. Porter, 


Metropolitan Opera House Bldg., 1425 Broadway, 
New York 


Concert 





JESSIE FENNER HILL, 
(Jessie G. Fenner) 
TEACHER OF SINGING. 
Metropolitan Opera House, 1425 Broadway, N. Y. 


Phone, Bryant 1274. 


J. ARMOUR GALLOWAY 
AMERICAN SINGING MASTER 
Address: The Tuxedo Bidg., 637 Madison Avenue, 

New York City. Telephone, Plaza 6862 
Galloway will teach at his New York studios 
during the summer months. 


Mr 





LOUIS CORNELL, 
PIANIST. 
Studio: Carnegie Hall, New York. 
Management: Loudon Charlton. 





LIONEL LEVINSON-SINCLAIR, 
—ANGLO-RUSSIAN PIANIST— 


Coérdinated aprtectotee of Leschetizky, 
and atthay. Booklet on request. 


Special summer classes and individual instruction. 
Studio: 468 Central Park West. 


Busoni 





FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
OF SINGING. 
July 1-Sept. 1s—Water Mill, N. Y. 








CLAUDE WARFORD, 
TENOR 
Metropolitan Opera House, 


1425 Broadway, New York. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
143 West 42nd St., New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 
Certificated Leschetizky Exponent. Carnegie Hall 


Studios 832-3, New York City. University of 
Vermont, Burlington, during Summer. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





FP. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 430 Fifth Avenue; Tel. 4202 Murray Hill. 
Park Hill, Yonkers, N. Y. 


HARMONY 


Residence, 





CARL FIQUR, Piano 2 
KATHERINE NOAK-FIQUE, 


Dramatic Soprano 
FIQUE -MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn. 





ADELE LEWING, 

PIANIST, COMPOSER AND COACH. 
Teacher of the Leschetizky Method 
785 Lexington Ave. (6:8t St.) 
2685 Plaza. 

Steinway 


Authorized 
Residence Studio: 

Telephone, 
Downtown Studio: Hall 
Special Summer Terms for Students and Teachers 





KDWARD E. TREUMANN, 
CONCERT PIANIST—INSTRUCTION. 
Testimonials from Emil Sauer and Josef Hofmann, 
Studios: St. Nicholas Bldg., to42 St. Nicholas 
Ave.. New York. Telephone, Audubon 5896. 

(Residence phone, Audubon 8613.) 





Mme. EMMA A, DAMBMANN, 


(Mrs. Hermann G,. Friedman) 
ContraLto, Teacher the Art Bel Canto Singing. 
Pres., The Southland Singers. 

*hilip James, Conductor; Bernice Maudsley, 
Accompanist; Mrs. H. J. Mitchell, Sec’y. 

340 W. s7th St., N. Y. C. Tel. 1628 Columbus 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOICE CULTURE. 230 E, 6and St. 
Complete musical education given to students 

from the beginning to the highest perfection. 

F. & H. CARRI, Directors 


T. TERTIUS NOBLE, 

ORGANIST AND MASTER OF THE CHOIR 
St. Thomas’ Church, Fifth Ave. and 53rd St. 
Lessons in Organ, Theory and Composition 








VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBER? 
76 East 86th St. 
"Phone: 1332 Lenox. 





DANIEL VISANSKA, 


Nine years of successful teaching amd concert- 
izing in Berlin. Will accept engagements and a 
limited number of pupils. 

Address: 127 West 126th St., New York. 
"Phone, Morningside 2346. 

{In Philadelphia Mondays, Address, 182: Dia 

mond St.] 





BRUNO HUHN, 
STYLE REPERTOIRE AND DICTION T 
VOCALISTS. ° 


HWuntting Inn, East Hampton. Long Island. 
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THE REYL-KRAHE VOGAL STUDIOS 


Soheo! of Bol Cante Study of Repertoire 

Schuyler 1001 4. aoe radio: + aera Robey 
uy! ¥ 

College Pi ait, New Yor York; Tel., Flushing 1502-J. 


as MRATIO EMILE RE YL 
Coloratura Seprano Operatic Tenor and Lieder Singer 


MINNIE TRACY |! 


Vocal Teacher 
Open for Concert and Recital Engagements. 
Studio : 222 West 4th St. Cincinnati, Ohio 


SILVERMAN’S .:=. 
wart 1894 


INSTRUCTION IN VIOLIN AND PIANO 
235 EAST 39th STREET NEW YORK CITY 


FAY FOSTER 


Composer, Voice Instructor anp Coacn. 








MUSICAL 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO. 
Studio: Carnegie Hall eae New York 


mS le Onet 


Onet il 
eacher 4 Albert m- Rewte yh le, Flor- 
ence — the late Mildred Potter, 
Studio: 9 E. 59th St., New York City 


DUFAULT 


Phone, Plaza 5057 
ust returned from Australian and Far East Tour. 
n America Season 1917-18. Summer Address: 
Ste. Hfétine ve Bacor, Canapa, P, Q. 


SYSTEM Or Improvep Music 
Stupy ror Becinners, 


== Send for ag pen 
pe booklets of indorsements. Mrs. Carrie Louise 








Tenor 











Assistant Teacher to Alexander Hei 
229 West 1ogth St., N. Y. Phone, Academy 1374. 


HARRY MUNRO Bazitone 


Available for Oratorio and Song Recital. Teacher 
of Voice and Singing from the Mental Standpoint, 
Author of “Voice: Its Origin ond Dives, eo 
CARNEGIE HALL 


ARVID SAMUELSON | : 


PIANIST 
1621-29 St. Rock Island, Ill. 








» 8 West goth St., New York City. 


ETHELYNDE , SMITH 


Address: 458 Cunterasd rg Portland, Maine. 


' RIEGGER | 5 


SOPRANO 
Concert — Oratorio — Recital 


Exclasive Management, Annie Friedberg, 1425 Broadway, New York 











Louise St. John WESTERVELT 


RANO 
feacnaa OF VOICE. 


Columbia School of Mele. 
soo S. Wabash Ave., Chicago. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Marlborough Street - 


MORTIMER WILSON 


Composer—Conductor 
227 Riverside Drive NEW YORK Phone Riverside 1150 











“Not all may Soneme ne but everyone can 
be taught to sing 


BUCKHOUT 


SOPRANO 
“The Singer of Dedicated Songs.” 


265 Central Park W. (87th St.) 
Tel. 8368 Schuyler. 


ARTHUR M. BURTON 


Saeue wureyer 
Fine Arts Building . . 








Chicago 


COURIER 


SOLOMON GOLUB 


LIEDER SINGER 
Scholar in Ancient Music 
130 East 29th Street - 


SITTIG TRIO 


Violin, Cello, Piano; Concerts,Clubs,Musicals,ete. 
FRED. V. SITTIG, Teacher of Piano and Accompanist 
318 WEST 57th STREET NEW YORK 





3 


Lazar $. SAMOILOFF 


BARITONE 
Tus Art or Sincine 


Indorsed by Chaliapin, Brogi, 
Senmpmaree, Ruffo, Didur, Sem- 
bach, Zerola, ete. 

Studio: 
Carnegie Hall, New York City 








Mme. Marie Zendt 


SOPRANO 
6065 Kimball Ball, Phone Drexel 2778 
Chicago, Ill. 


Ralph 4 Oo xK 


—- of Sing! 
Studio 31, ‘Metrep Youse Building 





roadway, 


: FINNEGAN 


TENOR 


Soloist St. Patrick’s Cathedral, N.Y. 


Address: 479 West 146th St., N.Y, 
Tel. 259-M Audubon, 


¥ LANGWORTHY 


4 Concert Soprano and Teacher 
SOLOIST Ist M. E. CHURCH 


Address : 








ae a “Aeama of Music 


E 
D 





Bonels V ALERI =: | 





DAISY CANTRELL 


American Soprano 
of the South 





POLK 


Concert, Costume Recital apt Crmpecio 
252 West 85th S ew York City 





CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Chere, Temple 
Beth-El, Union Theological Seminary. 
4ta Fifth Ave., New York. 





HAGGERTY.SNELL Vocal Music 


337 West 85th Street - New York City 


ARGARET "FAYLOR 


Soprano G00 W. 12441 Bt, 
Management, Briggs Bureau, Chicago 


wassn1 LEPS 


CONDUCTOR. 
Symphony, Opera, Oratorio. 
THE POWELTON, PHILADELPHIA, PA. 


Carolyn WILLARD PIANIST 


FINE ARTS BUILDING CHICAGO 


BIRDIGE BLYE 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


t Lafosge Murphy 


Oratorio—Concert—Recital—Pupils accepted. 
5000 Dorchester Av., Chicago. Phone, Kenwood 4042 


I. KAY MYERS 


BASS-BARITONE, Oratorio, Concert, Recital' 
239 Fifth Avenue Pittsburgh, Pa. 


oe WILD creer 


Studio 1203, Kimball Building, Chicago 
INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 





























SIDNEY ARNO DIETCH 


Cage Secs 
Who Knows the Voice” 
421 Fine Arts Building CHICAGO 


Gustaf Holmquist 


BA Ss S O 
CONCERTS, ORATORIO, ETC. 


624 MICHIGAN AVENUE 
Pers, Address: 1430 Argyle St. Chicago. Ill, 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Es DAWLEY | « 


SOFRARD. 
1716 Waverly Place, 8 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 


VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmann 

Oratorio and Joint Recitals with 

Mr. HENRY HOLDEN } | \ 
Recitals and Piano 




















St. Louis, Mo. 








Instruction 
Soloist with New York Fethonnents 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Address, 144 East r1goth Street, New York City. 





CHEVALIER 
ASTOLFO 


24 WEST 7st ST., NEW YORK 


PESCIA 


LATE OF MILAN 


Teacher of 
Artistic Singing 


Telephone, Columbus 4266 














For Intormation 
Address > ° 


Virgil Conservatory 
UNEQUALLED ADVANTAGES . 


Literature Upon Request 


MRS. A. M. VIRGIL 


11 West e 
NEW Lone ot 


 SHARP-HERDIEN 


OPRANO 
6132 Kenmore Avenue Chicago, IL. 


wv. MAURER 


TEACHER OF VIOLIN PLAYING 


Metropolitan Opera House, Suite 31, 
1425 Broadway, New York. 


ANDREA SARTO Baritone 


ORATORIO CONCERTS RECITALS 
Address: 5000 Broadway, New York Phone, Andubea 6820 


Personal Representative— 
James O. Boone, 810-14 Carnegie Hall, New York 


K RAF T 


Concert TENOR Oratorio 
Address: 454 Deming Place, 
Chicago, Ill, 


MARIE B. TIFFANY 
mee Hotel OP ew Youn city 


GRACE G. GARDNER 


formerly Milan, London, New York. 
Special course in voice placement, Diction, 
Respiration. Pupils prepared for Opera, Concert, 
Oratorio. Teacher a Lucile Lawrence and many 
others in Opera and Concert. Injured voices re- 
stored, cause demonstrated, defects remedied. 
Studio 508, Odd Fellows Temple, Cincinnati, Ohio. 




















“Duets a “TEA: 


| OVE - | EA: 
SOPRANO ALTO * 


Teacher of Sin na Aocgmpenict. 
Studios: 68 W. 86th St. Tel. Schuyler 8998 


KLIBANSKY 
VOCAL INSTRUCTOR 
Eight 
Stern 


three years 
Musical Art. 


Stadio: 212 W. $9th St., New York City. Columbus 2329 


Ph Sl 














ears leadi: 


MORRISEY 


CONTRALTO 


Management : ALMA VOEDISCH 
1425 Broadway New York 


sal 














GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arte Annex CHICAGO, ILL. 


tatane HOFFMANN 2210 


Home Address: Sr. Paut 


S. WESLEY SEARS, 


St. fomee Church, 
aad and Walnut Sts., Philadelphia. 
ORGAN RECITALS. INSTRUCTION. 


DILLING 


HARPIST 
Studio, 18 East 6oth St.,N. Y. Phone, Plaza 4570 


icago management: 
Richard A. Pick, 64: Lyon & Healy Bldg, 




















TENOR—COMPOSER. 
“Song of the Canoe,” “An Evening Song,” “A 
Little Red_ Ribbon, n’ “Moonlight and Starlight” 
(waltz song). 
Hotel Marie Antoinette, Broadway, 66th & 67th Sts. Wew York 
HALLETT GILBERTE Tel. 2740 Columbus 


REUBEN H. 


DAVIES 


Concert Pianist 





BEAD OF 
PIANO DEPARTMENT 
Texas Woman's College, Forth Worth, Texas 


& TORPADIE, sopran 


H. E. Krehbiel writes, “A si ingratiat- 
ae ing artist, with a beautiful voice of pecu- 
liarly sympathetic quality, much skill, and « 
most charming stage bearing.” 
Address: MUSIC LEAGUE OF AMERICA 
33 West 42nd Street, New York 


Evlyn Gray 


Address: Care of Musical Courier 
437 Fifth Avenue New York 


Soprano 


Concert, Oratorio, Reoltal 


Address; 
Music League of America 
Aeolian Hall. N.Y. 




















JOHN FRIEDRICH & BRO. 


279 FIFTH AVENUE NEW YORK 


A the acquisition of 
two well known OLD VIOLIN COLLECTIONS 


THE PARK COLLECTION THE WILSON COLLECTION 


containing many rare specimens 





These beautiful instruments, added to our own exten 
sive collection, forms one of the finest assortments of 
rare old violins ever offered for sale at any one time 


Further information on request 














THE BEAUFORT 
140 West s7th Street 
Tel. 3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 





Mme. Katharine Evans von Klenner 








Grand Prix of Paris Exposition 1900 


Founder and President of National Opera Club of America. 


Available for Lectures on Opera and 


Musical Appreciation 


Vocal Studio, 952 Eighth!Ave.,‘N. Y. 


Summer School, Point Ch Chest 


Lake, N. Y. 








_ 


SOKOLSKY - FREID 


CONCERT PIANIST AND ongamst 
PP mgs for Recitale, Musicales, Ete. 
2103 Vyse Avenue. New York 


‘DLE iE FR—Lellist 


SOLOIST —&. Louis Symphony Orchestra 
3744 Westminster Pil. ST.LOUIS, MO. 


(al 


SANDOR RADANOVITS 


Teacher of Voice 
419 Fine Arts Bldg., Chicago, Ill. 


GLENN DILLARD GUNN 


Fine Arts Building Chicago, Ill. 


AXEL SIMONSEN 


CELLO VIRTUOSO 
Lee Angeles Caltferate 


INTERNATIONAL COLLEGE OF MUSIC, 
EXPRESSION AND DANCING 


EMMA CLARK-MOTTL, President 
63 Auditorium Bidg. Chicago, Illinois 
Summer term opens June 25 


HANS HESS 


"CELLIST 
Residence Phone: 8361 Edgewater 





e=geer | en 











in 
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522 Fine Arte Bldg.. 


MUSICAL 


§ MARGOLIS tiie 


L 6526 Riverside Drive, N.Y. Phone. Morningside 4863 


The Sdith Rubel Frio 


eg Marie Roemact. Brenda Pulam, 


Bureau Tew York 


EMILY CHURCH BENHAM 


n m 
anegrnent: 1 ce hae. Colaba Olle. 


Mme. Irene Pavloska 
MEZZ0-SOPRANO—RECITALS AND CONCERTS 


Personal Representative: ARTHUR E. CAREW 
Michigan Avenue Bui cago 


ROY DAVID BROWN 


PIANIST 
Assistant to the late EMIL LIEBLING 
Lyon & Healy Building - - Chicago 


MAY MUKLE << 


——Exclusive Management-——— 
FLORENCE L. PEASE. 1 West 34th St. New York 


Will A. Rhodes, Jr. — 


_ TENOR 























“THE HIGHER ART OF PIANO PLAYING.” 


W. 0. FORSYTH 


“Distinguished Cana > , Master, who makes 
genuine Stipe of his pupils.’ 
hly original and effective methods, 
Adee, Care Nordheimers, Toronto, Canada. 





COURIER 


September 6, 1917 





The Best Bargain is Quality— 





maker 


([ HE Conover is one of the few great Pianos of 
today which 4 still —— built by its “en 


@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its ey: tone 
qualities and durability $8 




















Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: s: MAKERS 
| CHAPMAN GOOLD 22"=2"° 
a LD 226 West T8th 8 78th St., N.Y. 
Telephone 4789 Schuyler 

= MURPHY 2-5 
For Torreon’ 
T" West woir soln oiicat, BU Bical, BUnEAG 








-INELLI GARDINI 


SECOND CnRAr NOW BOOKING 


Management : Edward M. Beck 


Majestic Theatre Building, Chicago 





MARIE RUEMMELI 





¢ CASELOTTI 


VOICE CULTURE 
1425 Broadway, N. Y. (Metropolitan Opera House Bldg.) 


FRANK LAIRD WALLER 


— Accompanist — 





Coach—Conductor 





20 East 23rd Street New York 
5a 
o 
iu 


"Russell Studies.’ Voice Cult- 
ure, Singing, Coach, English Diction, Per- 
sonal Expression, Pianoforte Pedagog, 
Method | nterpretation, Teachers'Classes, 
Lectures, Clinics, Demonstrations. 

Careecte Hall Mashattes College of Music, Newark 


‘MOREA 


” Dikenatie Tenor 














” Opera :: Concert 
Address: care of Musical Courier, 437 Fifth Ave., New York 
HOWARD R. 
HAVILAND 
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REMARKABLE LIST 
OF ARTISTS FOR 3 
NEW YORK CONCERT 
Humanitarian Cult Sponsors Notable Pro- 


gram at Madison Square Garden, 
September 27 








A galaxy of soloists, such as has seldom, if ever, been 
offered at a single concert, will be presented to the public 
on September 27, when the Humanitarian Cult will give a 
concert at Madison Square Garden, New York. There 
will be the Russian Symphony Orchestra, with Modest Alt- 
schuler conducting, to play solo numbers and furnish many 
of the accompaniments and in general be the musical back- 
bone, so to speak, of the evening’s success. There is also 
to be Frances Alda, Ernestine Schumann-Heink, Giovanni 
Martinelli, Giuseppe de Luca, Percy Grainger, Mischa EI- 
man, to furnish the musical program, and with such splen- 
did artists there can be no possible doubt of the excellence 
of that program. Edwin Markham will read his poem, 
“Justice Above Charity ;” geen a Rankin, known as “The 
Lady from Montana,” the only Congresswoman in the 
United States, will be the presiding officer of the evening, 
and Mischa E. Applebaum, founder of the Humanitarian 
Cult, will speak on “Social and Military Preparedness.” 

In order to enjoy this wonderful program, however, it is 
necessary to become a subscriber to The Humanitarian, the 
magazine of the Cult. Orchestra, dress circle, arena and 
balcony seats are all given free with one year’s subscrip- 
tion; two seats with two years’ subscription; one two-year 
subscription, one box seat, and one four-year subscription, 
two box seats. 

Nor is this all, for in addition to this concert subscribers 
will be given first attention with regard to seats at all the 
Carnegie Hall meetings and concerts held by the society. 
Among those scheduled to appear during the first four 
meetings of the Humanitarian Cult this fall are Richard 
Buhlig, Rita Fornia, Mana Zucca, Merced de Pifia, Roger 
de Bruyn, Theodore Spiering, Robert Lortat, Frida Ben- 
néche, Samuel Gardner, Aurelio Giorni, Mabel Riegelman, 
and others who will appear during the season are Margarete 
Matzenauer, Melanie Kurt, Max Jacobs, Leon Rothier, 
Florence Macbeth, Rudolph Ganz, Leopold Godowsky, the 
Scholder sisters, Vera Barstow, Hans Kindler, Ossip Ga- 
brilowitsch, the Kriens Symphony Orchestra, the Rialto 
Orchestra, etc. 


Helping the Cause of Music in France 


The following letter from Paris to the Musicat Courter 
is self explanatory: 


August 4, 1917. 
The Editor, Musical Courier: 

As the war prevents a great many children from beginning the 
study of music and also keeps a great number of people from 
continuing their musical study, I have organized free courses in 
singing, piano and harmony. 

he French press has kindly aided me a great deal in making 
known my courses, the students of which have now reached the 
number of forty-eight. 

Unfortunately, at the beginning of the last term, many very 
gifted children were obiiged to refrain from continuing the courses, 
some of them having no piano for practice, others not being able 
to make purchases of music at the present time. 

I hope, sir, that you will be kind enough to join with the French 
press in aiding me to ameliorate the situation of the poor children, 
many of whom are war orphans. 

I should be greatly obliged if you would insert in your Pama} 
some lines which would let your compatriots know that I should 
be very happy to receive any offering which would permit me to 
rent pianos for the children who have none, to furnish music free 
of cha to needy scholars and to organize public auditions which 
would show the value of the work—all very necessary things which 
my own means do not permit me to undertake. 

I know er > my father, the regretted sculptor, Leon Fagel, 
| ee! prix de Rome, officer of the Legion of Honor, that the 

mericans love artists. I address myself to you, sir, certain that 
you will not refuse to aid me in developing this work, which, 
thanks to your very kind assistance, will surely be of great service. 

Receive, I pray you, sir, with my anticipated thanks, the appre- 
ciation of my lively gratitude. 

? (Signed) _Operre Facet, 
Of the Conservatory of Paris, Laureate of the National Academy 
of Beaux Arts, Professor of the Polytechnic Association, 
Member of the I'U. D. P. C., ete. 
11 rue Caulaincourt, Paris, 18. 


A Toscanini Story 





On Labor Day morning, several of the New York 
dailies featured a story dated Rome, September 2, about 
Arturo Toscanini, former head conductor of the Metro- 
politan Opera. There were several variations built upon 
the main theme of the story, and the following is that 
which appeared in the New York Times: 

Arturo Toscanini, the noted Italian conductor, for several years 
up to 1915, musical director at the Metropolitan Opera House in 

ew York, has been decorated by the Italian Government for great 
bravery under fire. Signor T ini, the ts from the front 
disclose, nant his military band playing during the battle of Monte 
Santo in the present offensive on the Italian front, the soldiers 
storming the positions of the enemy to the strains of this martial 
music, In the midst of the fighting and at a time when the Austrian 

age fire was at its height Signor Toscanini led his band to one 
of the advanced positions where, sheltered only by a huge rock, 
he conducted a concert which did not stop until word has been 
brought to him that the Italian soldiers had stormed and taken 
the trenches of the Austrians to the music of his band. The medal, 
which is inscribed with a suitable engraving, is made of silver. 


Ever since the beginning of the war Arturo Toscanini 
has been engaged in musical work for the benefit of various 
Italian war charities and has raised large sums of money. 
His activities have been recognized by the Government in 
the form of the bestowal of various decorations. But 





until this latest story is confirmed by official advices it 
seems well to take it “cum grano salis.” In the first place, 
there has been no story received in America telling of the 
appointment of Toscanini to the conductorship of a mili- 
tary band in active service, and the enterprising Roman 
reporters hardly would have overlooked a tid-bit like that. 
In the second, third and fourth places, with the “Austrian 
barrage fire at its height,” the Italian soldiers would have 
needed super-human ears to have “taken the trenches—to 
the music of his band,” even if it were “sheltered only 
by a huge rock.” And in the fifth place, how convenient 
that the story should come over just in time to slip into a 
Monday holiday paper, when a good story is as scarce as 
roses in December. Arturo Toscanini is too good a musi- 
cian and too good a patriot to need that kind of a press 
boost. 


POLACCO’S RESIGNATION 
HAS BEEN ACCEPTED 


Metropolitan Opera Loses Its Popular Conductor of 
Italian Repertoire 





The long rumored and predicted resignation of Giorgio 
Polacco, the conductor, was confirmed officially last week 
at the Metropolitan Opera House when the following 
correspondence was made public: 

New York, August 17, 1917. 

My Dear Mr. Gartti-Casazza-—It is with wou regret that I 
beg to request you to accept my resignation as conductor of the 
Metropolitan Opera House. : ss 

My reasons for asking this, is the unsettled condition of my 
private affairs. ae 

I wish to assure you of my high appreciation of your efforts 
in my behalf and hope in the future to have the opportunity of 
being again associated with your splendid institution for the 
advancement of opera in this city and for which you are respon- 
sible. 

May I hope you will look upon this request as one made out of 
great necessity and with extreme reluctance and that it will be 
granted. 

With assurance of my esteem, believe me, 

Faithfully yours, 
(Signed) 
New York, August 17, 1917. 

My Dear Mr. Potacco—I am in receipt of your letter of even 
date asking the Metropolitan Opera Company to release you from 
your contract covering the approaching operatic season. ; 

We appreciate the reasons which compel you to take this step, 
and in deference thereto. comply with your request. 

I need not tell you that it is with great regret that we accept 
your resignation. Permit me to take this opportunity to thank 
you on behalf of the company, as well as myself for the vdluable 
services which you have rendered heretofore, and to express at 
the same time the hope that at some future date an portunity 
may arise to again avail ourselves of your distinguished services. 

Very sincerely, 
(Signed) G. Garrt-Casazza, 


Giorcto Potacco. 


Giorgio Polacco, Esq. 





NEW SEAT SALE PLAN 
IN SAN FRANCISCO 


Orchestra Subscribers Put Under Conscription Methods 





The substantial increase in membership of the Musical 
Association of San Francisco, which maintains the San 
Francisco Symphony Orchestra, determined the board of 
governors to make a re-allotment of seats. The forth- 
coming season begins October 12 at the Cort Theatre, 
under the direction of Alfred Hertz. A drawing was held 
by which seats for members were apportioned after the 
manner of the great conscription drawing recently held 
in Washington. 

The drawing was in charge of Lena _ Blanding, 
chairman of the Woman’s Auxiliary; Mrs. Frank W. 
Griffin and Mrs. M. C. Porter. Names of the members 
of the various classes were drawn and numbered, and the 
subscribers will be allotted seats in the order in which 
their names were drawn. 

Classes A, B and C represent subscriptions of $5,000, 
$2,500 and $1,000, respectively, and these subscribers are 
required to purchase their seats by August 27. Members 
of Class D (those subscribing $500 to $1,000 per year) 
were entitled to purchase six seats before August 28; 
members of Class E (those subscribing $250 to $500 per 
year) are entitled to purchase four seats before Septem- 
ber 1; members of Class F (those subscribing $100 to 
$250 per year) are entitled to purchase two seats before 
September 21; members of Class G (those subscribing $50 
per year) are entitled to purchase a single seat before 
September 22. 

The sale is under the direction of the manager, A. W. 
Widenham. 

The permanent establishment of the Chamber Music 
Society of San Francisgo is a leading topic of interest. 
To this end Elias Heght has striven long and earnestly, 
and the performers are fully worthy of the fond expec- 
tations concerning their coming season, which will open 
September 26 with an appearance before the San Francisco 
Musical Society. The participating artists will be Louis 
Persinger, Horace Britt. Nathan Firestone, Louis W. 
Ford, Gyula Ormay and Elias M. Hecht. D. H. W. 


Mme. Galli-Curci at Maine Festivals 





The Maine festivals, with Mme. Galli-Curci as the 
stellar attraction, will take place at Bangor, September 27, 
28, 29—at Portland, October 1, 2 and 3. Conductor Wil- 
liam Rogers Chapman may be relied upon to provide inter- 
esting programs and thoroughly capable soloists, and there 
is much anticipation in regard to the event. 


SAN CARLO OPERA 
COMPANY WINS 

NEW YORK PLAUDITS 
Organization Surprises Metropolis— 


Opens to Sold Out House With 
Crowds Turned Away 





Gallo’s 


Last Monday evening, just a few hours before the 
Musica Covrier started to press, an audience which 
packed the Forty-fourth Street Theatre to suffocation heard 
the conclusion of an “Aida” performance which proved to 
be a phenomenal surprise to sceptics and even to those who 
had expected much from the reports which other cities had 
been sending for several seasons about the excellence of 
the representations given by the San Carlo singing 
organization. 

A tremendous ticket sale earlier in the day pointed to the 
way the wind was blowing and three-quarters of an hour 
before the curtain went up co-manager Charles R. Baker 
was compelled to place himself in the front lobby and 
announce to the pushing throngs that the house was sold 
out and no more tickets were available. Finally reserve 
police had to be called upon to break up the drive toward 
the box office and to disperse the huge crowd which over- 
flowed the sidewalk and held up traffic in the middle of 
the street. 

When all the outside excitement had died down, the 
doings inside rose to fever heat, for a kindling intensive 
rendering of “Aida” took place and during the acts and 
after the acts the audience applauded vociferously and a 
veritable chorus of “bravo” and “bis” calls rained upon the 
performers. Indeed, at one stage of the proceedings, the 
unusual spectacle was enacted of the enforced repetition of 
the scene wherein Radames surrenders his sword to the 
priest Ramfis. Of the complete triumph of the San Car- 
loans with the audience there could not remain a shadow 
of a doubt. 

The critics, too, had much to grow enthusiastic about. 
That is if they really are interested in grand opera as such, 
shorn of social trimmings and representing a popular form 
of entertainment at the extremely attractive price of two 
dollars for the best seat. 

If the critics had ears to hear they must have noticed, 
first of all, that an orchestra of goodly and adequate pro- 
portions interpreted the score and did so with vim and 
authority under the (scoreless) direction of. Carlo Peroni, 
a young baton artist who knows his “Aida” thoroughly and 
has the force and rhythmic gift necessary to wield absolute 
sway over his singing and playing hosts. The chorus, also 
of goodly numbers, offered satisfactory contributions in the 
way of ifitonation, volume, phrasing and action. The cos- 
tumes were properly and richly Egyptian, so far as “Aida” 
traditions go, and the scenery lent full illusion and satisfied 
the eye of even a beholder accustomed to more extravagant 
display in that department of New York opera giving. 

And as to the principals, there was Mary Kaestner, par- 
donably nervous, but who nevertheless revealed an Aida of 
youthful outlines and seductive appearance and sang the 
part with a fresh, vibrant and well modulated voice. Her 
acting had grace and passion and carried conviction. 
Manuel Salazar, the Radames, put much earnestness into 
his histrionism and sang with a full outpouring of reso- 
nant and brilliant tone. His “Celeste Aida” received a 
thunder of deserved applause and cheers. 

Stella Demette, of uncommonly lovely facial appearance, 
proved to be the possessor of a vocal organ of unusual 
richness and charm. Her Amneris was a real triumph. 
Joseph Royer, as Amonasro, left nothing to be desired in 
regard to smoothness of tone production and finish of 
phrasing. He is an artist of rare gifts. The deep and 
ringing utterances of De Biasi and Cervi, as Ramfis and 
Il Re, were other enjoyments of the evening 

Taken altogether, the initial bow of the San Carlo Opera 
before the public of New York, must be pronounced an 
unqualified success and a definite vindication of Fortune 
Gallo’s dictum that two dollar opera can be given capably 
and even brilliantly. No longer should the old fashioned, 
travelling Italian grand opera “troupes” be encouraged any 
where with their hastily summoned and underpaid per- 
sonnel, the unkempt and generally ridiculous choruses, the 
patchy scenery, the makeshift orchestra, and the jumping- 
jack conductor who dislocates himself in the constant effort 
to extract from his forces not music, but noise. 

The San Carlo Opera has established itself as a perma 
nent visiting institution in America’s largest cities and be- 
fore audiences representing all the strata of our public. 

On Tuesday, “Cavalleria Rusticana” was the bill, while 
Wednesday brought “Martha” (matinee). On Saturday 
Marcella Craft is to appear in “Traviata.” 


Opera Opens in Mexico City 


A telegram received by the Musica Courter on Sep- 
tember 3 from its correspondent in Mexico City, records 
the opening of the season of the Opera Company directed 
by Michael Sigaldi. The despatch reads as follows: 

“At the opening performance ‘Otello’ was presented 
with Anna Fitziu, Zenatello, Giacomo Rimini and Andres 
de Segurola in the principal roles. The evening was a 
truly notable one. Anna Fitziu in particular triumphed as 
Desdemona. Giorgio Polacco, who directed, a great 
favorite from his appearances here in former years, re- 
ceived an indescribable reception, and was warmly con- 
gratulated by President Carranza at the close of the per- 
formance.” 
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MUSICAL COURIER 


CHICAGO ENGLISH OPERA 
SEASON TO OPEN OCTOBER FIRST 


Arthur Bowes Settles in Chicago—A New MacBurney Studio Soprano— 
Columbia School Catalogue—American Conservatory Happenings 


September 


Chicago, 1917 


Not even a steady downpour of rain can dampen the 
MacBurney Studios and 


nthusiasm of the members of the 


ther friends. On Monday evening, August 27, Helen 
Manchee Barnett,, soprano, assisted by Pauline Findley 
Athay, accompanist, gave a program of remarkably versa- 
ile effects 
irs. Barnett has a charm of interpretation that is infec- 

tious. the voice being full and of sufficient range for con- 
cert work The high tones are especially pleasing and 
rilliant she should do big things with the fine start 
he has poise, presence, charm and voice. Mr. MacBurney 
s to be congratulated on being able to present such a fine 
irtist before his summer classes. Mrs, Athay was wholly 
idequate in the role of accompanist 

The program was as follows: “Meet Me in the Willow 
Glen” (Lee), “Chi yuol la Zingarelia” (Paisiello-Mottl), 
‘The Voice of Love” (Hook), “The Dashing White Ser- 
veant” (Bishop), “Es blinkt der Thau” (Rubinstein), “Die 
drei Zigeuner” (Liszt), “Crepuscule’ (Massenet), “Aller- 
seclen” (Strauss), aria “L’Enfant Prodigue” (Debussy), 
‘An Tavitation” (Milligan), “In the Woods of Finvara” 
(Fisher), “Deep River” (Burleigh), “A Lost Love” (Cler 
bois) and “Bird of the Wilderness” (Horsman). 

Columbia School of Music Catalog 

lhe Columbia School of Music, which was founded some 
fifteen years ago by its present director, Claire Osborne 
Reed, has issued a well arranged catalog for the sea- 
son 1017-18. Looking over the catalog, one notices that the 
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faculty is composed of musicians, many of whom are known 
throughout the musical field for the brilliancy of their at- 
tainments as artists and teachers. Among those may be men- 
tioned the head of the school, Mrs. Reed; the assistant 
director, Ludwig Becker, for many years concertmaster 
of the Chicago Symphony Orchestra, and Gertrude. H 
Meitous®, a pupil of Oscar Reif, of Berlin, and Theodore 

Leschetizky of Vienna. The greater part of Mrs. Mur- 
dough’s time is given to the preparation of advanced 
students. Walter Spry, for fourteen years director and 
president of the Chicago Institute of Music (formerly The 
Walter Spry Music School), joined the Columbia School 
faculty last year, bringing with him his many assistant 
teachers, Mr. Spry, wishing to devote more of his time 
to teaching and recital work, recogniging the greater advan- 
tages offered by the Columbia School, concluded that an 
affiliation with that institution would enable him to follow 
his inclinations. Arthur Granquist, Winifred Lamb, Helen 
B. Lawrence, A. Cyril Graham, and thirty more pianists 
make up the roster of the piano department at the school, 
with Claire Osborne Reed, a pupil of Theodor Leschetizky. 
Oscar Reif as director and Dr. Karl Nawtin in compo- 
sition. The voice department is headed by George Nelson 
Holt, who was one of the first of Jean de Reszké’s pupils 
to enter the teaching field. He has been with the Columbia 
School for many years. Louise St. John Westervelt, who 
has won an enviable position as artist, teacher and conduc- 
tor of women choruses, and who received her musical edu- 
cation in New York and Paris, where she worked under 
Mme. Leonard and Giraudet, and in England with Oscar 
Seagle, has been for many years with the Columbia School. 
tesides making a uame for herself as one of the best 
known vocal instructors in the country, Miss Westervelt's 
unusual ability as director of choral work has been demon- 
strated in public recitals given by the Columbia School. 
Seven other well known vocal teachers make up the voice 
department. 

The violin department is headed by Ludwig Becker and 
Ernest Toy. Wilhelm Montelius and Norman Saxby are 
also members of that department. Harmony, counterpoint, 
composition, history of music, ensemble, orchestra con- 
ducting, organ, orchestration, as well as all orchestral 
instruments are taught at the school. The normal training 
and public school music are directed by expert teachers in 
these branches. The Columbia School of Music is located 
in the Ohio Building, 509 South Wabash avenue. According 
to the catalag, each year has been a period of almost 
phenomenal growth, which has required many ‘additions 
to the faculty and a steadily increasing demand for more 
teaching space. 


Opera in English at Strand Theatre 


With a company, including such artists as Joseph F. 
Sheehan, William Wegencr, Hazel Eden, Agnes Scott 
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ARTISTS AT SOUTH NORWALK, CONN. 


Left to right: Maurice Dambois, Mrs. Marcel Charlier, Mrs. Dam- 
bois and Mr, Charlier, who are spending the summer in Connecticut. 





Langon, Florentine St. Clair, Elaine de Sellem, Marvel 
Kessell, Arthur Deane, Francis J. Tyler and numerous 
others, a carefully selected chorus of fifty trained voices 
and an orchestra of twenty-five picked musicians, Manager 
Edward M. Beck, of the Boston English Opera Company, 
which opens its season at the Strand Theatre Monday eve- 
ning, October 1, bids fair to make good his promise to give 
Chicago the biggest value for the money it has had in years. 

Money has been lavishly spent in making the Strand 
Theatre one of Chicago's most delightful playhouses and 
one ideally adapted for the presentation of opera. An 
unusually large stage allows ample room for elaborate stage 
effects as well as working room for the large company. 
The public is cordially invited to inspect the theatre and 
acquaint themselves with the novel subscription plan, 
whereby they may secure the same seats for every week 
without obligation or extra cost. 

The opening attraction on Monday evening, October 1, 
will be Verdi's “Trovatore.” The policy to be followed 
will be the presentation of a different opera each week. 
There will be two matinees each week (Wednesday and 
Saturday) at which bargain prices will prevail. The box 
office opens on Monday, September 17. 


Arthur Bowes in Chicago 


Arthur Bowes, formerly of Trinity College, London, is 
now located in "Chicago, where he teaches organ, piano, 
harmony and composition, A new song entitled, “I Love 


Thee, Old Glory,” words by James Austin Murray and 
music by Arthur Bowes, has been just issued by the Clois- 
ter Music Company. Mr. Bowes, a visitor to this office 
during the week, is also the composer of a romantic opera, 
“The Monk of San Juan,” a grand opera “Pahleeoh,” “The 
Idyls of Colorado” for pianoforte, a nocturne “A Chip- 
munk,” “The Storm,” “Babbling Brooks” and ‘ ‘Whispering 
Zephyrs.” He has just written another new patriotic song 
entitled “A Tribute to France,” poem by James Austin 
Murray. Mr. Bowes probably will locate in Chicago or 
Washington this coming season. 


Charles E. Nixon in Washington 


Charles E. Nixon, the popular writer, and press man of 
the Chicago Opera Association, sends his regards to this 
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office from Washington, D. C. Mr. Nixon says: “We have 
been having a fine time through to Virginia, to great Old 
Dominion. Back next week.” 


American Conservatory Notes 


The American Conservatory will open its new season on 
Monday, September 10, in all departments except the Pyre 
School of Acting and Expression, which will open Septem- 
ber 17. All indications point toward a record attendance. 
Additions have been made to the faculty and new important 
features have been added to the curriculum. Among the 
new instructors are Mrs. Frank Dunham, Carl Songer and 
Thomas Remington for the vocal department, Noble Cain 
and Theo Amsbury for piano and Lulu K. Willhour for 
the school of expression and for dancing. Herbert Butler 
will at once proceed to strengthen his orchestral classes. 
The students’ orchestra of the American Conservatory is 
noted for its excellence. 

Karleton Hackett, with Wentworth Field, made a delight- 
ful automobile tour through Colorado, Arizona and New 
Mexico including the Indian reservations. After a short 
stay on the ranch of John C. Schaffer, proprietor of the 
Chicago Evening Post, Mr. Hackett will return to this city 
to resume his active duties as instructor of the voice at the 
American Conservatory, and as musical editor of the 
Evening Post. 

Arthur Olaf Anderson has spent his summer vacation at 
his cottage at Palisades Park, Mich. 

An important new feature at the American Conservatory 
will be the Lyceum and Chautauqua Producing Department 
under the direction of Walton Pyre. The demand for 
competent young artists being constantly on the increase, a 
new outlet is found for securing engagements for advanced 
students of talent. Mr. Pyre through his long experience 
as an actor, manager and platform reader is sigularly quali- 
fied to take the management of this bureau. 


Van der Stucken in Denmark 








'Frank van der Stucken, the conductor and composer, 
new is living in Copenhagen. His regular residence is 
in Hanover, Germany, but as he is an American, he 
decided not to live there at present. Several of the Van 
der Stucken compositions, old and new, are to be heard 
in Europe this season. 


Effa Ellis Perfield in New York 





Effa Ellis Perfield arrived in New York on Monday, 
September 3, from Lake George, where she has been. rest- 
ing after her busy season in Chicago. Mrs. Perfield will 
start her new season immediately and it promises to be 
a busier one than last. She is staying for the present at the 
Hotel Touraine, 9 East Thirty-ninth street. 


On to Cincinnati 





Dr. Ernst Kunwald, conductor of the Cincinnati Or- 
chestra and Dr. Fery Lulek, of the Cincinnati Conservatory 
faculty, left New York last Saturday for Cincinnati to 
make preparations for the beginning of their season’s 
musical work there. 
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MUSICAL COURIER 
LAST WEEK OF RAVINIA PARK 


Opera and concerts were given this week at Ravinia Park 
before exceptionally large audiences, which showed their 
approval of the favorites of the 1917 season. Among those 
who will be remembered for their homegeneously good 
work may be mentioned Florence Macbeth, who has been 
heard in many roles throughout the season and who on 
Sunday evening was heard again as Violetta in two acts of 
“Traviata,” and in the Mad Scene from “Lucia”; and on 
Wednesday evening as Juliet in “Romeo and Juliet.” In 
this role the diva delighted both the ear and the eye. She 
scored a huge and well deserved success. On Friday 
evening Miss Macbeth was heard as Gilda in “Rigoletto.” 

Marguerite Beriza, who triumphed as Tosca, Mimi, Thais 
and Santuzza, was heard during the week in two of her 
best roles. Tuesday evening she appeared in the title role 
of “Tosca” and on Thursday evening as Mimi in “Bohéme.” 
The Ravinia public, which is made up principally of music 
lovers from this city, are wondering why the talents of this 
artist are not in demand by the management of the Audi- 
torium. Mme. Beriza appeared one season at the Audi- 
torium as Monna Vanna in the opera of that name, but 
never was given a chance to show her real worth. She 
has, during the two seasons at Ravinia Park, demonstrated 
that she is an artist of the first order; one who can and 
will, in any company, win high honors, She made a hit 
during the season at Ravinia Park and could have made 
one in Chicago, had she been given a chance. 

Irene Pavloska, who distinguished herself in many of 
her roles during the season, sang on Thursday evening, 
Muzette in “Bohéme,” scoring her usual success, Miss 
Pavloska gave a splendid account of herself during the 
ten weeks of opera at Ravinia Park and she, too, con- 
tributed in no small way in making the season 1917 one of 
me most artistic in the history of the “Bayreuth of the 

est.” 

Frances Ingram, also formerly a member of the Chicago 
Opera Company, brought joy to her many admirers by the 
beauty, of her voice, which was at its best during the past 
few months. Miss Ingram sang this week Magdalene in 
“Rigoletto.” 

Carolina White, who is soon to relinquish the grand 
opera field to enter light opera, came into her own toward 
the end of the season and distinguished herself during the 
last week in concerts, as well as in operas. On Wednes- 
day evening she repeated her superb delineation of Susanne 
in Wolf-Ferrari’s delightful opera. 

Marie Rappold, who came only during the last week, 
appearing as guest in “Aida” and “Faust,” received a royal 
welcome at the hands of the habitues of this open air 
theatre and her presence gave added luster to the season. 

Among the men, both conductors, Gennaro Papi and 
Richard Hageman, deserve first place. Mr. Hageman, a 
young wizard of the baton, counts in Chicago and in 
Ravinia Park as many admirers as in the East. He 
conducted many operas and innumerable programs through- 
out the season and on each occasion his work was meri- 
torious in every respect. Mr. Hageman may well be proud 
of his summer season, 

Gennaro Papi, one of the best young conductors, won 
the hearts of his hearers from the opening night by the 
distinctive manner in which he wields the baton and also 
by the uncommonly good ensemble obtained at perform- 
ances under his direction. The two conductors, Hageman 
and Papi, will no doubt be back next year. President 
Eckstein may well be pleased with having secured such 
capable men for this past season, If the work of the con- 
ductors left nothing to be desired, the same may be said 
of Morgan Kingston, who sang many different roles with 
telling effects. 

Orville Harrold was like the weather at the park—some- 
times excellent, other times quite the contrary. 

Francesco Daddi, the inimitable buffo tenor, and probably 
the king of the comics among grand opera singers, proved 
beyond a doubt that besides bringing out the hilarity of 
the audience he can also win his public through the beauty 
of his organ. One of his best roles was the one of Lertes 
in “Mignon.” 

Henri Scott, the popular basso, was a pillar of strength. 
Likewise Cordelia Latham. 

President Louis Eckstein is to be congratulated on the 
artistic results of the season, R. D. 





Dr. Carl Works During Holiday Rest Period 


William C. Carl is continuing his holiday in the moun- 
tains making preparations for a season of great activity. 

The new catalogue for the Guilmant Organ School, with 
illustrations, has been issued, and is the most attractive 
and comprehensive thus far issued by this popular in- 
stitution. The methods of France are specialized at the 
Guilmant School and the precepts as laid down by_the 
late Alexander Guilmant, and given by him to Dr. Carl, 
are taught to each student, 

Serious students are the only ones received, and those 
who desire only a little “brushing up” are not received. 
An extensive plan of work is being prepared, and in the 
theoretical department the students will know at the be- 
ginning of the season what will be required each week 
of the school year. ‘ ; 

Clement R. Gale will devote his time exclusively to 
counterpoint, fugue and composition, and Warren R. 
Hedden to harmony and keyboard work this year. The 
importance and necessity of a knowledge of improvisation 
is emphasized by the engagement of Frederick W. 
Schlieder for a course of lectures and work in this sub- 
ject which he specializes. : 

Willard Irving Nevins will assist Dr. Carl in all de- 
partments. The enrollment is already large, showing a 
constantly increasing demand for work at this_jnstitution. 


The free scholarships will be contested for early in 


October, previous to the opening day, which is scheduled 


for Tuesday. October 9. 
Dr. Carl will return to New York the end of the month. 


May Beegle Here 


May Beegle, one of Pittsburgh’s leading impresarios, was 
a New York visitor last week. 
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MUSICAL COURIER 


Lydia Locke 


When Oscar Hammerstein presented Lydia Locke to the 
London public as one of the stars of his grand opera com- 
pany, she sang as a member of that organization principal 
roles and participated in a gala performance given at the 
special command ot King George and Queen Mary. Mme. 
Locke’s triumphs in the British capital were numerous and 
emphatic. 

Subsequently, she triumphed at the Ostend Kursaal and 
added to her celebrity during a concert tour of England 
under the direction of Mr. Hammerstein» Other con- 
tinental countries in which she was received with enthu- 
siasm were Italy and France. 

Upon her return to America, Mme. Locke, at her initial 
appearance in Philadelphia, created a veritable sensation 
and the critics accorded her a position among the great- 
est vocalists of the day. 

Mme. Locke’s voice is a high soprano of unusual range 
and brilliancy. The tonal quality has been likened to that 
of Melba’s. Exceptionally powerful, it imparts a breadth 
and stability seldom found in this style of vocal endow- 
ment, The natural flexibility of her voice has been en- 
hanced to a most exceptional degree by thorough study. 
As a lyricist, her art is characterized by all the qualities 
that win approval, Tall and commanding in figure, with 
a facial contour of classical symmetry, combined with a 
positive genius for dress, she embodies, in her magnetic 
personality a rare type of beauty. 

Mme. Locke’s repertoire includes the soprano roles in 
practically all the coloratura and lyric operas, as well as 
the popular oratorios. Her proficiency in French, Italian 
and German songs is an undisputed fact, while composi- 
tions by American composers find a place on all her pro- 
grams. But she excels in a most remarkable way in her 
interpretations of Scotch and Irish folksongs. 

Excerpts from the Philadelphia press regarding her 
singing follow: 

Mme. Locke’s name is not unfamiliar to musical Philadelphia 
through the prominent position she held in Oscar Hammerstein's 
London company. Last evening was her first appearance in Phil- 
adelphia, can her work was of such a high artistic finish, and of a 
character to place her with the great singers of the day. Her 
soprano voice is of wide range and most even in the entire register. 
Her tones are flutelike and at all times were in fine pitch with 
the instrument.— Philadelphia Press. 

Lydia Locke, Oscar Hammerstein's discovery, in her “Bird Song” 
with flute obligato and again in the mad seene from “Lucia” 
was very fine. Her birdlike tones were so liquid that at times it 
was difficult to discriminate between the flute and the human notes, 
She is as handsome as announced and made an attractive figure on 
the stage.—Philadelphia Ledger. 


Lydia Locke's “Lo, Here the Gentle Lark” was an achievement 
worthy of a Melba or Tetrazzini. Her high E proved to be a 
most sensational note.—Philadelphia Record. 


Lydia Locke is a coloratura soprano of wide range and an 
abundance of tone not common in voices of that genre. Her upper 





LYDIA LOCKE, 

register is pure, true and flexible, all characteristics that might 
be expected in a singer of her reputation.—Philadelphia Evening 
Telegraph. 

Mme. Locke's voice has volume and power; it is strong without 
being strident and is employed with adroitness and a skilled technic. 
Her facility in her floritura passages outvied the agile flute obligato. 
-—Philadelphia Inquirer. 
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cently gave a concert at Mendham for the benefit of the 
local chapter of the Red Cross, at the home of Dr. and 
Mrs, George de Groot. She was assisted by Mr. Baran- 
iecki, violinist, and Mr. Howell, at the piano. Both artis- 
tically and financially, the affair was a great success, net- 
ting a goodly sum for the chapter. 

Miss Stallings, in describing the concert, wrote to her 
teacher, Lena Doria Devine: “This was out of doors. I 
sang on the veranda and the people from all the country 
around were below me on the lawn. The floral decora- 
tions matched my cerise colored gown exactly. Every 
one said my voice was as clear as a bell. It was a most 
artistic affair, and I received much applause and gratifi- 
cation for my efforts.” 

In addition to an excellent rendering of “Le Nil” 
(Leroux), for which Mr. Baraniecki played an obligato, 
Miss Stallings sang “L’Oasis” (Foudrain), “Traum durch 
die Dammerung” (Foudrain), “Pakoble’ (Lieurance), 
“Lullaby” (Lieurance), “The Moon Dr Low” (Cad- 
man), “The Pine Tree” (Salter), “Wind Song” (Rogers), 
and “I Mind the Day” (Willeby). 


Howard R. Haviland’s Activities 


Howard R. Haviland, the young American pianist, is 
much in demand. On Monday evening, September 3, he 
appeared at the Brooklyn Navy Yard; on See 4 and 
5, at Mineola, L. I, and on September 6, at Far Rockaway, 


HOWARD R. HAVILAND, 
Pianist. 


L. lL. On September 15 and 16 he will give concerts in 
Plattsburg, N. Y. 

Beginning early in October, Mr. Haviland expects to 
commence a tour of several months’ duration, which will 
be under the auspices of the National War Work Council 
of the Young Men’s Christian Association of the United 
States, in connection with several other artists. This tour 
will include all the United States camps, where recitals 
will be given for the “boys.” 

On August 23 Mr. Haviland gave a studio party in 
Montclair, N. J., at which a number of artists played and 
sang and Alice Kratzel charmed with her exhibition 
dancing. 


Eugen Ysaye and Victoria Boshko 
at Ocean Grove 


Eugen Ysaye, the celebrated Belgian violinist, assisted 
by Victoria Boshko, Russian pianist, were the artists who 
appeared in the auditorium at Ocean Grove, on Monday 
evening, September 3. The program was the following: 

Suite in D minor for violin and pi Geminiani 
and Victoria Boshko; concerto in yg sae Prager wi 
niawski), a eugen | Ysaye; Rhapsodie, No, 12 (Liszt), Victoria 
Boshko; “Reve d Enfant” (Ysaye), waltz in E minor (Chopin), 
aw A. 2 oejenein a - pe) - en Ysaye; sonate, op. 

, A reutzer § as 
a we Seg zer Sonate” (Beethoven), Eugen Ysaye and 


A detailed report of the concert will be given in the issue 


of September 13. 
COoOsT 








DA 


AMERICAN LYRIC SOPRA 
Season 1915-16, 1916-17, prima donna of the a 


H ae rene pare %. Seok 
Now Booki en . . 
E 2S Wort tal hcane. how York Paes 1308 Ceecsent tt: Mic. 


B 
L 
A 
N 
Cc 





Lydia Locke’s voice is _a_ clear, high soprano of p 
uality and recalls that of Melba at its best. “Lo, Here the Gentle 

rk’ was a classic gem and she attained the high notes and diffi- 
cult staccato passages with the agility of Tetrazzini—Philadelphia 
Evening Star. . 


Louise Stallings Gives Red Cross Benefit Concert 


Louise Stallings, who has been spending the summer 
at Upland Farm, Mendham, near Morristown, N. J., re- 
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FRANCES ALDA, AS COLUMBIA. 


Alda’s Interpretation of Patriotic Songs Masterly 


The accompanying photograph of Frances Alda taken as 
Columbia is considered by connoisseurs of photography 
very unusual and worthy of being copied in oil. The 
gray clouded background affords admirable contrasts to the 
clearly outlined, majestic figure of the singer, handsomely 
arrayed in American colors. The writer had the pleasure 
of seeing Mme. Alda in the costume at the benefit concert, 
which was given at the Metropolitan Opera House on 
April 17, when her stirring interpretation of “The Star 
Spangled Banner” brought the vast audience to its feet in 
wild enthusiasm. 

Mme. Alda’s rendering of all patriotic songs is consid- 
ered masterly, inasmuch as in addition to her beautiful 
voice, her diction, which is remarkably clear and distinct, 
adds generally to the interpretation. She has made a 
record of “La Marseillaise,” “Rule Brittania” and “It’s 
Your Country and My Country” the new Irving Berlin 
patriotic song, which when issued by the Victor Talking 
Machine Comrany bids fair to become one of the best 
sellers of the season. It has a swing that is bound to make 
it a success and Mme. Alda has succeeded in bringing vive 
and spirit into the number. 

During the past season, Mme. Alda sang at no less than 
twenty-three different charity concerts. If she were not 
resting this summer and only turning her attention to the 
things that go toward diversion, she might be singing daily 
at such affairs, for the morning’s mail is certain sto bring 
at least two or three requests for her appearance at benefits. 


However, in the fall when she again resumes her work, 
upon special occasions, the singer will graciously “do 
her bit.” 

“Doing her bit” reminds the writer of the occasion when 
Theodore Roosevelt and Mme. Alda appeared at the Hippo- 
drome benefit, and the genial Colonel, being enthusiastic 
over the artist's singing of a patriotic song, congratulated 
her before the immense audience. Several days later, he 
sent her one of his new photographs, upon which was 
inscribed his appreciation in most emphatic words. In 
return, she sent along one of the Columbia pictures of her- 
self, which so delighted her distinguished friend that he 
immediately wrote her he had never expected to receive 
such a valuable picture. 


Volpe Conducts Sixth Stadium Concert 





_ The sixth concert given by the Park Department at the 
City College Stadium, and conducted by Arnold Volpe, 
was held Sunday, September 2. A patriotic song, “Our 
Boys in France,” by Emilie Frances Bauer, was sung by 
Delphine Marsh. The complete program follows: 

March solennelle (Tschaikowsky), overture, “Phedre” (Mas- 
senet), fantasy, “Aida” (Verdi), “Our Flag in France” (Emilie 
Frances Bauer), Ruby Gordon Trix; prelude  (Rachman- 
inoff), “Dance of the Hours” (Ponchielli), overture, “Light Cav- 
alry” (Suppe), waltz, “Aeros Triumphant” (W. S. Mygrant), 
march, “Maryland” (W. S. Mygrant), selection, “Faust” (Gounod), 
serenade (Moszkowski), “Toreador and Andalouse” (Rubinstein), 
Norwegian carnaval (Svendsen). 
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Galli-Curci and Rothier to Sing Zucca Songs 





Mana Zucca, the gifted young American composer whose 
works are fast attaining marked popularity with the music 
lovers of this country, has written two new songs, “Tear 
Drops” and “Persian Songs.” These are dedicated to 
Leon Rothier, the well known basso of the Metropolitan 





MANA ZUCCA 


Opera Company, who will sing them at his New York 
recital, which is scheduled to take place in November. 
_Another well known artist is Mme. Galli-Curci, who will 
sing “La Petite Papillons,” which Mana Zucca has dedi 
cated to the famous singer. 


Percy Grainger Opens Aeolian Hall Season 


Percy Grainger, assisted by the Fifteenth Band, Coast 
Artillery Corps, opened the concert season at Aeolian Hall, 
New York, on Thursday evening, August 30, before a 
large and representative audience, for the benefit of the 
Fort Hamilton Auxiliary of the American Red Cross, Mr 
Grainger, who entered the army service as bandsman of the 
Fifteenth Band, Coast Artillery Corps, U. S. A., several 
months ago, has given a number of private recitals dur 
ing the past summer for the benefit of the Red Cross, but 
this was his first public appearance (since enlisting) for 
the benefit of this worthy cause 

Mr. Grainger’s piano numbers wer: 
tasy,” Liszt, with band accompaniment arranged by Rocco 
Resta, and Chopin’s polonaise in A flat. His playing was 
marked with the fire, inspiration, rhythmic pre ision and 
musicianly insight which always characterize his perform- 
ances, and which again gained for him hosts of admirers 
He received vociferous applause, many recalls, and re 
sponded with three added numbers ; 

Two of Mr. Grainger’s compositions, “Colonial Song” 
and “The Gumsuckers March,” for military band and piano 
were unusually well received, particularly the latter, which 
was repeated. 

_ The band, under Rocco Resta, made a favorable impres- 
sion, playing “Entry of the Boyards,” by Johan Halvor- 
sen; “March and War Song,” Rocco Resta; Tschaikowsky’s 
overture solennelle “1812,” and ballet from “La Gioconda,” 
by Ponchiello. 


“Hungarian Fan 
1 


Yvonne de Tréville to Sing at 
Mineola Aviation Camp 


The Aviation Corps at Mineola, L. I., ha 
special request to the National Patrioti: 
for a program of songs by Yvonne d: 
brated coloratura soprano has consented to give a con 
cert there in the Y. M. C. A, building. The program 
will be made up in the main of “request” numbers ‘but will 
include also some of the patriotic songs which th 
mittee is striving to popularize. 


, Na sent a 
»ong Committee 
Treville, the 


' 
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com 








(The Musical Courier Information Bureau constantly 
receives letters and inquiries, which are replied to with 
all possible promptness. The service of bureau is 
free to our subscribers and we ask any one wishing in- 
formation about any musical question or upon any ques- 
tion connected or associated with music and musical 
interests, to write to us. Many of the letters received 
each day are replied to by mail, but inquiries of general 
interest will be answered through the columns of the 
Musical Courier, with the names of the inquirers 
omitted. Following are some inquiries received lately, 
and the answers to them, These indicate the range of 
subjects upon which information is t. Inquiries 
will be answered as soon as porsible, there is 
some unavoidable delay on account of the large number 
received.—Editor’s note.] 


Another Patriotic Hymn to Liberty 


“The words of the two patriotic poems that you have 
given in the Musicat Courter have proved of much interest. 
Could you tell me whether there are others, as it is at 
this time we are all anxious to have as many different ones 
as possible?” 

You, of course, know the words of Longfellow’s poem 
“The Building of the Ship,” the closing stanza of which 
begins, “Thou, too, sail on, O Ship of State! Sail on, O 
Union, strong and great.” This, patriotic poem was set 
to music years ago by C. Coe-Stewart, of Flushing, Long 
Island, and is considered by many one of the finest of the 
earlier patriotic songs. Mr. Coe-Stewart celebrated his 
eightieth birthday on August 17. 

A “Hymn to Liberty” was also written by Edouard 
Remenyi, the violinist. The words of this are: 


HYMN TO LIBERTY. 

To thee, oh, Liberty. 

We shout thy holy name. 
For ever more we worship thee 

And chant thy mighty fame. 
For thee our arms we'll raise 

To strike at freedom’s call, 
To win immortal praise, 

And liberty for all. 
Oh, who would not bleed or die 
For thee, for thee, oh Liberty. 


Eternal thou shalt be, 
Thy temple in our sight, 
Our hearts, our souls, our lives are free 
As ocean in its might. 
No more shall terror reign, 
Yor serfdom crouch in ire; 
Oppression strives in vain 
© crush the soul's desire. 
Oh, who would not bleed or die 
For thee, for thee, oh Liberty. 
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Lives of American Composers 


“Would you kindly tell me what books there are on Amer- 
ican composers, men and women?” 

An inquiry on this subject was answered in the Informa- 
tion Bureau, August 9, where you will find a number of 
books mentioned that could be consulted. In addition to 
that list it may be said that “American Composers,” by 
Rupert Hughes and Arthur Elson, published by L. C. Page 
Company, is a more recent book and might be found useful 
in giving you the desired information. 


Violinist Wants Position 


“I am a violinist and desirous of securing a position. I 
am a student at the Institute of Musical Art and have 
played with the Volpe Young Men’s Symphony for two 
years.” 

In order to secure a position you will have to apply to 
the managers of orchestras, or if it is concert work that 
ou wish, make application to some of the managers in 
New York City who supply talent for concerts. The insti- 
tute where you study will probably be able to help you in 
this matter. They will know your requirements and your 
qualifications. 


Addresses of Music School Agencies Wanted 


“Will you kindly oblige me by giving me the names and 
addresses of some of the music school agencies in the 
city ?” 

Charlotte Babcock, Carnegie Hall, New. York. 


Who Taught Them? 


“Ts it possible for you to tell me the name of Anna Case’s 
teacher; also Maggie Teyte’s; address of Signor Campanari 
and the requirements to become eligible to membership of 
the Schola: Cantorum under Mr. Schindler’s direction? 
Thanking you in advance for your kindness.” 

The teacher of Anna Case—the only teacher, it is said, 
with whom she ever studied—is Mme. Ohrstrom-Renard, 
whose studio is at 216 West Seventieth street, New York. 

Maggie Teyte is a pupil of Jean de Reszke. 

Signor Campanari’s address is 668 West End avenue, 
New York. 

All the officers of the Schola Cantorum are out of the 
city, so it has been impossible to communicate with them. 
It is, however, understood that the first requirement is that 
the applicant should have the voice “tried.” 


Who Wants Song-Poems? 


“Could you advise me as to some reputable concerns 
which are in the market for song poems?” 

Would you not find the composers of music the best 
people to apply to? It is often said that composers find it 
difficult to secure verses that inspire them to write the music. 
Some copyrighted poems that have been published in maga- 
zines and papers have afterward been sold to composers 
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of songs. Composers are always glad to secure verses, and 
if you have yours copyrighted you can send them on 
approval. 


In Charge of Grammar School Orchestra 


“IT have been asked to take charge of a grammar school 
orchestra of about twelve pieces, first and second violins, 
piano and drum, the violins playing nothing harder than 
third position. The ages of the children range from ten 
to fourteen years. Can you tell me where I can get books, 
or magazine articles which will be of help to me on school 
orchestras ; also a suggestive list of music, classic or semi- 


EMMA ROBERTS 


THE CONTRALTO 


‘WHO HAS EVERYTHING ”’ 


VOICE. 

“One of the few great voices that have come 
ae the public in recent years.".—New York 
un. 


INTERPRETATIVE ABILITY. 

“A gift for interpretation, for conveying the 
essential significance of her songs, for differen- 
tiating their moods and emotional expressiveness.” 
—New York Times, 


PERSONALITY, s 

“A charming personality which greatly assists 
her rich contralto in winning her hearers.”-— 
Washington Evening Star. 


VERSATILITY. : 
“Versatility and felicity of touch which enable 


her to captivate in light, humorous and gay selec- 
tions.”—Toronto Globe. 


IN SHORT 

“MISS ROBERTS HAS EVERYTHING IN 
THE WAY OF VOCAL EQUIPMENT NEC- 
ESSARY FOR A RECITAL ARTIST.”—Chris- 


tian Science Monitor (Boston). 
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New York 

“A voice of great power and beauty.” 
Herald, 

“Sang superbly, with real splendor of 
dramatic declamation."—New York Times. 

“Sang with fine dramatic power and intelligence.” 

New York Sun, 

“To an extraordinary voice she adds admirable 
qualities of interpretation.”"—New York Globe. 

“Proved herself in splendid voice."—New York 
Mail 

“Her voice is indeed a lovely 
Morning Telegraph. 

Philadelphia 

“The volume seemed impossible and in richness 
and sweetness it would have been hard to imagine 
anything better.”"—The North American, 

“Full in volume—luscious in quality.”"—-The Phil- 
adelphia Press. 

“Sustained her high reputation; she belongs in the 
first rank of agnerian prima donnas.”—Philadel- 
phia Inquirer. 

Baltimore 

“Such wonderfully rich and bell-like tones that 
the audience was held Hbound.”—-The Sun, 

“The appearance of Julia Claussen was a positive 
triumph, ot in many long days has a singer of 
such noble gifts been heard in this city.”"—-The Bal- 
timore News. 

“Made a profound impression.”—The Evening Sun. 


Washington 

“Julia Claussen might claim as her own Svengali’s 
description of Trilby’s voice, ‘the greatest soprano, 
the greatest contralto,’ etc, Liquid beauty and dra- 
matic splendor, yet her range seems to show no 
limits.”"-—Washington Times, 

“Her voice has the color of purple velvet in the 
lower middle tones and her upper register is as clear 
as a bell.”"—The Washington Post, 

Detroit 

“Julia Claussen 
Detroit News. 

“Why has Mme. Claussen not been heard before? 
Music lover had been denied this fine singer too 
long.”"—Detroit Times, 

Kansas City 

“A soloist whose magnificent voice and keen sense 
of the dramatic demands of agner gave the one 
final touch to make it a supremely successful con- 
cert,”-—Kansas City Post, 

“The singer who can project its passion in tones 
that thrill, and still are beautiful, may lay reasonable 
claim to distinction.”"—Kansas City Star, 

Portiand 

“For volume, resonance and range, voices equal to 
hers have seldom been heard here.”—The Oregon 
Journal, 


~New York 


tone and 


one.”"-——New York 


made a profound impression,”’— 


JULIA CLAUSSEN’S 


Eastern, Western, Northwestern, Southern and Middle 





Denver 
“Her vocal power seemed almost limitless, and she 
sustained climaxes in a way that was thrilling.” — 
Rocky Mountain News. 
Houston 
“Criticism can only be converted into praise. 
Julia Claussen sang divinely—like one inspired. Who 


can forget the concert? Who can forget the singer 
in her honesty, simplicity and sublimity?"”—Houston 
Chronicle. 


Western Press Tributes 


Chicago 





“Julia Claussen will be recognized as the great 
Briinnhilde of this generation.”—The Examiner. 

“A great personality of supreme vocal powers.’’— 
The Post. 

“So unquestionably one of the great voices of the 
world,”—The Tribune. 

“A voice of exquisite beauty, which flows from 
her with a volume that knows no bounds,.”—The 
Evening Pest. 

“Of her voice it is almost impossible to find a new 
expression of superlative praise.”—-The American. 

“Her voice has no rival on this side of the angelic 
choir—can make a song a thing of pulsating life.’’— 
The Daily News. 

“What Kreisler is in the 
Claussen is in song; the same nobility of tone 
and musicianship.”—The Journal. 

Milwaukee 

“Her voice is one of such gorgeous quality, so 
remarkably equalized in the matter of register, so 
full of vibrant warmth and color, sonorous in forte 
passages and of extreme delicacy in the lighter 
moments, that its beauties are a never ending reve- 
lation,”—The Free Press. 

“One of the greatest artists before the public to- 
day.” —Milwaukee Journal. 

Seattle 
“Her performance was a wonderful 
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one.” —The 






un. 

“It is not difficult to find why Julia Claussen is 
considered one of the great world singers—she is 
an artist in every sense of the word.”—Daily Times. 

“Julia Claussen is a great world singer—one of 
the greatest.”—Post-Intelligencer. 

Minneapolis 

“A voice of limitless volume and superb richness 
and a dominant and beautiful Fes sory , She is an 
artist to her fingertips.’"—The Evening Tribune. 

“Hers is one of the most glorious voices heard 
from the stage—but for her perfection of soulful 
artistry one could not be fully prepared, even by 
the most glowing of reports about her work.”-—The 
Journal. 

Los Angeles 

“A really tremendous performance was that of 

Julia Claussen.”—The Sunday Tribune. 
Salt Lake Ci 

“Julia Claussen sang in magnificent style.””—Herald 

Republican. 
San Francisco 

“A wonderful impression was made on the audience 
—a dignified exposition of the highest vocal art.”— 
The Call and Post. 

“The particular sensation of the evening was the 
tremendous interpretation of Ortrud by Julia Claus- 
a cannot be surpassed.”—Pacific Coast Musical 

eview. 




































Exclusive Management: LOUDON CHARLTON ~ - 







-° Carnegie Hall, N. Y. 

















September 6, 1917 


classic, which will be suitable for school marches and for 
entertainment numbers ?” 

If you will write to Oliver Ditson Company, Boston, 
Mass., they will be able to recommend suitable books for 
your purpose; so also will G. Schirmer, 3 East Forty-third 
street, New York. Arthur P. Schmidt, of Boston, is an- 
other publisher who might help you. All these publishers 
will be able to give you suitable lists of music for the chil- 
dren. The little orchestra will be an interesting work, it 
would seem, and a report of their advancement will be 
appreciated if you will send it to this Bureau later in the 
year, after you have worked with them for a while. 


Material for a MacDowell Paper 


“Can you furnish me any material for a paper on Mac- 
Dowell and also for one on the MacDowell community 
school at Peterborough, N. H.? Is there a similar school at 
White Plains, N. Y.? 

Edward Alexander MacDowell—please note spelling of 
name—was born in New York City, December 18, 1861. 
His ‘family were Quakers, descended from Scotch-Dutch, 
an interesting and unusual combination. They came to 
America in, the eighteenth century. As a boy, MacDowell 
studied piano with Juan Buitrage from South America, 
Pablo Desvernine, a Cuban, and, for a brief space, with 
Carrefio, a native of Venezuela. ‘In Europe, his studies 
varied. In 1876, he was a pupil of Savard in composition 
and Marmontel, at the Paris Conservatory, in piano. For 
three years, he was under the French influence and then 
went to Germany, where he placed himself with Lebert at 
Stuttgart, but he had no liking for Lebert’s pedagogic 

methods and left him in less than a month, going to Wies- 
baden, where he worked during the summer of 1882 with 
Louis Ehlert. In the autumn of that year he joined the 
piano class of Karl Hoeymann at the conservatory, study- 
ing composition in the class of Joachim Raff, director of 
the conservatory. MacDowell had a great admiration for 
Raff, and the mutual attachment between master and pupil 
was one of the strongest influences which shaped Mac- 
Dowell’s career. 

From Wiesbaden he went to Darmstadt as chief teacher 
in the conservatory, but the duties were so onerous and 
the compensation so inadequate that he resigned and went 
to Frankfort as a private teacher. 

It was in 1882 that he visited Liszt and, with D’Albert at 
the second piano, played his own first concerto. He was 
invited to take part in the Music Festival at Zurich after 
this, and played his own first piano suite. He returned to 
Wiesbaden, tiving there until 1887, during which time he 
devoted himself entirely to composing. 

Upon his return to this country, he settled in Boston, 
taught, and gave concerts with the Boston Symphony 
Orchestra and also with the Theodore Thomas Orchestra 
in New York. In 1896, he was elected to Columbia Uni- 
versity, where a “chair of music” had been founded, In 
1904 he resigned, having disagreed with the faculty of the 
University as to the proper footing of music. For two 
years, he conducted the well known Mendelssohn Glee Club 
of New York. He was also given the degree of Mus. Doc, 
by the Princeton and Pennsylvania Universities. His 
career ended in 190s from overwork and insomnia. 

MacDowell is entitled to rank with contemporary com- 
posers of the highest class, irrespective of country. 

A list of his works will be found in any musical encyclo- 
pedia. 

The MacDowell summer home was at Peterborough, 
N. H., and it was his wish that his home should be used 
after his death. This wish was frequently expressed and 
Mrs. MacDowell promised that it should be fulfilled. It 
was before his death that the Mendelssohn Glee Club raised 
a fund for a memorial and, at Mrs. MacDowell’s sugges 
tion, the memorial took the form of endowment of the 
Peterborough property for the purpose of establishing an 
artist colony. The Edward MacDowell Memorial Asso- 
ciation was formed under the laws of the State of New 
York in 1997, and since then there has been nearly every 
year a commemorative celebration in August. 

From June to October, the colony has a resident popu- 
lation of from hfteen to twenty members, who live a simple 
life in the surroundings that proved so inspiring to Mac- 
Dowell. The colony has four hundred and fifty acres with 
suitable buildings and includes a farm of fifty acres that 
supplies necessary dairy and vegetable products. The col- 
ony is self governing, with proper rules and regulations. 
Any composer of music is eligible, that is a creative musi- 
cian, but singers and instrumentalists not. Mrs. MacDowell 
works incessantly in order to realize and perpetuate the 
wishes and ideals of her husband. She is the soul, spirit 
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and practical head of the association. During the winter, 
she travels all over the United States, lecturing before 
clubs, her subjects being devoted to the life and compo- 
sitions of Edward MacDowell. 

There is no similar school at White Plains. 


Music at The Breakers 


One ot the features which adds greatly to the enjoyment 
of the visitor at The Breakers, Atlantic City, N. J., is the 
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excellent music which is furnished. Under the direction of 
Sidney Seidenman, who began his season there on June 30, 
some very interesting programs are being furnished, Mr 
Seidenman was formerly connected with Kernan’s Theatre, 
Baltimore, in the capacity of musical director, and is prov 

mg himself thoroughly capable in that line. In addition to 
the daily concerts which are given in the music room, there 
are numerous special nights, on which interesting programs 
are furnished, the music throughout being of the type to 
appeal to the musician and the genuine music lover. 
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LYRIC SOPRANO 
Late of Covent Garden and Imperial Opera Vienna 
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THE WITHERSPOON STUDIOS 


148 West 72d. Street 




















Mr. HERBERT WITHERSPO 


(Ten Years Leading Bass Metropolitan Opera Company) 
Will Resume Teaching Monday, October 1 
Mr. GRAHAM REED Will Resume Teaching Monday, September 17 


Consultations by appointment only 


Address: MISS MINNIE LIPLICH, Secretary, 148 West 72d Street, New York 
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Idelle Patterson’s Dates With Mme. Bernhardt 

Idelle Patterson, lyric coloratura soprano, was engaged 
to appear in the following towns with Sarah Rernhardt: 
August 23, Saratoga, N. Y.; August 24, Schenectady, N. Y.; 
August 26, Atlant.c City, N. J.; August 27, Long Branch, 
N. J.; Anges 29, Meriden, Conn. 
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Reading some of the effusions upon the subject 
one might suspect that music is going to win the war 
for America. 


The best way for managers to revenge themselves 
upon some of the unengaged incompetent artists 
who malign them is to give them a public appear- 
ance. 


Musical discovery by George Washington 11—the 
“German” musicians on the Coney Island boats 
“generally play out of tune.” Why only the Ger- 
mans? 

—_—o— 

The conseription draft has been kind to New 
York’s orchestras. Not over three men from the 
Philharmonic and the Symphony Society will be 
called upon to join the army at this time. 


a Coen 


The Biltmore Hotel Musical Mornings will start 
November 9 and, as an indication of the good season 
New York may expect, it may be mentioned that 
even now more subscriptions to the famous mu- 
sicales are being received by the management than 
had come in last year at this time. 


—o-- — 


The current statement that America’s entry into 
the world war would seriously affect the musical 
situation may in a measure be contradicted by the 
fact that the subscription books for next season of 
one of the largest operatic institutions in the coun- 
try will surpass all previous bookings. 

aiheilliinlecthe 


The best $2 opera company, the San Carlo, now is 
demonstrating in this city that it is not the price of 
seats which determines the musical value and per- 
forming effectiveness of an operatic organization. 
That this khowledge has reached the public of the 
metropolis is proved by the large audiences which 
are attending the San Carlo renderings at the Forty- 
fourth Street Theatre, They have been above re- 
proach as to the solo contributions, the chorus, the 
orchestra and conductors have satisfied even critical 
tastes, and the scenic accessories were dignified and 
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ample. The contention of Fortune Gallo, that en- 
tirely satisfactory grand opera can be given for $2, 
no longer is a vision, for that courageous and re- 
sourceful impresario has made his dream a reality, 
and a very profitable one at that. Now let the imi- 
tators arise, 

ee oe 


Even though concerts will not begin for another 
month or so, the official 1917-18 musical season now 
is on in regard to calendar reckoning. It will be a 
busy and profitable season, for panic has been avert- 
ed and confidence and stability are everywhere firm- 
ly established. 


—_——-e-— anmees 


That camouflage we hear so much about at pres- 
ent is familiar enough to music critics. The navy 
men are using it to make perfectly good cruisers 
look like clouds and streaks and nothing at all. But 
the cheap composers use it to make clouds and 
streaks and nothing at all sound like perfectly good 
symphonies, with the deceptive arts of orchestral 
color. What's the difference? We hope the enemy 
at sea will be better deceived than the music critics 
on shore are. 

ee, ooo 


A FALSE PROPHETS 


On Saturday morning, September 1, certain New 
York newspapers published weather forecasts, say- 
ing that the day was to be fair with light west winds 
and that the next day, Sunday, was to be still warm- 
er. Consequently, the winds for Saturday and Sun- 
day were cold and from the east and both days were 
very dull and rainy. It is evident, therefore, that 
the man who says what the weather is likely to be 
has no power of making it conform to his prognos- 
tications. 

In that respect the weather prophet is much like 
the music critic, who is quite unable to remake the 
compositions and remodel the artists who do not 
please him. 

We are told that Bach preferred the harpsichord 
to the piano Silbermann exhibited. Bach’s criticism 
did not prevent the piano from driving out the 
harpsichord. Handel averred that Gluck had no 
counterpoint, cr at least no more than Handel’s cook, 
but he could not prevent Gluck from taking a place 
among the immortals in the musical firmament. Ber- 
lioz said that Handel was a musician of the stomach 
and not at all worthy to rank with Gluck, who was 
a musician of the heart. So the oratorio world 
took Handel’s “Messiah” to its bosom and left poor 
Berlioz out in the cold. Tschaikowsky, Rubinstein, 
Grieg, threw as much cold water_as possible on 
Wagner enthusiasts, who, however, had duck backs 
which were impervious to water, Mendelssohn 
called one of Schubert’s quartets: “nasty music.” 
It is played more frequently today than all the 
quartets of Mendelssohn. Wagner thought that the 
Jews in music were doing no end of harm, So 
Bruch, Bizet, Saint-Saéns, Mendelssohn, Rubinstein, 
and several others, proceeded to produce some ad- 
mirable works that have run Wagner’s works pretty. 
close in the race for popularity. Chopin asserted 
that Schumann’s “Carnival Scenes in Vienna,” if we 
are not mistaken in the composition, “was not music 
at all.” The musical world has long shown a 
great liking for the work that is not music at all. 

Was it not Meyerbeer who said that Chopin’s 
pieces were for the sick room? A great many of 
them remain in the concert room. 

Schumann said of Wagner that he was restless 
and talked incessantly. Wagner said of Schumann 
that he was lifeless and had nothing to say. Some 
of these criticisms remind us of the New York 
weather prophet who was so utterly wrong last 
week, The only comment we can make is that mu- 
sic criticism, and all art criticism for that matter, 
is more a question of personal taste than impersonal 
science, 

The weather man hears of a wind traveling from 
the west and he concludes that it ought to hit New 
York tomorrow. But he does not know that an 
east wind has just made up its mind to rush in from 
the ocean. And many a stereotyped critic thinks he 
knows which way the favor of the public is mgv- 
ing, overlooking the storm clouds of a new style 
composer forming over the ocean and getting ready 
to blow rain where the conventional sunshine was 


expected. 
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THE GHOST OF BARNUM 


If the shade of Barnum is not actually stalking in 
our musical midst, at least the methods of that circus 
king hang like a ghostly pall over some of the opera- 
tions of our tonal heroes and heroines and their mana- 
gers. 

It should not be inferred that any of our great artists 
or their impresarios are attempting, even relatively, to 
impose upon the public with a Cardiff giant. Barnum 
did not always fool the public and his greatest achieve- 
ments did not consist of what is popularly termed 
“faking.” 

The real worth of Barnum was revealed in his hand- 
ling of Jennie Lind. There was nothing meretricious 
in her art; and also there was in it nothing sensational. 
The shrewd Barnum realized that no matter how well 
she sang, her success in America would be merely re 
spectable unless her personality could be surrounded 
with unconventional and curiosity arousing features. 

He devised those features—they are a familiar story 
in the musical history of this country—and Lind and 
he reaped a logically large financial reward in conse- 
quence, 

There remains in our public something of the naive 
and childlike spirit which Barnum recognized and ex- 
ploited in his own day. We are the most curious nation 
in the world and the most easily stirred to wonder. We 
like extravagant conceptions, extraordinary deeds, ex- 
aggerated contrasts, magnified statements, fancies, 
figures. 

It is our national failing, and perhaps also in a meas- 
ure, our national strength, for it keeps the American 
imagination keyed up to big ideas and the American 
ambition and energy alive to undertake big actions. 

Everyone knows that more Americans go to see Mary 
Garden or Geraldine Farrar or Caruso, than to hear a 
Beethoven recital, a quartet performance, or a model 
rendering of “Gétterdammerung.” Is it because Amer- 
ica loves singing above every other form of music? Is 
it because opera is an infatuation with our public? Is 
it because they consider the trio just mentioned the 
greatest vocal expositors in the world? 

It is not necessary for us to reply to our own ques- 
tion, for every intelligent reader knows what the answer 
would be. 

Certain artists, vocal, pianistic, violinistic, whose ac- 
complishments do not outrank those of their colleagues 
(and indeed sometimes fall far below them), neverthe- 
less manage to attain the top places in public interest 
and to garner the largest financial results at the box 
office, 

What one factor is chiefly responsible for such a re- 
sult? We do not hesitate to say that it is curiosity, 
skilfully aroused and cleverly maintained, sometimes by 
the artists themselves, and often by their managers. 

In special cases the newspapers have started the sen- 
sationalizing process of their own accord and without 
any extraneous prompting, and then, finding that they 
have created front page Frankensteins, are compelled 
forever after to let the monsters stalk through valuable 
columns of space and commandeer the largest fonts of 
scarehead types. 

. There is no direct recipe through which this front 
page importance can be captured by artists. Some 
achieve it almost instantaneously, others by slow proc- 
ess, and the majority (though secretly striving and hop- 
ing for it always) never reach it at all. 

A basis of merit is necessary in order to hold the 
exalted position after it has been realized. Given that 
merit, however, it is comparatively easy for an artist to 
remain financially successful after he or she has aroused 
public curiosity or public interest in some personal 
phases not essentially musical. 

It is an asset to have the American public think an 
artist the richest and best paid in the world; to let them 
think one has served in the trenches; that one has had 
or is having a vehement romance, or vehement 
romances; that one has the longest hair in the world 
and possesses a long shot chance of being made king 
of a freed nation; that one owns yachts, country places, 
Rembrandts and other millionaire luxuries; that one . 
breaks box office records after leaping in a night from 
obscurity to the very highest peak of primadonnadom; 


that one is to marry a prince, or has married an actor, 


or has refused to marry a plutocrat; that one has many 

children or that one does not believe in having any 

children; that one has sung for the Sultan of H 

bad, or in front of Joffre, o behind the Sphinx. aid 
For some aon or oes all those gs make an 

artist more important to the average public than if he 

had merely given an unforgettable soladhe of a Schu- 


‘mann song, a Bach violin sonata, or Lisgt’s F minor 


piano etu 

Some artists do not even ponder upon these matters 
— give of their art and forget to count the box office 
receipts. Those artists are the anointed of God. Some 
day we hope to meet them. 
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By the Editor-in-Chief 


% Mental Counterpoint 


In music we all.agree upon certain definite axioms 
and hypotheses, and yet our ideas, though they touch 
at those points, and parallel at others, separate con- 
trapuntally most of the time and occasionally di- 
verge drastically and dissonantly. 

No one has been able to explain music, and that 
is why there is so much difference of opinion 
about it. 

To A it represents entertainment. 

To B it represents spiritual upliftment. 

To C it means exalted emotional stimulation. 

To D, sensual enjoyment. 

To E, a social pastime. 

To F, a solace for troubled spirits. 

To G, intellectual experience. 

To H, a noisy bore. 

To I, something to dance by. 

To J, something to criticise. 

To K, something to teach for a living. 

To L, something to lecture about. 

To M, an expression of an inner need. 

To N (usually female), “a soulful something that 
begins where speech ends.” 

To O, an art. 

Personally, we come under the O classification. 


From A to Z 


We append parts of a communication received re- 
cently and we are wondering under what alphabetic 
tag to catalog the writer: 


Dear Sir: 

Inclosed is my check for my annual subscription. I take 
the Musicat. Courier because it ably upholds about every- 
thing I oppose in musical matters. 

I should say the bone is this, that the Musicat Courter 
speaks for musicians rather than for. music, In fact, I 
cannot see that the MusicAL Courter is interested in music 
at all. 

What, then, is it that fascinates you? 

Well, as I can’t put it in short sense, I will answer in 
long words. The MusicaL Courter is interested in the 
“virtuose re-expression of instrumental sounds.” (1 beg 
pardon for the bad coinage of “virtuose,” but I detest an 
un-Americanized word, even when French.) 

Now, the instrumental expression of sound by virtuosi is 
a fascinating matter, more interesting to many than real 
music. What, then, is real music? Real music, in the 
social and human sense, which is the only sense (the 
Musica. Courter to the contrary notwithstanding), real 
music is that part of the instrumental expression of sound 
which passes the judgment of the re-expressors, the profes- 
sionals and, far more important, reaches down into the 
heart of the great musically unwashed public. But even 
this is a static definition. 

A forward moving definition of music, one fit for the 
year 2017 A. D., should be something like this: “Music is 
that part of the possible expression of instrumental sound 
that the public, moved by feeling, is able to originate in 
some social manner.” : 

This is all nonesense to you, because you are blind as a 
bat (no, deaf as a post) to music in the general human 
sense, though intensely aware you be to all the fascinations 
of the instrumental expression of sound, vocal and instru- 
mental proper. f 

All the same, I wish you well and herewith send you the 
five dollars by which 1 hope to enjoy your lambasting my 
beliefs for another whole year. 

Yours very truly, 
Samuet E, Asnury. 

College Station, Tex. 

We enjoy the receipt of a letter like the forego- 
ing and we take even more pleasure in analyzing it. 
In this case we confess, however, that the result of 
the analysis puzzles us. ah 

While our correspondent’s point is well taken that 
music is a thing apart from musicians, his definitions 
do not convince us that he has the right conception 
of music himself. In the strict sense, music has 
nothing to do with instrumental expression, and cer- 
tainly not with “virtuose” (there is nothing Ameri- 
can about that word, by the way) re-expression. If 


Beethoven’s symphonies never had been played and » 


Wagner’s operas never had been heard, they would 
be music, and real music, and great music just the 
same. 
The great works of art were not produced pri- 
marily because painters, sculptors, writers, com- 
posers, desired, respectively, to have them seen, read 
and heard, but solely because the creators had it in 
them to express something big, something beautiful, 
something all compelling, and gave utterance to it 
through that medium which represented their indi- 
vidual manner of personal expression. No one has 
been able to tell us why one man is a great painter, 
another a great composer, a third a great poet, a 


fourth a great sculptor, novelist or architect. No 
one has succeeded in revealing why some persons 
feel deeply and think beautiful thoughts without be- 
ing able to put them into art forms, while others 
possess that mysterious gift which rightly has been 
ascribed to divine origin. 

Music, real music, is not written in order to please 
any one except its composer. He is not aiming con- 
sciously to reach the heart and mind of the listener, 
but to express what he himself feels and thinks. If he 
is a great composer he is under the stress of some- 
thing much mightier than himself even while he is ex- 
pressing what he feels and thinks. He is, although a 
creator, nevertheless the unconscious reproducer of 
the thoughts and emotions of life, of the persons 
with whom he has come into contact, of his own 
period and day ; he is the tonal expressor of the im- 
pressions made upon him and his generation by the 
things they see, the evoluted traditions that have 
come down to them, and the speculations they in- 
dulge in about the future based on the manifesta- 
tions they experience and sense in the Now. 

Intangible as music seems to be, it surely, how- 
ever, is in each individual instance a reflection of 
the emotional, spiritual, intellectual phases of the 
period in which it came into being. That is why 
music becomes “antiquated,” “old fashioned,” 
“thinned by time,” as our phrases have it. It is not 
the music that changes; it is the generation that 
changes ; the surroundings change, the ideas change, 
the viewpoints change. It is only now and again 
that a genius arises who is so far ahead of his time, 
so prophetical, who goes so deeply to the very roots 
of life, that he touches the fundamental human well 
springs, and then are born the time resisting works 
of Homer, Milton, Bach, Da Vinci, Goethe, Beetho- 
ven, Dante, Shakespeare, Raphael. 

There is something physical about music which 
brings it closer to us than the other arts. The phys- 
ical part consists of the vibrations. It is granted 
that music consists, scientifically speaking, of air dis- 
turbances or vibrations. These vibrations reach our 
ear drums and cause sensation. What sort of sen- 
sation is caused and what happens to the rest of our 
organization after the music has reached the ear 
drum is purely a matter of conjecture and varies 
with the mental, emotional, intellectual and physical 
makeup of different individuals. 

A further proof that music is physical lies in the 
fact that deaf persons have been found to be sus- 
ceptible to it. They are able to place their fingers 
upon a violin belly or back while a bow is drawn 
across the strings and to feel the ensuing vibrations, 
which give them a distinctly pleasurable sensation 
through the medium of the nerves. 

We did not intend, when we started this article, to 
go so far into explanations, but we wish our corre- 
spondent to know that we have some definite ideas 
about what he calls real music, and that, far from not 
comprehending the art only in the “general human 
sense,” we understand exactly its relations to life 
and to humanity. 

If our correspondent has been reading the Mu- 
sicAL Courter carefully, he doubtless must have 
noticed that, while we gladly chronicle the doings 
of the virtuosi, we never have failed to point out 
their secondary importance in the sense that they 
are reproducers and not creators. Our thoughtful 
readers always have been able to find much material 
in our columns touching upon the ethical aspects of 
music, the intentions and tendencies of composers, 
the meanings of musical art, and the mutations and 
evolutions in the processes of tonal creation. 

We applaud the virtuoso and we admire him. We 
leave worship of him to the public. 

On the other hand, we love and admire the com- 
poser. 

Of real music we stand in reverential and solemn 
awe. It is our religion. 


X% Hooverizing Music 


While this question is on of arbitrary price fixing 
by the Government, we suggest that the President 
appoint an administrator to regulate prices in music 
and we herewith make application for the position. 
Certain of receiving the appointment, we do not 
wish to embarrass the President by revealing our 
plans, but for the sake of sounding public opinion 
and starting helpful discussion we put forward the 
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following as a tentative basis for our future regula- 
tion of musical prices : 

All church organists to receive no more than 
$12,000 yearly salary. 

American symphonic composers to be prevented 
(by force, if necessary) from gouging more than 
$9,000 out of publishers for each symphony. 

John McCormack and Amelita Galli-Curci to be 
restricted to $18,000 receipts for each recital. 

Unknown singers who try to obtain interviews 
with Gatti-Casazza to receive no return of car fares 
and to be given no allowance for wornout shoe 
leather, , 

Prima donnas to expend no more than $50 per 
night for flowers to be sent to themselves. 

Tenors, when fibbing about their salaries, are not 
to exaggerate them by more than 60 per cent. 

Teachers who make a good living in a small town 
and come to the metropolis, where they make no liv- 
ing at all, may, at the discretion of the adminis- 
trator, be confined in a lunatic asylum, or publicly 
kicked, or both, . : 

No seat for a Godowsky recital shall cost less 
than $5. 

No seat for a “Parsifal” performance shall cost 
more than 15 cents; if a live swan be shot by Par- 
sifal, 25 cents; if Kundry dresses in the second act 
as Wagner really intended her to, $8. 

Accompanists receiving $10 for a singer’s recital 
of thirty-two songs shall rehearse with her nineteen 
times without extra pay. 

Publishers marking a piece of music at $1, and 
being asked for a “professional rate,” shall not sell 
said piece of music for less than 4 cents, as hereto- 
fore customary. 

All cornets, guitars, zithers, mandolins and uku- 
leles are to be requisitioned for the purpose of mak- 
ing them over into munitions, 

A moratorium is declared for further payments 
on instalment pianos; for paying piano teachers the 
balance due for lessons received last season; for 
paying to hear a work by Elgar; for paying for lec- 
tures on “How to Undetstand Music”; for paying 
for magazines containing articles on “How I Be- 
came a Successful Prima Donna”; for serving at 
meals given to music critics any other fluids than 
salad dressing, tomato ketchup, and, if desired, prus- 
sic acid. 

The subscription price of the Musica Courier 
to be raised to $10 per year, which it is worth. 


g 


This is the great chance for American composers 
and American music. The psychological instant is 
here. Never before has the field been so free from 
new foreign competition. The war has cut off the 
European supply of novelties in composition. Most 
of the composers across the sea have not been writ- 
ing for three years or so, some devoted themselves 
exclusively to patriotic and militant music, and the 
very few who strayed into regular symphonic and 
operatic fields discovered, according to the critics, 
that creative musical inspiration simply will not flow 
when sweet Orpheus and his gentle strains make 
room for the frown and the thunderous drums of 
Mars. 

Out of Germany have come no new orchestral 
epics. Out of France the promising voices of the 
daring new singers echo no longer. Out of Eng- 
land several recent pedantic scores by the older 
writers prove only British imperturbability in the 
face of turmoil that racks the rest of the world. 
Out of Russia the Chopinesque and Lisztian piano 
pieces and the belatedly Romantic symphonies have 
ceased. Out of Italy no longer pour the annual 
fifty unsuccessful operas, and the occasional arrest- 
ing work of Puccini, Mascagni, Leoncavello, Gior- 
dano, Cilea, Franchetti. Out of Vienna not a new 
operetta waltz has made its insinuating way round 
the world since that fateful August day in 1914 
when melody ceased and murder began. 

Our American composers have no one to compete 
with now except Bach, Beethoven, Tschaikowsky, 
Wagner, Schumann, Brahms, and those French, Ital- 
ian, German and Russian composers of the newer 
schools who have been admitted to comparative 
equality with the classical masters. 

Conductors are hard put to it these days to get up 
novel programs, and American masterworks ought 
to be at a premium. In the nature of things the 
larger opportunities, the wider fields of the past 
three years should have produced a vast crop of 
important American works ready now for public 
hearing. 

We do not know whether conductors, publishers 
and opera impresarios have noticed a recent ineréase 


Seizing the Moment 








in the number of American compositions, and we 
are curious on that point. Our native musical cre- 
ators used to deplore the competition of their for- 
eign colleagues and to complain bitterly of the door 
closed against the home products. Undoubtedly 
our composers have been making feverish use of the 
changed conditions and employing every moment in 
bringing forth material fit to take the place of the 
present thinned and thinning supply from abroad. 

We have a dim suspicion, however, that when the 
1917-18 season is on officially, our opera houses 
again will perform principally the music of Wagner, 
Verdi and Puccinj (to say nothing of Gounod and 
Meyerbeer), our orchestras will, as of yore, sound 
chiefly the strains of Beethoven, Brahms, Schubert, 
Schumann and Tschaikowsky, our pianists will in- 
tersprinkle Bach, Beethoven and Chopin with a bit 
of modern French and Russian, our violinists will 
pop up with exhumed antiques and careful selec- 
tions from Wieniawski, Vieuxtemps and Paganini, 
and our singers, as since time immemorial, will re- 
gale us with Lieder by the Germans, a few old ora- 
torio airs, a group of French chansons, and three or 
four American songs, including one redemanded 
lyric by the accompanist. 

We have noted symptoms here and there of a 
movement by which our American composers hoped 
to unite, be of mutual help, and form a co-operative 
body strong enough to compel hearings of native 
works. What has become of these various endeav- 
ors? Why is this opportune moment not seized for 
a general offensive against the hosts of obstinate 
performers, selfish conductors, indifferent opera 
managers? Why is the appeal not made to our 
patriotic press, and, through the press, to our patri- 
otic public ? 

American composers, bring forth your best and 
proclaim that it is available. Bawl out the perse- 
cutors who prefer foreign work to yours merely be- 
cause the other is foreign and yours American ; pil- 
lory the culprits who stifle our national musical voice 
and help to make our tonal creations conte stillborn 
into the world. 

The columns of the Musica Courter are open 
for the free exploitation of American masterworks. 
Give us the names of those individuals or organiza- 
tions which are causing the buds of genius to wither 
and the musical Miltons to die in inglorious obscur- 
ity. 

American composers, assert yourselves. 
forward and grasp the chance of a lifetime. 
now ; this is the all important moment. 


Come 
Do it 


Variationettes 

Maybe if all capitalists had musical inclinations 
they might be more like Otto H. Kahn. In his most 
recent pamphlet, “War Taxation,” Mr. Kahn winds 
up: “Appropriate taxation of excess profits, to- 
gether with an adequately though not exorbitantly 
heavy income tax, would go a ‘ong way to prevent 
the enrichment of a class through the calamity of 
war, without at the same time affecting wages or 
laming the enterprise and business activities of the 
country.” 

nRre 

“Jazz music is the delirium tremens of syncopa- 

tion,” says our friend, ve Kingsley. 


7 We suggest for the missing Eleventh Command- 
ment: “Thou shalt not play upon the ukulele, thou, 
nor thy son, nor thy daughter, nor thy manservant, 
nor thy maidservant, nor the stranger that is within 
thy gates.” 
RRe 
“My ideal of a musical bureau is an unfailing 
source to which to go in search of the truth concern- 
ing artists under rival management.”—New York 
Morning Telegraph. 
mn Rne 
We love to ask artists, “What, if any, is the one 
great endeavor that you try to express?” We asked 
Dr. Kunwald that last week. The conductor of the 
Cincinnati Orchestra answered with tremendous 
eaarnestness: “My one great endeavor is to do my 
best always.” And he is one man of whom we 
know that to be true. 
nm ® 
Eleanora de Cisneros talks enthusiastically about 
songs by American composers. This is given a para- 
graph because a great many singers talk patronizing- 
ly about the same compositions. 
nm ne 
E. F. B. writes: “I was glad to read what you 
wrote about the violinist who has a fancy bow and 
no spiccato, Did you ever notice, by the way, that the 
lady violinists and pianists who have the most beau- 
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tiful arms usually do the worst playing?” We never 
look at the arms of lady performers; we listen to 
their playing. 
eRe 
We know merely by hearsay that Anna Case has 
Summer eyes, that Wynne Pyle's lips are Cupid 
bowed, that Irma Seydel i$ a bit of Springtime sun- 
shine, and that Maggie Teyte rivals the piquant and 
delicate charm of the Irish rose. 
ne 
Says B. L. T. of the Chicago Tribune “Line-O- 
Type” column; “Arthur Shattuck being en- 
tirely capable of earning a good living, has signed 
over the income from his inherited fortune to war- 
relief. Here is an act of patriotism which, we re- 
gret to predict, will mot Td copied.” 


It is well for musicians to remember sometimes 
that John D. Rockefeller probably could not tell 
you anything about the life of Buxtehude, that 
Lloyd-George without doubt is ignorant of the kind 
of clarinet with which Strauss imitates Eulen- 
spiegel’s death screech, that Hindenburg surely does 
not know how to phrase Schumann’s C major fan- 
tasia, and that Marconi, Edison, and Maxim to- 
gether hardly are able to design an effective small 
organ of two manuals and twenty-five speaking 
stops. 

nme 

Under cover of the patriotic parades which are 
passing up and down Fifth avenue these days, our 
worst enemy has hired a big bus, perched a brass 
band atop of it and keeps sending the fiendish mess 
past our offices, playing and making propaganda 
for a new and exneperetaay pee war song. 


Rigoletto Murphy wishes to know whether there 
is camouflage in music. Yes; an example of it is 
when Paderewski puts high pressure on the pedal 
and plays the octave passages in Liszt’s sixth Hun- 
garian rhapsody. 

eee 
Dear Sir: ‘ 

I notice the editorial on “Bad Concert Manners” provoked 
by Governor Edge, of New Jersey. g 

I suppose that the manager of the Ocean Grove Audi- 
torium felt called upon to make the announcement so as 
to put both artists and audience on edge. 

Yours very truly, 
Cuas. L. WAGNER, 
Manager (Imp-resario). 
nue 


A young woman pianist said to us recently that 
she took only three lessons last season. “Why so 
few?” we queried curiously. “Because that is how 
many times I heard Harold Bauer play.” 


x 
HAIR ON THE FACE 


“Women ought to be eliminated,” says a social 


reformer in a letter to a New York newspaper of 


recent date. 

We hardly think the scheme practical, however 
desirable it may seem to some radical citizens. 
“Would you turn your mother down?” asks the 
pathetic poet of a searching song. No, we would 
not. And we feel that no man who ever had a 
mother could turn the lady down. Women have 
evidently come to stay. The wisest course for men 
to take is to make friends with them now before 
they have all gone into overalls and taken men’s 
places in factories, on farms, and at street cars con- 
ducting. Naturally, the superambitious young 
woman who pants for noteriety will not pay much 
attention to men. She is too busy stocking up with 
male attire to heed the pleading of the creature she 
can so easily surpass. Still, before it is “eternally 
too late,” as the revivalists say, we intend to beg 
for one sweet boon. We implore the women to 
imitate only the whiskerless men. There were 
plenty of great male geniuses who wore no facial 
foliage. Surely among such men as the following 
list gives there is one at least that will serve as a 
model for the most aspiring woman! These men 
were smooth of face: Beethoven, Luther, Handel, 
Napoleon, Wellington, Bach, Newton, Humboldt, 
Mozart, Schiller, Berlioz, Goethe, Pope, Thackeray, 
Meyerbeer, Milton, Haydn, Lincoln, Liszt, Moltke, 
Chopin, Millais, Rubinstein, Edison, Weber, Cha- 
tham, Gluck. 

Beethoven’s face was not as smooth as it should 
have been, for poor old Ludwig van had a heavy 
attack of the smallpox. Goldsmith likewise had 
a pitted face from the same cause. Goldsmith, 
Keats, Shelley, Byron, Voltaire, Wordsworth, Pur- 
cell, Charles Lamb, Cherubini, Schumann, Scar- 
latti, John Stafford Smith, were clean shaven. 
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Schubert properly belongs in this list as he had no 
more than a wind breaker in front of his ears, like 
Weber. 

When the women have beaten these hairless 
males they may then imitate the whiskered celeb- 
rities. A formidable task awaits the female rivals 
of Shakespeare, Rubens, Darwin, Brahms, Wagner, 
Gladstone, Rembrandt, Bismarck, Garibaldi, ‘yn- 
dall, Spencer, Tennyson, Huxley, Saint-Saéns, 
Browning, MacDowell, Swinburne, Dickens, Raff, 
Mendelssohn, Leighton, Sullivan, Bizet, Tschai- 
kowsky, Gounod, Victor Hugo, Michaelangelo, 
Plato, Carlyle, Elgar, Socrates, Haig, Hindenburg, 
and Nicholas Romanoff, ex-Czar of Russia. 

It will do the women no good at all to say that 
Brahms failed to be Beethoven because of his whis- 
kers, for Chopin and Wagner, beloved of women, 
had hair ornamentation. In fact, there is no connec- 
tion whatsoever between facial nudity and cranial 
stupidity. We are thinking only of appearances 
when we ask the girls to get along without whis- 
kers. Appearances usually count for so much in 
feminine estimation. Our only fear is that the 
women will encroach on man’s sacred rights to raise 
chin hair just to show us that barbers are hence- 
forth to be a common barbarity. We see no tend- 


‘ency in men to don the petticoat and Gainsborough 


hat for any sport or occupation except that of a 
low comedian on the stage. Only the women rush 
to garb themselves like the other sex whenever they 
ride or shoot or work in factories. That is why 
we raise our voice like a modern Epictetus to pro- 
test against the wrong to the gentle and long suf- 
fering race of men. 

Listen to old Epictetus : 

Are you a man or a woman? Then adorn yourself as 
a man, not as a woman. A woman is naturally smooth and 
delicate, and if hairy, is a monster, and shown among the 
monsters at Rome. It is the same thing in a man not to be 
hairy; and if he is by nature not so, he is a monster. 

(Discourses; book III, chapter 1. Translated from 
Greek by T. W. Higginson. ) 

Many men have disregarded Epictetus and shaved 
themselves. Even the Musicat Courter staff is 
not guiltless. One of us hath the Van Dyke spi- 
nach, but the rest are the hairless monsters Epicte- 
tus would have exhibited in the Coliseum “to make 
a Roman holiday.” 

Shakespeare was against the practice of women 
wearing whiskers, See “Macbeth,” Act I, Scene 3: 

“You should be women, and yet your beards for- 
bid.” But Macbeth afterward found out that they 
were women and had beards. We hope the style 
will not become popular and we trust that the list 
of beardless successes we have given will show 
women that whiskers are really not necessary. 
George Eliot, for instance, was clean shaven. 


-——_- — 
SILLY SONGS FOR SOLDIERS 


Why do soldiers on the march sing such literary 
and musical rubbish? We'who remain at home 
often think that if we were sent to the front we 
would show a finer taste for better music. But 
would we? First, let us bear in mind that most of 
the soldiers are young men who still have a good 
deal of the big boy in their animal spirits. They 
are about the age of college students. College stu- 
dents often terminate a day of hard mental work 
with a jolly evening of song and horse play. 
Psychology says it is reaction. The mind flies back 
in the opposite direction and seeks relief in non- 
sense. When Byron said :, “Man, being reasonable, 
must get drunk,” he uttered in jest a sound psycho- 
logical fact. Horses and cows are classed as crea- 
tures without reasoning powers. They have no 
mental strain and no nervous exhaustion. They 
probably have no desire to get drunk. Getting 
drunk means physical ruin, of course, as the drink- 
ers very well know. But they feel better when they 
drink, and the deceptive feeling is sufficient reason 
why creatures with brains feel a desire to drink. 

Soldiers during war time have an unpleasant con- 
sciousness of possible death. They know that in 
the great game soon to come some of them must 
make the supreme sacrifice. Some of them will re- 
turn to their friends as sound in health and limb as 
when they marched away with drums and cheers. 
A few of them, one here and another there—let us 
leave this sentence as it stands, unfinished. 

It is the finish of this sentence that the rubbish 
of the marching song would hide. What would we 
writers do if we knew that one of us was to be 
chosen by chance to die for New York City? Put 
us all together in a big restaurant and watch the re- 
sult. Would we sit in gloomy silence? The prob- 
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abilities are that each man would say to himself, and 
try to make himself believe, that there are five hun- 
dred chances to one that he would not be chosen. 
The one chance in five hundred remains against him 
just the same, but it is so small that he covers it 
with jokes and talk and dancing and any kind of 
distraction. The sillier the better. Psychology will 
probably tell us that seriousness of each man’s deep- 
est hidden thought may be gauged by the extent of 
his surface frivolity. The man who sings a foolish 
song of jargon and jingle tells a very serious tale to 
the psychiatrist. 

We, of course, find all those soldier songs dis- 
tasteful to us. We have nothing to cover up. We 
are not on the list of those who must face something 
they prefer not to mention or think about. We live 
our humdrum lives in getting what comforts or ne- 
cessities we can for our loved ones. To us the mes- 
sages of a symphony and a poem come to raise ‘us 
for a little while above the prose and weary same- 
ness of our working days. What sort of an art 
appeal could you e to a man who was prowling 
at midnight in his back yard looking for a burglar 
he thought he heard Would he stop to listen to the 
singing of the Rhine daughters with their yellow 
‘gold or stand enraptured to hear you recite Milton’s 
“Lycidas”? Talk to him about the golden browns 
of Rembrandt and he will tell you to “shut up and 
get in the house!” Multiply his nervous strain a 
thousand fold and he will seek the companionship of 
others like himself and cover up his unpleasant 
thoughts as best he can with nonsense and boister- 
ous play. Let him have his musical rubbish to pile 
high over the chasm he hides, or go and take his 
place in the camp and trench, or let him stay at home 
to talk about high art and look wise at the mention 
of philosophy. 

—_-——o—— 
THIRTY-SIX YEARS AGO 


The Musica Courter, the leading musical peri- 
odical in this country and Europe for almost forty 
years, contained the following news in its issue of 
thirty-six years ago: 

Janner, the ex-impresario of the Vienna Imperial 
Opera House, has purchased the “Theater an der 
Wien” from that city for the sum of 500,000 florins. 


Cesare Galeotti, a child only nine years of age, is 
astonishing Italy by his remarkable ability as a pian- 
ist_and musician. 


It is reported on seemingly good authority that 
Maurice Strakosch has received permission from 
Richard Wagner to perform in London the tetral- 
ogy as it was performed at Bayreuth. Wagner will 
superintend the rehearsals in person, and by his ex- 
press wish, ilerr Neumann will conduct the per- 
formance. 


The chorus from the New York College of Music, 
the Philharmonic and other societies, under the di- 
rection of Theodore Thomas, participated in the 
musical ceremonies incident to the formal presenta- 
tion of the Central Park obelisk to the city author- 
ities. 


The northbound express was wrecked nine miles 
north of Hempstead, on the Texas Central Railroad, 
recently. The engine fell through the Cedar Creek 
bridge, throwing the express, two baggage and two 
passenger cars down a fifteen foot embankment, 
bottom upward, the sleeping car only keeping the 
track. The Strakosch & Hess English Opera 
Troupe were among the passengers. Eighteen per- 
sons were injured, those most seriously affected 
being Conductor Littig, who had his side and hip 
hurt; Rose Marion, a chorus singer, who was 
thrown through a window and badly cut; a cornet 
player who had his arm broken, and Mr. Levi, of 
New York, had his nose broken. The injured per- 
sons were sent to Houston to be cared for. 





THE BYSTANDER 








Rudolph, Paul, the Children and Sir Arthur 





Every time Rudolph Ganz comes within vocal distance 
I hold him up for a contribution from the inimitable and 
seemingly inexhaustible fund of stories which he has. 
Here are two new ones extracted from him last week 
during a flying visit to New York from his vacation 
home in Maine: : 

Miss Steers, a well known manager in the Northwest, 
determined to try out the capacity of a certain little town 
for absorbing the complete one-man recital, something it 
never had had before, and selected Josef Hofmann for 


the test. To her gratification an audience of very respec- 
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table size turned out, and, further, evinced considerable 
interest in one of the rather stiff which it is 
Hofmann’s custom fo play. Bach Beethoven, who 
opened the program, were received with respectful, if not 
enthusiastic, applause. At least nobody left. Then came 
a Schumann group—more seopectaie applause—during 
which one man rose and walked up the aisle to the door, 
putting on his hat. Miss Steers hurried across to get a 
pointer on the situation. 

“Why are you going, sir?” she asked. 
like it?” 

“Certainly I liked it,” answered the retreating auditor, 
“but I’ve had enough !” 

** * * & 

The other story was about Ganz himself. Not so very 
long ago there came to him a soulful young piano playeress 
who gazed into the Ganzian eyes and remarked: 

“For years I have wanted to consult you on so many 
musical questions. I feel that you are a modern among 
moderns, and that I, too, am one of them. I scarcely 
touch Chopin now, and as for Beethoven or Bach, they 
have been for years beyond my ken!” 

“Fair maid,” replied the Swiss pianist, who is always 
gallant just because he can’t help it, “you have come to 
My Beers man for advice; what you need to consult is 
a or i? . 


“Didn’t you 


** * & * 

I have been slandered, struck, as it were, from behind 
by a composer who, though sterlingly American, lived so 
long in Germany that he finally acquired the Mary-had-a- 
little-lamb umbrella habit which is characteristic of that 
country. He has one of the things which goes everywhere 
that he does and follows him about with a persistency 
worthy of a better cause, be the weather foul or fair. 
I have never chanced to see him with it opened and in 
proper position above his head, but more than once on 
bright, sunshiny afternoons have I heard the rolled article 
thump out enthusiastic applause on the concrete floor of 
the Polo Grounds grandstand, acclaiming a long three- 
bagger or an unusually brilliant double play. 

Imagine my surprise, then, to learn that, on leaving 
New York a few days ago to find (at least, that was his 
excuse) a quiet spot where the impossibility of indulging 
his passion for the national game—baseball, not poker— 
would leave him free to exude musical thought, some severe 
attack of mental aberration caused him»to leave his faith- 
ful companion behind. No wonder that the trepidation, 
which the sudden discovery of his unpardonable dereliction 
must have caused him, impelled him to indict the following 
insulting and unwarranted epistle to me: 

Dear Byron—To the left of the door as you enter my studio 
is an umbrella stand of lapus lazuli, inlaid with two rows of 
amethysts, three and one-half rows of deep blue rubies and four 
and six-sevenths rows of violet emeralds. In this stand are two 
umbrellas, one of Himalayan ch loth, the other of the finest 
Jersey mosquito netting. When you come to Gloucester (which 
calamity, I understand, is still threatening this town) would you 
mind bringing the second mentioned umbrella (the Jersey mosquito 
netting one—the one with the handle of embossed peoren)— 
would you mind (to repeat) bringing that umbrella with you? It 
will be perfectly all right to enter my studio. The umbrella stand 
is chained down and the janitor has instructions to search your 
pockets thoroughly for any stray objets-d’art which may have found 
their way there during your visit. Besides, I have burglar insurance 
on the piano, so I feel safe enough. I failed to mention, perhaps, 
that I neglected to take an umbrella with me to Gloucester (and 
there is much need for one) but may I not at least trust so much 
to your penetration that you have inferred that fact from the 
context? 


Et tu brute, Paul! 





* * *€ 


I see that my friend Robin Legge, of London, in his 
letter which appeared in the Musica, Courter of August 
9, takes me to task for applying the story about “your 
children and my children fighting with our children” to 
Eugen d’Albert and his one-time wife, the late Teresa 
Carrefio, saying that it should have been related of the 
late Theodor Leschetizky and “his multitude of wives,” as 
Legge calls them. In relating the story I expressed my 
sincere doubt of its veracity, but I am positive that, as 
related to me, it was told of d’Albert and Mme. Carrefio. 
I am not entirely conversant with the early Leschetizky 
family history, but my impression is that he had only two 
children, a son and a daughter, both of whom were borne 
him by his second wife, Mme. Essipoff, now a professor in 
the Royal Conservatory of Music at Petrograd—though 
presumably there is nothing more “royal” about the con- 
servatory in view of recent events. I am personally ac- 
quainted only with the fourth Mme. Leschetizky, who has 
no children, so that the story could not be applied to her. 
Nor did I ever hear that Mme. Essipoff or either of the 
other two wives, who complete the quartet, were ever 
married to any one except Leschetizky, so that the story 
could not be applied to his extensive domestic relations. 
If I am wrong, I shall be glad to be informed of the truth. 

** * * * 


Judging by the bands that have been marching and play- 
ing up Fifth avenue with the patriotic processions of the 
last week, the boys of '17 are going to inherit that famous 
song of the boys of ’98, “There'll Be a Hot Time in the 
Old Town Tonight!” The first few months of America’s 
participation in the war certainly have not produced any 
one new song to catch the universal popular fancy. As a 
matter of fact, very few of those songs that are delib- 
erately written with the idea of courting popularity ever do 
catch on. Take “Tipperary,” which had pursued a literally 
almost unsung existence for some time before the war gave 
it an opportunity that was at once seized upon by an astute 
publisher. SS iors 


When Arthur Svllivan wrote those choruses for 
“Iolanthe,” I’ll wager that he never thought one of them 
would be picked out to live on for many, many years under 
various aliases. As a youngster I knew it under the sobri- 
quet of “Hail, hail, the good old king!” when it was used 
principally as a_post-midnight ballad, sung in chorus, 
unisono and fortissimo. The text was very simple, con- 
sisting of the line quoted above and a second one which 
inquired “What the —— do we care?” both repeated ad 
libitum as long as they fitted the music and as long as the 
music fitted us. Now that ye a ata worry a — 
up again and is gaining rapi pularity with the soldiers 
sudan the title of “The Gang’s All Here!” So the late 
Sir Arthur is doing his bit along with everybody else, even 
though the grave did claim him many years ago to the 
great loss of English music. Byron Hace. 
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I SEE THAT— 


San Carlo Opera Company surprised New York, opening 
to a sold out house. 

Polacco was congratulated by Bresident Carranza for his 
admirable conducting at the opening of the Sigaldi 
Opera Company season in Mexico City. 

Frances Nash has been re-engaged by the Boston Sym- 
phony Orchestra. 

Willem Willeke will be among this season’s prominent solo 
artists. 

Fay Foster and assisting artists gave a successful concert 
for the Red Cross at the beautiful home of Dr. Taka- 
mine, 

Georges Rabani, the Paris conductor, has had his candidate- 
ship as orchestral conductor in America officially trans- 
mitted to all French representatives in this country. 

Edgar Schofield is progressing satisfactorily after an opera- 
tion for appendicitis. 

Anna Fitziu, Zenatello, Rimini and de Segurola were the 
principals in “Otello,” the opening opera of the Sigaldi 
Opera Company’s Mexican season. 

Marie Stone Langton’s record for the last season was 87 
appearances. 

Giorgio Polacco, the popular Metropolitan opera conductor, 
has offered that institution his resignation, which has 
been accepted. 

Mme. Haggerty-Snell’s success as a teacher in New York 
has been so successful that she has opened a larger 
studio. 

Christine Langenhan, the dramatic soprano, will be the 
soloist October 3, at the Musical: Convention, Lock- 
port, N. Y. 

Chopin’s birthday, July 19, was celebrated by the Music 
Encouraging Society of Tokyo, Japan. 

Frieda Hempel says that she has lived an American girl’s 
summer and is fit for a happy season. 

It is rumored that Reinald Werrenrath has been asked to 
appear in a new musical comedy. Mr. Werrenrath, 
however, states that he expects to give three recitals 
at Aeolian Hall this season. 

Edith Rubel Trio appeared before the Newport Historical 
Society in the early part of August. 

Mr. and Mrs, Charles Macmillen were divorced at Carson 
City last week. 

Charles W. Clark sang “Hurray! America” with great 
success in Chicago. Its composer, Gertrude Wakefield 
Hassler, is a cousin of Charles Wakefield Cadman, the 
American composer, 

Pietro A. Yon scored a triumph at the organists’ conven- 
tion. 

Maria Barrientos has completed her season in South Amer- 
ica and is now in Spain, where she will remain until 
she returns to America for her concert tour and opera 
season with the Metropolitan. 

William Cloudman, known to the music world through his 
connection with M. H. Hanson, the New York man- 
ager, is training at an American fort. 

Effa Ellis Perfield has returned to New York. 

The total receipts of Marcella Craft's concert at Merrill, 
N. Y., were turned over to the Red Cross. 

Nazimova is to appear in a motion picture production writ- 
ten by Mabel Wagnalls, daughter of the well known 
publisher 4nd member of the firm of Funk & Wagnalls. 

Wittkowska sang to 35,000 people in Syracuse. 

Carl Friedberg’s fourth American season will open in Phil- 
adelphia in October with a pair of concerts with the 
Philadelphia Orchestra. 

Rome dispatches say Toscanini has been conducting under 


fire. 

Joseph Pache, conductor of the Baltimore Oratorio So- 
ciety, has re-engaged Arthur Herschmann for next 
season, considering him specially suited to oratorio 
singing. 

Seal Harbor, Maine, boasts of a lively artists’ summer 
colony, including Kreisler, Friedberg, Bauer, Stokow- 
ski, Muck, Damrosch, Salzedos, Svecenski, Marcia van 
Dresser, Gabrilowitsch, Clara Clemens and Mme. Gills. 

The Cherniavskys, now touring New Zealand, will proceed 
to Australia, returning the latter part of September 
to America. 

Phyllis la Fond says: “Trousers for women have come to 
stay.” 

The War Work Council of the Y. M. C, A. has engaged 
Mr. and Mrs. Francis Rogers to give entertainments at 
the Army and Navy camps at Newport, R. I. 


Harold Land was the special soloist at St. Stephen's 
Church, Pittsfield, Mass., on August 10. 

Samuel Gardner climbed 14,000 feet of the Rocky 
Mountains. : 


The second Tacoma Festival was held on August 15. The 
soloists were Jeanne Jomelli and Theo.Karle. 

Godowsky has spent a summer divided equally between 
work and play. 

Eleanor Spencer’s coming season, under the direction of 


Fred Renard, promises to be the busiest one she has 
ever had. 
Romualdo Sapio has gone to San Francisco to conduct the 


De Vally French Opera Company. 

Hannah Aabar gave an interesting demonstration of the 
Perfield System. 

Tafel, Inc., in a letter of endorsement, says that their 
advertising in the Musica Courier has been the best 
paying medium. 


Alhert Spalding donated his services for a series of three 
benefit concerts which were given at the Comedy 
Theatre, New York, for the Headquarters Troop, 
Twenty-seventh Division, National Guard, to swell the 
fund for purchasing comforts for the soldiers and 


caring for their dependents 

Olive Kline appeals to the women musicians to make com- 
fort kits for the soldiers. ’ 

Marian Veryl had the queer experience of kidnapping 
herself. 

Percy Grainger, assisted by the Fifteenth Coast Artillery 
Zand, gave a benefit concert at Acolian Hall, New 
York, tor the Fort Hamilton Auxiliary of the Ameri- 
can Red Cross Society, 

Theodore Roosevelt congratulated Frances Alda upon her 
stirring interpretation of patriotic songs. 
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BOSTON SYMPHONY ORCHESTRA 
ANNOUNCES 1917-1918 SEASON 


Dr. Karl Muck and One Hundred Musicians in Two Series of Twenty-four 
Concerts Each—Soloists, Garrison, Kreisler, Leginska, McCormack, Malkin, 
Melba, Nash, Noack, Novaes, Paderewski, Seydel, Warnke, Witek and 
Zimbalist—Activities of Antoinette Szumowska 


The Be 
ductor, 
T he season, 


ston Symphony Orchestra, Dr. Karl Muck, con- 
announced this week its program for 1917-1918. 
as usual, will include twenty-four Friday after- 
noon concerts, beginning October 1, and twenty-four Sat- 
urday evening concerts, beginning October 13. Distin- 
guished soloists will appear at fourteen of the twenty-four 


concerts in each series, The list comprises Mabel Garrison, 


Fritz Kreisler, Ethel Leginska, John McCormack, Joseph 
Malkin, Mme. Melba, Frances Nash, Sylvain Noack, 
Guiomar Novaes, |. J. Paderewski, Irma Seydel, Heinrich 
Warnke, Anton Witek and Efrem Zimbalist. The engage- 


ment of Irma Seydel, a resident artist of the first rank, 
especially gratifying to local music lovers. 

The prospectus for the season contains the 
interesting data: 

The approaching season, its thirty-seventh, will show no lessen 
ng in the activities of the Boston Symphony Orchestra On the 
contrary, plans are forming which will make its work broader and 
more comprehensive than ever before. The wisdom of this course 
will not he questioned by the great and influential public which 
for so many years has given the orchestra its loyal and devoted 

pport In times of great mental stress more than ever is art 
in it8 finest and highest estate needed to mitigate and offset the 
anxieties of the day. Of all the arts none is so well fitted for this 
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work as music, and Roston, the envied possessor of an incom- 
parable orchestra, is peculiarly fortunate, 

The esteem in which the Boston Symphony is held throughout 
the country was never so great as it is today. From almost its 
very beginning it has set a standard of performance seemingly 
unattsinable by other organizations of its kind, and during the 
last five years under the inspired leadership of Dr. Muck its 
performances have attained to a degree of perfection which is 
incredible to those who have lacked the opportunity to hear its 
playing. 

The orchestra and its conductor are now receiving the reward 
of years of arduous training which have brought this perfection. 
Wherever they give concerts, the audiences tax the capacity of 
the halis, whether it be in New York, a Western city, or one of 
the smaller towns of New England. Boston itself has never shown 
a warmer appreciation of its great orchestra than last year, and 
already the subscription shows that in the approaching season the 
concerts will have at least the same generous patronage they have 
had in the past. 


Activities of Antoinette Szumowska 

Antoinette Szumowska’s past season was a strenuous 
one. Jt included many concert appearances with the well 
known Adamowski Trio, of which her brother is the vio- 
linist and her husband the cellist. Likewise, Mme. Szumow- 
ska made two appearances at Philadelphia, one with the 
Boston Symphony Orchestra; three appearances at Worces- 
ter, two at Gloucester, one at Lexington, and one at Fall 
River ; appearances at Portland, Biddeford and other Maine 
cities, and two appearances at Terryville, Conn. Such ac- 
tivity, when combined with unremitting effort in behalf of 
stricken Poland, her native land, would seem to require a 
genius of power. This Mme. Szumowska must possess. 
That she scored a notable success at every appearance last 
season is demonstrated by the large number of re-engage- 
ments for the present season 

Mme. Szumowske will be busy from the moment she re- 
turns from her summer home, in Sutton, Me., to her winter 
home, in Cambridge. Added to all other activities for the 
season will be an extended tour of the Pacific Coast, now 
booking. é V. H. SrrickLanp. 


Christine Langenhan Engaged 
for Lockport Convention 





Prominent among the artists who have been engaged for 
the musical convention to be held at Lockport, N. Y., early 
in October, is Christine Langenhan, who will appear on 
the evening of October 6, in a program made up of songs 





CHRISTINE 


LANGENHAN, 


in English by American composers. Mme. Langenhan 
made her debut in New York and Boston last season, 
the press comments being very flattering and unanimous 
regarding the brilliancy and richness of her dramatic 
soprano voice, the pure quality of her tones, the artistic 
interpretation and the remarkable clarity of her diction. 


Creatore Grand Opera Company 


The remarkable energy of the eminent conductor, 
Giuseppe Creatore, is evidenced by the fact that although 
he is at present engaged in an important and extensive 
American concert tour, with programs both afternoons and 
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apparently no difficulties exist.” 





“One certainly has rarely heard a per- 
former of such magnitude, such surprising 
and finished technical ability, for whom 


Birmingham, England, “Daily Mail” 
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evenings, he is devoting his spare time to orchestrations. 
“Carmen, ” “Trovatore,” “Pagliacci,” “Martha,” “Rigoletto,” 

“Cavalleria Rusticana,” all of which are to be presented 
this season under his magic baton, not alone will bear the 
mark of his original and lucid interpretations, but each of 
these works will wear Creatore’s own vivid and virile color- 
ing as regards instrumental arrangement and accompanying 
tonal setting. 

As already announced in these columns, a notable array 
of distinguished vocalists has been secured for this tour, 
under the experienced direction of Frank Gerth; costumes 
and scenery are now in readiness. Creatore returns to 
New York early in September, when full rehearsals with 
soloists, chorus and orchestra will be inaugurated at one 
of the leading metropolitan theatres. The tour begins on 
October 15, at Stamford, Conn., and many leading critics 
and music lovers in New York and elsewhere probably will 
yield to the magnetic influence of the opening night, which 
undoubtedly is destined to be a brilliant event in the career 
of the famous italian conductor. 


Romualdo Sapio in San Francisco 





Romualdo Sapio has gone to San Francisco to conduct 
the De Vally French Opera Company for a short season. 
This company opens at the Savoy Theatre in San Fran- 
cisco on September 11. 
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Mildred Dilling, Authorized 
Pupil of Henriette Renié 


Mildred Dilling, harpist, who has been spending the sum- 
mer at Lake George, where she has been doing a limited 
amount of teaching, extensive. work on repertoire, and no 
little swimming, tramping, canoeing and motoring, is the 
only authorized pupil of the famous French harpist, Hen- 
riette Renié, in this country. Between concerts in the 
winter Miss Dilling devotes considerable time to an ever 
increasing class of pupils, thus fulfilling the mission which 





MILDRED DILLING (center) 
And two of her pupils, Mary Hoops and Marjorie Pedersen, who 
are summering at Lake George. 


Mile, Renié entrusted to her care—the propagation of 
“L’Ecole Renié” in America. 

Miss Dilling will remain at Lake George until the middle 
of September, when she will start West for her concerts, 
the first being a harp recital in Bloomington, IIl., on Sep- 
tenrber 22. The last one in that section of the country 
w.ll be a recital with Claudia Muzio, of the Metropolitan 
Opera Company, in Detroit, on October 16. 


Olive Kline’s Appeal 





“I realize that most of us are doing all we can in a pa- 
triotic way,” said Olive Kline, the young American soprano, 
“but I would like to make an appeal to the women musi- 
cians through the musical papers to make comfort kits for 
our soldiers and those of our allies now fighting so bravely 
at the front. 

“I understand that Mrs. Kinnicutt Draper, vice-chairman 
of the New York Chapter of the American Red Cross, 
received a letter from coworkers in France which says in 
part, ‘An Appeal is being made for a million comfort bags, 
and then a million more.’ According to this letter these 
bags must be shipped soon if they are to arrive in France 
in time for the Christmas distribution. 

“The New York chapter is asking for an unlimited 
number so as to supply the men at home as well as to meet 
the appeal abroad. For those who are interested in making 
these kits, let me explain how simple they are. A perfectly 
plain oblong bag, ten and one-half by eleven and one-half 
inches, with an ordinary drawstring, is all that is neces- 
sary. The material does not matter, anything that will 
stand the weight of the contents will do, although in some 
of the appeals a special mention has been made for flow- 
ered cretonnes. Each kit contains a pad and pencil, six en- 
velopes, talcum powder, foot ease, soap, a package of to- 
bacco and pipe, playing cards, scissors, one card of khaki 
thread, one card of white thread, four khaki buttons, four 
white buttons, four pearl buttons, tooth brush, wash cloth, 
and handkerchief. Samples of these kits can be seen at 
the rooms of the Red Cross, 411 Fifth avenue, New York, 
and patterns can be obtained there if necessary. They are 
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asking for cigar coupons, also, which can be redeemed for 
the tobacco to put in the kits. 

“In my opinion there is nothing as satisfactory at so 
small a cost as these bags, and I am sure that every one of 
rz 4 colleagues can find time to make at least one toward the 

ristmas shipment. 

“If there is any question in any ofie’s mind as to the 

leasure as well as relief from suffering that these simple 
kits afford, let him read any of the many war books now 
in print and that doubt will be removed. You can get an 
inkling from Arthur Guy Empey’s book, ‘Over the Top,’ 
the most sincere and straightforward story I have ever 
read, what relief and complete satisfaction these poor, tired 
souls get from a cigarette. Playing cards is also a great 
relaxation, according to Empey, who tells of various games 
with queer sounding names, such as ‘Brag,’ ‘House.’ ‘Nap,’ 
‘Pontoon,’ and a number of others. 

“I could go on ad infinitum telling what a boon these 
kits are, but space does not permit. All I want to say 
now is, make at least one kit and send it to Red Cross 
headquarters, 389 Fifth avenue. 

“For those who do not already know it, the Red Cross is 
asking for tin foil from candy and cigarette boxes, for 
which they find a ready market. Recently while at one of 
the branches, I heard a lady in authority say they had sold 
a box of the foil for eighteen dollars, which shows it is 
surely worth while to save these odds and ends. 

“If any one can not find time to take tin foil or cigar 
coupons to headquarters, I will gladly take it for her. My 
rere after September 1 is 514 West 114th street, New 

ork.” 


Emilie Frances Bauer Song Liked 





“Our Flag in France,” the royalties of which Emilie 
Frances Bauer (composer of the words and music) will 
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agreeable quality; it is warm, 
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He sang with musical and 
rhetorical understanding.” 
Philip Hale in 
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donate to the American Ambulance Hospital in Paris, had 
its first performance by a brass band recently at Fort 
Hamilton by the Fifteenth Band, C. A. C. The number 
elicited enthusiasm from the hearers and also from Con- 
ductor Resta and the musicians, especially Percy Grainger, 
who described it as “splendid and stirring.” Mr. Resta 
was so pleased with the march song that he put it in the 
permanent repertoire of his band. 





Eleanor Spencer on Vacation 





Eleanor Spencer, the sterling American pianist, is spend- 
ing the month of August at mp Rosaline, Chesham, 
N. H., where she is enjoying a thorough rest in prepara- 
tion for what promises to be the busiest season she ever 
has had. Miss Spencer for the first time will be under 
the management of Fred Renard during the season of 
1917-18, and Mr. Renard reports that at this early date 
several engagements have been booked and there are a 
goodly number in sight. 
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PIANOS IN PARIS 


Weber & Steck Pianos: Pianolas: Pianola-Pianes 


We invite comparison with any and all French 
makes both as regards quality and price. 
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The Versels Here 





Mr. and Mrs. Louis Versel, of Sherman, Tex,, are visit- 
ing in New York. Mr. Versel’s new songs have just been 
accepted by the Schuberth publishing firm, and other works 
from his pen are under consideration by other publishers. 
Mrs. Versel, president of the famous Kidd-Key School at 
Sherman, reports a very large enrollment for this season, 
and especially in the musical sect'on. 


Isolde Menges in Canada 


Isolde Menges is giving a series of concerts in Canada, 
and will tour the United States next season. She made 
her debut in February, 1913, at Queen's Hall, London, with 
a symphony orchestra. Since then she has appeared with 
distinction at all the leading orchestral concerts in Great 
Britain, in Russia, in Holland, etc. Her more recent suc- 
cesses in New York are well known. 


Mabel Beddoe an Ardent Sportswoman 

Up among the Muskaka Lakes, in Canada, Mabel Beddoe 
is spending a most delightful summer with her parents, 
whose home is one of the most beautiful places in that 
vicinity. Being a Canadian, Miss Beddoé is athletically 
inclined, and recently spent a few days rough camping 
and fishing with a party of friends. She frankly ack- 
nowledges, however, that she has no luck with the fish, but 
is quite content to put on the worms, handle the anchor 
and do the rowing. Any woman who has the courage and 
ability to do all that is sure to be a welcome member of 
any fishing party. 

Miss Beddoe already is booked for a number of impor- 
tant engagements, one of them being a recital before the 
Century Club, of Pittsburgh, which will take place in Jan 





FUNNY” 


MABEL BEDDOE AND “ 
At the summer home of Miss Beddoe's parents at Muskoka Lakes, 
Canada. 


her manager, Annie 


uary. Following this appearance, 
joint recital tour with 


Friedberg, has booked her for a 
Tina Lerner, the Russian pianist. 


Van Yorx Studio Notes 


Theodore van Yorx will open his vocal studios at 22 
West Thirty-ninth street, New York, for the season 1917 
8 on Monday, September 17. 
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OPERA, CONCERTS AND RECITALS 
TEACHING IN NEW YORK THROUGHOUT THE SUMMER 
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Teacher of Singi ngand Organ Recitalist 
Summer Studio: 912 The Arcade, Cleveland, O. 
IN NEW YORK, SEASON 1917-18, BEGINNING SEPT. 15 


ANNE STEVENSON 


TEACHER OF JEAN VINCENT COOPER, CONTRALTO 
828-9 Carnegie Hall, New York Telephone 2822 Circle 


RUTH ST. DENIS 


Personal Representative: KINCSBERY FOSTER, 25 West 42nd St., New York 


EVELYN STARR 


VIOLINIST 
Management: Hugo Boucek, 30 West 36th St., New York 


CHARLES HENRI de la PLATE 


BASSO 
341 Blanchard Building, Los Angeles 


Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 
Personal Management: DANIEL MAYER, 100s Times Bidg., N. Y. 
Phone, Bryant 2640 
Booking Season 1917-18 


BAKER 


CONTRALTO 
HEAR VICTOR RECORDS 
Address: 226 West 97th Street. New York City 
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BELLAMANN BELLAMANN 


PIANIST—LECTURER SOPRANO —TEACHER OF SINGING 
Chicora College for Women—Columbia, South Carolina 














ALICE NIELSEN 


PRIMA DONNA SOPRANO 
AMEPICAN CONCERT TOUR 
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HOUSE SEASON 1916-17 


BALDWIN PIANO USED 


JOHN BROWN, 1425 Broadway, N New York 

















Exciosive Management : 


=o sSULLI 


VOCAL STUDIO 
Special Summer Course for teachers and 
singers from June to October 15, 1917, 
now booking. List of pupils, teaching in 
Colleges and Conservatories, sent on re- 
quest, 
1425 Broadway 
(Phone: 


FLORENCE 
MACBETH 


PRIMA DONNA COLORATURA 











New York City 
Bryant 2762) 























She made up a program, such as is seldom accomplished 
of the concert platform, one that was welcome for its 
own sake as well as for its contrast with the ordinary 
sequence of song s—said the Chicago Daily News recently 


Management DANIEL MAYER 
1005 Times Building New York 
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Fay Foster Contributes to the Red Cross 


Fay Foster has given her talent_and services liberally 
during the past season to the Red Cross, the last occasion 
being an evening of her compositions at the beautiful 
Japanese estate of Dr. Takamine, at Merriewold Park, 
N. Y. Dr. Takathine, who was recently knighted by his 
government for his distinguished services, has created a 
Japanese estate without a rival in this country. Every part 
of the house and furnishings were brought from ten, 
over $500,000 having been spent on beautifying the grounds, 
In this delightful spot Miss Foster gave an entertainment 
which was unanimously pronounced to be an evening of 
unalloyed delight by the Merriewold colony. 

The artists assisting Miss Foster were George Reimherr, 
tenor, and Addie Tydemann, contralto, an artist-pupil of 
Miss Foster. The first half of the program was selected 
from Miss Foster’s large number of compositions, which 
are well known to the musical world. The second half 
was entirely Japanese, the selections being “Sunset in a 
Japanese Garden” (first time), three Japanese sketches in 
costume by Miss Tydemann, and the “Nipponese Sword 
Song” (first time), by Mr. Reimherr. These Japanese 
songs are Miss Foster’s latest compositions, and were 
most enthusiastically received. They were prefaced by a 
few interesting remarks by J. I. C. C. Clarke, who spent 
much time in Japan. ’ 

Mrs. Takamine was a most charming and gracious 
hostess, and she has arranged with Miss Foster for a repe- 
tion of the evening’s program at her New York City home 
next winter. 


Isolde Menges in London With Hamilton Harty 


Isolde Menges, the wonderful English violinist, who is 
to give a recital in New York shortly, recently gave a 
series of recitals of ancient and modern sonatas in con- 
junction with the famous Hamilton Harty. This was 
somewhat of an innovation in the musical world of London 
and drew for the two eminent artists many tributes from 
the musical critics. 

Since she made her debut Isolde Menges has been the 
constant performer at the symphony concerts of the Liver- 
pool Philharmonic Society, some of these concerts being 
conducted by Sir Frederic Cowen. At two of the engage- 
ments, Savonoff wielded the baton and at his request Miss 
Menges played the Brahms concerto. 

Both Savonoff and Mengelberg consider this young 
English violinist the most exquisite interpreter of the 
Brahms concerto. 


Mme. Haggerty-Snell’s New Studio 


Mme. Haggerty-Snell has moved into a beautiful house, 
337 West Ejighty-fifth street, New York, between West 
End avenue and Riverside Drive, where her studio will oc- 
cupy the first floor, the upper floors being reserved for 
out of town pupils. 

Mme. Haggerty-Snell came to New York from Austin, 
Tex., six years ago. Her success was pronounced from 
the beginning, and she rose so steadily in the musical life 
of the metropolis that she was compelled to seek larger 
quarters to accommodate her class of vocal students. 

Mme. Haggerty-Snell’s work is known at home and 
abroad, inasmuch as she taught in Paris eight years ago 
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AUGUSTUS THOMAS AND JOHN PHILIP SOUSA AT 

PLATTSBURG. 
with ail ¢ success. Many of her pupils are iiiring aia 
salaries in concert both in America and Europe. 

To be known as a Haggerty-Snell pupil is a guarantee 
that the voice has been well trained, with clear resonance, 
znd without a break in the whole range. Having come 
from a family of teachers, she is especially gifted in im- 
parting her knowledge to her pupils. Her motto is, “While 
every one may not become an artist, every one can be taught 
to sing artistically, regardless of age and talent.” 





News of Georges Rabani 


In a recent letter to Arthur Herschmann, Georges Rabani, 
the well known conductor of Paris, says that his candi- 
dateship as an orchestral conductor in America has been 
officially transmitted to all the representatives of the 
French Government in this country by the French Minister 
of Fine Arts. 

Georges Rabani is a pupil of Vincent d’Indy and is best 
known as the musical director of the Concerts Rouge in 
Paris, although he also conducted symphony concerts at 
Ostend, Belgium, the Casino Concerts in 1911, 1912, 1913 at 
Nice, and at Deauville during the summer of 1912. Be- 
sides these, he conducted the Caen Symphony Concerts of 
1912-1913 and those of the Lyons Exhibition in 1914. 

He has conducted all the great French operas and most 
of the well known French singers have appeared under him. 
Mr. Herschmann appeared repeatedly under his baton in 
1913. Such men as Saint-Saéns, Charpentier, Debussy, 
Fauré and D’Indy endorse Rabani. He was mobilized in 
1914, wounded, and later recuperated in southern France. 
Being again mobilized, his present address is 22 Rue de la 
Butte-Blois, L. et Ch. France. 


Edgar Schofield Ill 

The best laid plans gang aft agley, and Edgar Scho- 
field, the baritone, who had hoped to spend _ the, latter half 
of August with Mrs. Schofield on Cape Cod; instead is 
passing the time in the Flushing (L. I.) Hospital. He 
took a prominent part in the first summer festival at Bay 
View, Mich., on August 15, 16, 17, and returned to New 
York in time to be at his post in St. Bartholomew’s church 
choir on August 19. The following day he entered the 
hospital and was operated upon for appendicitis. The latest 
word is that progress is most satisfactory and the patient 
will be able to take his deferred vacation in September. 


JULIA CLAUSSEN AT BAYSIDE. 


In front of Mme. Claussen’s summer home at 
Bayside, L. I. Left to right: Arno Dietch, pianist and 
composer; Mme. Claussen, of the Chjeage Opera Asso- 
ciation; W. Vilonat, vocal teacher, hicago; Esther 
Osborn, formerly of the Hamburg Stadt Theatre, now a 
teacher in Minneapolis; R. Kimball, young American 
tenor. (Above) Fixing up the lawn. Julia Claussen and 
Martha Phillips, soprano. (Above, left) Julia Claussen 

_ and Martha Phillips admiring the Stars and Stripes. 


(Left) 
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Pietro A. Yon Scores Triumph 
at Organists’ Convention 





Pietro A. Yon was the recipient of much genuine and en- 
thusiastic applause at his recital in Springfield, Mass., on 
Thursday evening, August 2, upon which occasion he played 
a program comprising compositions by J. S. Bach, G. 
Pagella, O. Ravanello and J. Bonnet, as well as three of his 
own works. The Springfield papers spoke as follows of 
Mr. Yon’s artistic performance: 


“A triumph,” said many famous musicians of last night's organ 
recital in the Auditorium by Pietro A. Yon, the brilliant young 
Italian. It was the occasion of a remarkable scene of enthusiasm. 
It was given under the auspices of the National Association of 
Organists, now meeting in convention in this city. The concert 
was regarded by the many organists attending the convegtion as 
perhaps the most notable of any given in the three years The con- 
vention has been held in Springfield. Not only was it a triumph 
for Signor Yon, as an organist, but also as a composer, for he 
played several compositions of his own. 

The “Sonata Seconda” by the Italian composer, G. Pagella, re- 
ceived its first performance in this country at last night’s recital. 
oe It was givén a masterly interpretation. Signor Yon's own 
“Sonata Cromatica,” likewise, received its initial performance. As 
a composer, Mr. Yon is favorably known to the organists of this 
country, and the playing of this work in the sonata form before 
so many distinguished organists from all parts of the country 
materially enhanced his reputation as a scholarly and brilliant com- 
poser, Two other compositions of Signor Yon, “Christmas in Sicily,” 
abounding in quaint pastoral conceits, and the “First Concert 
Study,” a work of great brilliance and enormous difficulty, were 
most enthusiastically received. 

Other numbers on the program were “Cristus Resurrexit,” 
“Prayer” by Ravanello, and “Variations de Concert” by J. Bonnet, 
the French organist now concertizing in America.—The Springfield 
Daily Republican. 





Last night’s Auditorium audience, one of the largest of the 
season, enjoyed the concert given by the young recitalist-composer, 
Pietro A. Yon, now organist as well as choirmaster at the Church 
ot St. Francis Xavier, New York City. Mr. Yon was uated 
with distinguished honors from the Academy of St. Cecilia in 
Rome and for two years was substitute organist at the Vatican, 
coming to this. country in 1907. His compositions have been per- 





PIETRO A, YON. 
Organist and composer. 


formed many times, both in America and abroad, and are sought 
by musicians everywhere. : : pt sk : 

Three of these compositions were given in last night’s recital. 
The full exercise of his remarkable temperamental powers and the 
»ronounced ability to invest all his scoring with the imagination of 

th poet and artist appeared most effectively last ni ht in the 
three movements of his “Second Sonata,” given its first public 
performance here. In this “first time” number a pleasing and quite 
simple motif is consistently and repeatedly varied without the least 
impairment of either its dignity or character. Only an expert in 
harmony and one with whom the use of uncommon powers of 
composition was a species of recreation, could impart to the 
printed score such a pronounced impression of pure exuberance of 
spirit. Again in his descriptive number, “Christmas in Sicily, 
with its pretty suggestions of chime, two-voice “Siciliano and 
Italian bagpipe, did this peculiar charm of the composer's own 
enjoyment of his unquestioned mastery of the subtle art of com- 
position again and again appear, 

Mr. Yon’s program was played throughout with an intensity of 
enthusiasm, delightful to witness. . . . he intricate pedal 
assage in the opening or “Fantasia’’ movement of the Bach num- 
ber, and the pedaling of the fugue part in the sonata by Pagella, 
were features worthy of special comment, but even these were 
eclipsed in Mr. Yon’s own superb and once repeated finale, called 
his “First Contert Study.” 

Two charming numbers by r > 
filled the program with further brilliancies. 
(Ernest Newton Bagg). 


Ravanello and one by Bonnet well 
The Springfield Union 


Percy Grainger’s War Activities 





(Henry T. Finck, in the New York Evening Post.) 


Since Percy Grainger joined the American Army, in 
which he gets, as a bandsman, a dollar a day, he has already 
earned, through special recitals, more than $4,000 for the 
British and American Red Cross. It is no wonder that 
Mr. Davison, the head of the Red Cross, has secured for 
him from Major General Bell a furlough to fulfil some of 
his concert engagements during the autumn and winter—an 
item of news which will be received with rejoicing through- 
out the country. The profits will go to the Red Cross. 

In the meantime he is busily attending to his band duties 
at Fort Hamilton, playing the saxophone or oboe, as the 
leader may require. Nor is the piano neglected. On one 
of the hottest days last week, besides attending to his band 
duties, he played to the nuns in the Bay Ridge Convent for 
over an hour in the afternoon, and gave a recital in the 
post to the soldiers, officers and their wives in the evening. 
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He has permission to sleep away from band quarters, which 
makes it easier for him to do his creative work, which is 
by no means neglected. To it he devotes himself as early 
as 5:30 o'clock in the morning, in his mother’s rooms. 

Not long ago Karleton Hackett remarked in the Chicago 
Post that “you could not keep Percy Grainger still, and no 
matter how early the reveille might sound in the morning, 
nor how many hours the slave-driver of a bandmaster might 
keep them at it, there would be some time when he could get 
at pencil and paper. Once he got at it, he would turn out 
tunes to make everybody sit up—and we need them.” He 
is already at it. 


Mme. Barrientos in Spain 


Maria Barrientos, coloratura soprano of the Metropoli- 
tan Opera Company, has completed her season at the 
Teatro Colon, Buenos Aires. She is now in Spain with 
her mother and son, Georges, and will remain there until 
she returns to the United States for concert tour and sea- 
son at the Metropolitan Opera House. 


Caselotti Pupil to Sing in 
Washington and Baltimore 





Charles Floyd, tenor, an artist-pupil of G. H. Caselotti, 
who possesses a voice of excellent quality, has been en- 
gaged to appear as soloist in concert at Washington and 
Baltimore. 
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WILLIAM CLOUDMAN, 
Well known. to the musical world through his long connection with 
the managerial office of M. H. Hanson, New York, has volunteered as 
a member of the Flower Hospital Unit. This unit is now in train 
ing at an American fort, and will leave shortly for service in France 
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LEONE ZINOVIEFF 


TENOR 


Now singing leading roles with the Sigaldi Opera 
Company in Mexico City. Next season 
with Chicago Opera Association. 


Address: Care of Musical Courier 
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“Her appeal is not one of youth and beauty alone. 
Her singing revealed sound musicianship and vocal 
gift of unmistakable value.” —:-: 
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COOPE 


Cooper, a 
appearance at the matinee in an aria from 
divulged a voice of great 
while reflecting the state of mind of youth was none the less pleasing 


Jean 


on that account, Her reception by the audience was most emphatic 
and she came back with the lovely “Down in the Forest’ (Ronald) 
Miss Cooper makes strong impression upon the sympathies of her 
audience, but her appeal is not one of youth and beauty alone. Her 
singing revealed sound musicianship 

value.—Kalamazoo Gazette. 


JEAN 


Contralto 


contralto, made her on! 
Massenct’s “Le Cid,” and 
warmth and charm Her singing 


young and personable 


beauty, 


and vocal gift of unmistakable | 
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RAPID PROGRESS OF THE KANSAS 
CITY CONSERVATORY OF MUSIC 





The Season of 1917-18 Will Mark Its Twelfth Year—An Enrollment of Over 1,500 Students—Advantages of a 
Conservatory Training and Its Features—J. A. Cowan, Founder and President—The Government 
and Board Members—A Distinguished Faculty 

















WALTER 8. DICKEY, 


Chairman, the board of directors 


Kansas City Conservatory of Music 
rapid one. It was founded in 
19060 by J. A, Cowan, who came from Boston over seven- 
teen years ago and settled in Kansas City, with one definite 
to build up in the Southwest a great school 
the New England Conservatory of 
purpose of its founder many 
opening in 1906. In 


Che growth of the 
has been an exceedingly 


idea in mind 
similar to 
To carry out the 
changes have been made 
July, 1o1s, the institution and a year 
later, again incorporated on a larger scale. Each year the 
advantages have been increased until now those offered by 
the piano and violin departments are said to be unsur- 
passed by any musical institution in that part of the 
country. In the vocal and opera departments the school 
is unique. The student finds ample opportunity to fit him 
self for a professional career 

loday the Kansas City Conservatory of Music stands 
out among the noted musical institutions of the country, 
as the largest and best equipped institution west of Chi- 
cago, with a faculty of 40 teachers and an enrollment of 
than 1,500 students. Incidentally the stream of stu- 
dent. which traveled eastward yearly has been considerably 
{ he { ke d 

Advantages of Conservatory Instruction 


The advantages of the institution can best be described 
y quoting in part a paragraph from the catalog of 1916-17. 

“There can be no question in the minds of those who 
have had experience and therefore are capable of judging, 
but that the Conservatory student has an enormous ad- 
over the pupil studying with the private teacher, 
All that a private teacher can 
give the pupil he receives in private instruction under his 
special teacher in the Conservatory, and in addition, and 
without cost, he receives, in the Piano Department, special 
instructions in preparation for the regular weekly recitals. 
These recitals are valuable in many ways, instilling confi- 
dence in the students who participate, affording them 
opportunity to hear the playing of others in the same grade, 


ot music 


Musi 
since its 
was incorporated 


more 


vantage 
ind at no greater expense 


including a higher standard by comparison and self-criti- 


HINCKLEY, 


vocal department 


ALLEN 
Director of the 
SOME 


WILLIAM T. KEMPER, 


First vice-president. 


OFFTCERS OF THE 


MOSES BOGUSLAWSKI, 
Director of the piano department 


MEMBERS OF THE FACULTY OF 


D. J. HAFF, 


of attending 


cism. Stidents have the added advantage 
Elemen- 


lectures by experts in the following branches: 
tary Principles of Music, Harmony, History of Music, 
Sight Reading, Stage and Platform Deportment. The 
production of at least three or four standard operas an- 
nually gives those students, possessing the proper vocal 
qualifications, special training in the chorus, and, where 
talent is conspicuous, solo parts. No other musical institu- 
tion in America offers a similar advantage, and the Opera 
School imposes no extra expense on the student. Parallel 
with the Grand Opera training is that of the Kansas City 
Conservatory of Music Symphony Orchestra of 85 pieces, 
affording students exceptional facilities for ensemble 
practice.” 
Features of the Conservatory 


The conservatory is incorporated under the educational 
laws of the State of Missouri, though it is not a stock 
company, nor does it pay dividends to any one, as all the 
surplus is used to further the interests of the students in 
attendance. It is an endowed institution, owned by the 
public, and supported by public subscriptions. 

The faculty is composed of picked men and women, 
selected because of their knowledge and acc omplishments 
as teachers and artists, and its management directed by a 
board of trustees composed of men noted for their philan- 
thropy and business integrity. It aims to provide an 
institution of musical learning where all the efforts of the 
management and the faculty are concentrated on the edu- 
cational development of the student. 

Government 

The government of the Kansas City Conservatory of 
Music is in the hands of 64 Foundation Members, men 
and women who are leaders in the financial, business and 
social life in the Southwest, and who have individually 
subscribed considerable sums of money to the establish- 
ment and support of the institution. 

These members include: Irwin R. Kirkwood, Walter 
S. Dickey, Emma J. Meyers, William T. Kemper, D. J. 


Second vice-president. 


KANSAS CITY CONSERVATORY OF MUSIC. 


JOHN THOMPSON, 
Recent addition to the piano faculty. 


THE KANSAS CITY CONSERVATORY OF MUSIC, 


J. C. NICHOLS, 
Treasurer. 


Haff, Ben C. Hyde, F. D. Crabbs, R. A. Long, John T. 
Harding, George E, Muehlebach, W. A. Pickering, Henry 
Flower, John J. Grier, J. B. White, L. P. Rothschild, 

Louis W. Shouse, George S. Hovey, L. H. Fisher, Allen 

. Taylor, F. L. Hall, Frank Hagerman, J. F. Downing, 
E. W. Shields, Henry D. Ashley, J. L. Loose, L. E. Moses, 
C. A. Braley, C. S. Keith, Herbert M. Woolf, Alexander 
Rothenberg, W. T. Grant, A. P. Nichols, Sig. Harzfeld, 
George C. Collett, F. P. Neal, John A. Cowan, Mrs. W. R. 
Nelson, W. E, Halsell, S. H. Hale, Phil R. Toll, F. J. Dean, 
J. Z. Miller, Jr., William Huttig, Frank C. Niles, John 
Henry Smith, J. W. Jenkins, G. M. Smith, W. J. Berkowitz, 
David Benjamin, F. J. Banister, J. W. Perry, H. T. Aber- 
nathy, E. F. Sweeney, Alfred Benjamin, J. C. Nichols, C. H. 
Kirshner, J. S. Loose,*W. C. Goffe, Louis Oppenstein, B. 
Adler, J. W. Lyman, Conrad@Mann,; Robert Keith, and 
Kansas City Journal. 

These Foundation members elect a board of twenty-one 
trustees to conduct and manage the affairs of the institu- 
tion, which consists of the following: Walter S. Dickey, 
W. T. Kemper, D. J. Haff, Louis W. Shouse, J. C. Nichols, 
}.T; Harding, Phil R. Toll, Allen A. Taylor, A. P. Nichols, 
W. T. Grant, F. D. Crabbs, John Heftiry Smith, Henry D. 
Ashley. William Huttig, Sig. Harzfeld,"G. M. Smith, Ben C. 
Hyde, J. W. Lyman, L. P. Rothschild and J. A. Cowan; 
and the executive officers, elected by the trustees, are ac- 
tively engaged in the management of the conservatory and 
directly responsible to the board for the proper conduct 
of the institution. Officers of the board are: Walter S. 
Dickey, chairman; J. A. Cowan, president; William T. 
Kemper, first vice-president; D. J. Haff, second vice-presi- 
dent; John T. Harding, third vice-president; J. C. Nichols, 
treasurer, and Louis W. Shouse, secretary. 


Location 


The conservatory is located at 1515 Linwood Boulevard, 
in the heart of the residential district, and on one of the 
most beautiful boulevards, for which Kansas City has an 
international reputation. Within walking distance of the 


F. BOUCHER, 
Director of the violin department. 
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THE BUILDINGS OF THE KANSAS CITY CONSERVATORY OF 


conservatory are churches of every denomination. All 
non-resident students may attend the church of their choice 
and meet the pastor at the earliest possible moment. 

The buildings of the conservatory are on a lot 285 by 
158 feet. The building to the right in the accompanying 
picture has just been completed at a cost of $20,000 and it 
is the first cf a series of buildings to be erected. It is the 
purpose of the management to erect in front of the build- 
ings here shown, another building 158 feet long. Directly 
behind the buildings a large music hall with a seating 
capacity of 3,200, with 84 boxes, will be erected. The 
stage will be fully equipped for the presentation of operas 
and dramas. 

Founder and President 


In introducing President Cowan to the Dean of the 
Kansas City Medical College recently, John Henry Smith, 
who built and leased the first home of the Conservatory, 
and is now one of the trustees, said: “When this man 
Cowan dies, I want you to place his body on the dissecting 
table and you will find that his backbone instead of being 
made of ordinary bone is composed entirely of chrome 
steel.” It was Mr. Cowart’ supernatural energy and bound- 
less enthusiasm, directed against what little adversion there 
might have been in the beginning of the foundation of that 
institution, that started the institution on the road to suc- 
cess. Today Mr. Cowan is one of the most active members 
of the faculty. He is also director of the Expression 
Department. Mr. Cowan has made a study of these sub- 
jects from the theoretical as well as the practical viewpoint 
for more than twenty years. He established the depart- 
ment of oratory in the State University of North Carolina, 
in 1898, and also the departments of elocution and oratory 
in the Manual Training High School of Kansas City in 
1900. He resigned in 1012, however, to devote all his time 
to the conservatory. He also resigned from the Loretto 
Academy in 1913, having established a similar department 


there in 1904. 
The Officers 


Mr. Cowan has the assistance of the officers of the board, 
capable and energetic men. The first vice-president of the 
conservatory, William T. Kemper, is chairman of the board 
of directors of the Commerce Trust Company and the 
Southwest National Bank of Commerce, the largest bank- 
ing institution west of Chicago, with deposits of over 
$80,000,000. J. Haff, the second vice-president, is a very 
prominent corporation lawyer and one of the best informed 
men in this country on Mexican Bagh The chairman 
of the board of trustees, Walter S. Dickey, is the owner 
and. manager of a mammoth industrial enterprise which 
manufactures clay products in ten different States and the 
City of Mexico. Mr. Dickey was the first sponsor of the 
conservatory. J. C. Nichols, the conservatory treasurer, 
is a director of the City Planning Conference and vice- 
president of the American Civic Association. 

One of the things that influenced these hard headed busi- 
ness men to back the conservatory was the fact that every 
year Chicago got $4,000,000 from the music students in the 
territory that belonged to Kansas City. They realized that 
their own city ought to have a fine institution in order to 
develop it as a music center and give the younger genera- 
tion who might wish to study music, opportunities to do 
so near home. 

Boguslawski Head of Piano Department 


Moses Boguslawski, whose reputation as an artist is 
known throughout the United States and abroad, makes a 
most admirable head of the finely establ'shed piano depart- 
ment of the school. In a recent article in the New York 
Sun, W. J. Henderson, the well known critic, wrote: “Of 
more than one hundred pianists, both in débuts and reap- 
pearances, Mr. Boguslawski was one of only two pianists 
to receive more than passing attention. He proved that 
he was a player of genuine musical qualities.” 


His Associates 
John Thompson, who has been added to the faculty this 
year, has international reputation as a pianist, having played 
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in London, Berlin and Amsterdam, as well as many Ameri- 
can cities. His many complimentary press notices bear 
testimony to the success of these recitals. He has also 
taught with success in Philadelphia and in London. 

Mr. Boguslawski has gathered about him a group of 
excellent assistants, besides John Thompson, Edna Good 
Boguslawski, Ethelynne Wilson-Knorpp, Bertha Hornaday, 
Elizabeth Plunkett, Gladys Funk, kKvalyn Parke, Ellen 
Kelly, Bertha Miner and Mrs. Francois Boucher 

Mrs. Boguslawski has had several years experience in 
developing technical proficiency, and has had much success 
with pupils. 

Mrs. Reucher is a teacher of many years’ experience and 
has been associated with musical circles in Kansas City 
for the past twenty years. Elizabeth Plunkett studied for 
seven years with Mr. Boguslawski and received her first 
diploma from the conservatory in 1911. She possesses the 
rare quality of being able to acquire the affection of her 
pupils from the beginning. Mrs. Funk’s services in the 
training of nervous children have made her a valuable ad- 
dition to the school. Miss Kelly, a teacher of experience, 
has a fine personality and strong character. She has had 
excellent training and has proved her worth in that de 


partment. 
Miss Miner is a most successful teacher of ten years’ 
experience, while Miss Parke’s efforts, concentrated in the 


preparatory department, where the children can well afford 
to spend two years of their musical training, have brought 
forth more than one letter of endorsement from the 
mothers of the students under her direction 


Opera Department 


Kansas City Conservatory of Music has built up, 
probably, the most extensive English opera department in 
connection with any conservatory in the country. Last 
season thry gave nine different operas, each opera being 
presented for an entire week. This practice will, of course, 
be continued in the future, but with the valuable assistance 


The 


of Allen Hinckley, the noted bass-baritone, whose services 
have been secured by the conservatory. Music lovers in 
this way are given an opportunity of hearing the best 


classical operas sung and produced with conscientious re 


gard for artistic fidelity. 
Allen Hinckley Heads Vocal Department 


Mr. Hinckley is also the head of the vocal department 
Comment upon the ‘qualities of this singer of international 
fame is not necessary, inasmuch as Mr. Hinckley’s work 
as an opera star, oratorio and concert artist is of the first 
order. Students who are fortunate enough to come under 
his guidance will have the best instruction in the art of 
singing that the conservatory can offer. Having at various 
times been a member of opera eg in Bayreuth, London, 
Paris, Berlin, Vienna, New York, Boston and Chicago, 
Mr. Hinckley’s experience will be most profitable to the 
young students whose talent may permit them to con 
sider operatic singing. He will be assisted in his work by 
Margaret McConachie and Mary Flagg, whose fifteen 
years’ experience has given her a thorough knowledge of 
the human voice and its mechanism 

Margaret McConachie has studied with 
world’s famous teachers, among them Mathilde 


some of the 
Marchesi 


Miss McConachie has been a successful teacher for several 
years, and takes particular interest in the restoration of 
voices. She will do some concert work in addition to 
teaching 

Mary Flagg’s pupils have done especially fine work i 
the conservatory in the last two years. She has als¢ 
charge of the Public School Music Department, and some 


of her graduates from this department hold remunerative 
positions 


Boucher Directs Violin Department 


Francois Boucher has had splendid success as a teacher 
in Kansas City for twenty-five years and his pupils are 
recognized teachers. The Sevcik Method was intro 
duced in the West by Mr. Boucher. He possesses a charm 

(Continued on page 30.) 
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THE SPREAD OF WESTERN MUSIC IN JAPAN 


Osaka to Have Municipal Concert Hall—Women Pianists Excel in Imperial 
Academy—Government Department of Education Establishes 
Summer Classes for Music Teachers 


[The quaint English of the Musical Courier’s Tokio 
correspondent, Professor Iwamoto, of the Imperial 
Academy, has been printed just as it was received.— 
Editor’s Note.| 

Tokio, Japan, July 21, 

it is now so prevalent undertaking in this country to 
cultivate the taste of national folk military song among 
chool children, that most of our schools have organized 
national folk Wand and are giving it easy lesson to the 
pupils after school hours, so as to let them sing on national 
holidays, festivals, public gatherings and such similar occa 
sions. The picture shows the music band of some village 
school in suburban district of Kyoto, and the children are 
being trained for national folk military song, dressed in 
imple school suit tesides there is the school singing 
association of about 10 to 20 schools in every district, which 

: combination give once in a while musical concert, partly 
as competition for singing talent and partly for culture of 
choral taste. The pieces for their singing are exclusively 
selected from the text books compiled by our Educational 
Department, the result of which we comment here to be 
immensely beneficial and stimulating to our children, to- 
organization of national 


1917. 


vether with the aforesaid 


folk band 
Chopin's Birthday Memorial Concert 


On June toth evening to commemorate Chopin's birth- 
day a grand concert was held by Music Encouraging 











LENA DORIA DEVINE 


Pupil of Francesco Lamperti 
-——« VOCAL STUDIO —— 
1425 BROADWAY NEW YORK 











Society, supported in the main by admirers of Chopin at 
Peers’ Club, Tokyo. Chopin's portrait by Liszt, souvenir 
post-cards, Chopin's autograph notes and his last compo- 
sition presented by some members were displayed; and 
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some pictures and photos relating to Chopin’s life were also 
arranged on the wall,—they were all good materials to call 
the great life of the late artist to the memory of the 
attendance. Tea was served as a light refreshment,—a 
very tasteful gathering we noticed of late. The attendance 
was consisted of true musicians, music-lovers, or those who 
have been abroad with good musical taste, being numbered 
over 2,000. The performance was the recital by an expert 
musician of Chopin’s works, Mr. R. Sawada, a graduate of 
Tokyo Imperial Academy of Music; and program of the 
day was as under-mentioned :— 
1. Walzer, op. 69. 


2. Prelude, op, 29. 
3. Polonaise, A major. 
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WAVE MN LAL 


MASSED BAND OF SOME VILLAGE V?RIMARY SCHOOL AT KYOTO, JAPAN. 
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BASSO CANTANTE 


Exclusive Management: 
GERTRUDE F. COWEN, 
MARI ON GREE 1451 Broadway - - - New York 





ANNA CASE 


LYRIC SOPRANO ees + A gel 


0. 
Exclusive Management: 
Metropolitan Musical Bureau, Aeolian Hall 





VAN YORX 


THEO. Tenor 


Studios will remain open all summer 
Studios: 22 West 39th Street New York 
Tel.: 3701 Greeley 





LARA CL 


Mezzo Soprano 


R. E. Johnston, 1451 Broadway - - - 


EMENS 


Management: 





BEATRICE HUBBELL-PLUMMER 


Composer ° 


“A lovely singer with the divinest of all gifts 
An Understanding of the heart of a little child.”’ 
In programs of her own inimitable songs and verses 
for children and grown-ups 


Management: Daniel Mayer, 1006 Times Bidg.,. New York. 


Knabe Piano Used 





DR. WILLIAM C. CARL 


ANNOUNCES THE RE-OPENING OF THE 


UILMANT ORGAN SCHOOL 


WITH UNUSUAL ADVANTAGES FOR ORGAN STUDY 


Send for New Catalogue 


Fall term begins October 9 


44 West 12th Street, New York 


New York City 








Patronized by 
F, Alda 

P, Amate 

M. Barrientos 
E., Caruro 

G, Crimi 

F. Hempel 

G. de Luca 

G, Martine!’ 
V, Maurel 

G. La Rue 
A, de Segurola 


oRY FOG TREATMENT 


ALSOMSCIORE 


Endorsed by prominent scientists, physicians and artists 


Diseases of 


Nose 
Pharynx 
Larynx 
Ear 
Bronchi 
Asthma 


Hay Fever 
Rheumatism 


235 W. 7and St. 
New York. 
Phone 3810, 





and other 
celebrities. 





Play, read, write or converse while taking treatment 


Columbus. 








. Scherzo, op. 21. 
. Nocturne, op. 27. 
. Walzer, op. 64. 
. Ballard, op. 47. 
8. Nocturne, op. 32. 
. Nocturne, D flat major. 
10, Fantasis Anproupchu, op. 66. 
it. Anproupchu, op. 29. 
After the recital the lecture on Chopin’s compositions and 
his life was delivered by Prof. S. Tanabe, giving a deep 
impression upon the audience. 


Recital by Prof. Miss Hisako Kuno 


A Spring concert was magnificently held by Alumni’s 
Society of Tokyo Imperial Music Academy at Music Hall 
of the institution on 9th and roth of June. The Society was 
originally composed by the students in the Academy only, 
but at present professors and graduates are joined as its 
members; and its main purpose is to introduce the famous 
works of Western Classical Music, so that the attendance 
is usually of those musicians or admirers who are very 
enthusiastic in musical studies. The concerts are of 2 
kinds, regular monthly concert and special semi-annual 
concert in Spring and Autumn. At present professors and 
graduates taken as a whole we find expert pianists far 
greater in women than in men,—a peculiar phenomenon to 
Japan. The concert was of piano recital by Miss Hisako 
Kuno, assist.-professor of the Academy with the orches- 
tral accompaniment. and the program played was as 
follows — 

1. Beethoven’s sonata, op. 27. 

2. Chopin’s etude in C major, op. to. 

3. Scherzo in C sharp minor, op. 39. 

Professor Kuno was informally nominated as a Japanese 
student sent to Germany for further study, but it was ceased 
until the war comes to the end. Besides her, two others 
for the study of violin and composition respectively will be 
sent abroad. All foreign newspapers tell us to the effect 
that the performance and study of German Music were 
utterly suspended in the musical circles of many countries 
in the world, and so much so we learn that the eminent 
Russian dancer Nijinsky has badly lost good reputation 
just by his playing Strauss’ piece in New York this time. 
In the face of such event at New York, our pecple study 
and perform German music a great deal; and especially the 
faculty of Tokyo Imperial Music Academy are the ad- 
mirers of German music. Classical dancing will be shortly 
framed as one course of study in the Academy, in which 
the dancing music of Strauss and Russian classical dance 
are said to be given. Thus we see that our hostile feeling is 
not so much prevailing among the people, but the State only 
regards Germany with hostility. Consequently the liking 
of classical musiciats in Japan is tending more and more 
to German music, or rather can we say—the period of Ger- 
man music veneration indeed! 


Summer Lecture Class for Music Teachers 


For the encouragement of musical education our Depart- 
ment of Education will convene music teachers of all nor- 
mal schools, high schools and female seminaries, or in 
other words, music teachers for secondary education to- 

ther to Tokyo for summer lecture class will be opened at 

okyo Imperial Academy of Music, commencing on July 
25th for three wecks, and course of study consists of five 
branches, piano, organ, violin, composition and method of 
music instruction. The lecturers for this summer class 
will be professors of the Tokyo Imperial Music Academy, 
who under the direction of Educational Department en- 
deavor to impart the latest knowledge of Occidental music 
to all music teachers, so as to disseminate and encourage 
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new musical ideas throughout the country. So likewise 
in every prefecture, county or village (1. ¢., American 
township) the respective educational societies will regu- 
larly hold summer training class for music teachers of pri- 
mary education to give Western music lesson, commencing 
as a general rule from about 27th to 28th of July. From the 
above facts you can easily conclude that our teachers are 
quite busy to improve the:r knowledge even so, as to sac- 
rifice their summer vacation for that main purpose. 


Osaka’ to Erect Municipal Music Hall 

Tokyo has long since the well known Music Stang at 
Hibiya Park established by municipal expense, and many 
large or small cities and towns, too, have their music halls, 
though in small magnitude. Now Osaka, the second city 
in size but first for commercial activities in Japan (like 
New York, U. S.) enterprises to build a large Music Hall 
with the purpose of cultivating musical taste among the 
citizens. On July Ist the estimate thereof was submitted 
to the City Council, which was smoothly approved by the 
whole house. The new building is said to be designed after 
the Music Hall (Albert Hall?) of London by Engineering 
Bureau of Osaka Municipality. Specification shows that 
the hall wiil be of octagonal shape with watch tower, sur- 
rounded with trees and provided with a fountain, its ex- 
pense being estimated 7,000 Yen. After completion it may 
be expected that the concert of European music will be 
given there just as we see today at music hall of Hibiya 
Park in Tokyo, fostering so much the musical ideas of 
Osaka citizens. The day will soon come in Japan when 
music may be the leading factor of social education, as 
we see in Europe and America today! 


Concert for Russian Children’s Relief Fund 

In order to relieve those wretched Russian Children who 
are now suffering from starvation in consequence of the 
War, prominent ladies of our high society held a charity 
musical concert under the name of Sympathetic League for 
Suffering Russian Children at Tokyo Y. M. C. A. Music 
Hall on June 12th evening, being backed by our leading 
musicians. It was attended by Russian, English, French, 
American, Italian, etc., ladies, besides our ladies of rank 
in immense number. The program played on that day 
(Occidental Music Part) was under 


. Sonata, A major, op. 13 (Fauré). 
. Ballade et polonaise (Vieuxtemps). 
Saint-Saéns sonata for cello and 
. Rhapsody, “Espana” (Chabrier). 

. Polonaise from “Mignon” (Thomas) 

. Aria, “Roberto, O tu che adora’ (Meyerbeer). 


piano, op, 32. 


usbwhn 


Besides, there were performed several p'eces of Japanese 
Music with brill ant success. Needless to say that the per- 
formers of the day were all volunteers, and the entire re- 
ceipts were then sent to Russia. 

Since last year our musical world have shown its warm 
sympathy with the sufferers of the Great War and fulfilled 
its proper duty towards humanity, such as Belgian sufferers’ 
relief fund, Entente Powers Wounded and Sick Soldiers’ 
Inquiry Bag, etc. The money raised in each case was 
usually $2,000 to $3,000, rather a good sum we can say 
for a concert on small scale in a small country like Japan. 
Concert by Students’ Association of Kyoto Imperial 

University 

That almost in every college and university the music is 
studied and concerts are given by the students is the fashion 
of our days in Japan. On may 30th, the students of Kyoto 
Imperial University gave a splend.d concert at_ Assembly 
Hall of the institution, the main purpose of which was to 
entertain the music lovers of the city by performing various 
pieces of famous modern composers. As an extra per- 
formance then English, Amer:can, Cerman and French War 
songs were also sung to the great delight of the audience. 
The enthusiastic attendance of 5,000 persons assured the 
success of students’ association we may remark here. 

By Suoyt M. Iwamoto, 
Correspondent 


Marcella Craft Gives Concert for Red Cross 





Marcella Craft, before leaving her summer home at In- 
nermost Camp, near Merrill, N. Y., gave a concert the total 
gross proceeds of which were turned over to the Red Cross 
fund. Miss Craft gave what practically amounted to a 
song recital, being assisted by a couple of members of the 
summer colony. The arrangements were in the hands of 


Florence Holtzman, the well known New York singing 
teacher. 
The scene of this concert was a very extraordinary 


one. The Innermost Theatre seats but 160 people, but 
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the arrangements of the house are 
such that the back of the stage, as 
well as the front of the house, 
can be entirely thrown open, the 
front facing the lawn and woods, 
the rear of the stage being di- 
rectly on the banks of Upper 
Lake Chateaugay. Hundreds of 
people from the different camps 
were seated on rocking chairs and 
boxes in front of the theatre, and 
every canoe and boat on the lake 
was used by those who could not 
obtain seats in the-theatre, so that 
about 500 or 600 heard the recital. 
Each of the listeners, whether 
seated inside the theatre, on the 
lawn, or on the water, contributed 
$1 for the worthy cause. 

Miss Craft is very proud of her 
efforts. The theatre was given 
free, the programs were printed 
without charge, and she, therefore, 
turned over as much as if she had 
given a concert in a larger hall in 
the city, with the tremendous ex- 
penses taking away a great part 
of the receipts. 

At the end of the concert, Miss 
Craft was the recipient of a very 
cordial ovation from those who at- 
tended the concert, and who sent 
up a ringing cheer as the artist got 
into an automobile which was to 
speed her.on to Lyon Mountain to 
catch the New York train. 


Bauer as a Colorist 





According to Alexander Russell, 
who once studied under Harold 
Bauer, the great secret of Bauer’s 
playing is his comprehensive com- 
mand of tone color and infinite 
skill and variety in the employ 
ment of it. “I had always believed 
that musical sounds possessed cer- 
tain colors which could be heard 
by the ear just as color is seen by 
the eye,” writes Mr. Russell. 
“Bauer proved it to me. He 
seems to have the whole science of 
the interrelation of color and 
sound waves at his command—a 
veritable tonal spectrum analysis.” 

Harold Bauer has an active sea- 
son ahead of him. Loudon Charl- 
ton has booked the pianist for con- 
cert and recitals throughotit the 
country, including the Northwest 
and the Pacific Coast, which will 
be visited during December. 


Nazimova in Production 
by Mabel Wagnalls 


Alla Nazimova, ‘in well known 


Russian actress who has signed 
with the Metro Film Company, 
will soon make her first appear- 


ance with that concern in a pro- 
duction, based upon the story of 
“A Rose Bush of a Thousand 
Years,” by Mabel Wagnalls, 
daughter of A. W. Wagnalls, pres- 
ident of the publishing house of 
Funk & Wagnalls. The story, 
which was originally printed in 
Current Opinion, has been adapted 
for the screen by Ethel Browning 
Miller, and it is said to be ad- 
mirably suited to Mme. 


Nazimova, giving ample opportunity 





RICHARD HAGEMAN ENTERTAINS 


(Top) “In Mr. Hageman’s vegetable garden.”’ Seated, left to right: Orville Harrold, Agnes 
Miller, Mr. Hageman, Henri Scott, Florence Macbeth, Mr. Pick Standing Miss Malkin 
(secretary), Mrs. Macbeth, Jean McCormick, Irene Pavloska, Renée Thornton, Edith Mason 
Mme. Finochiaro. (Center) “Enjoying the spaghetti.’ Left to right: Mr. Hageman, Edith 
Mason, Mme. Finochiaro, Miss Malkin, Florence Macbeth, Mr. Pick, Mrs. Macheth, Renée 
Thornton, Henri Scott, Irene Pavloska, Jean MeCormick Orville Harrold Agnes Miller 
(Bottom) “The end of a perfect day.” Left to right: Mme. Finochiaro, Edith Mason, Agnes 
Miller, Mrs. Macbeth, Mr Pick, Irene Pavloska, Mr. Hageman, Henri Scott, Miss Malkin, 
Jean McCormick. Seated on running board: Renée Thornton, Florence Macbeth and Orville 
Harrold 





Neira Riegger’s Season Opens at Lockport 


for the demonstration of the actress’ exceptional dramatic 


powers. 
utiusually interesting. 


Miss Wagnalls, besides being an author of many books, 


The scene of the story is laid in Paris and it is 


make her debut at the 
October. From 
and Connecticut 


Neira 
Lockport 
there she will 


Riegger, soprano, is to 
Musical Convention early in 
go to other New York State 


including a wholly delightful one entitled “Stars-of the cities. About the middle of January she is booked for a 
Opera,” in which are to be found several interviews with short Western tour and is engaged to sing in Chicago, 
Calvé, Melba and Nordica, is a musician of tried ability. St. Louis, Cincinnati and Indianapolis, 





GALLI-CURCI 


Exclusive Management: CHAS. L. WAGNER; D. F. McSweeney, Associate Mar. 
1451 Broadway, New York 


HOMER SAMUELS, Accompanist 
MANUEL BERENGUER, Flutist 


“The woman with the 
wonder voice.”’ 





Chickering 
Piano 





Marion Morgan’ 


ROMAN BALLET 


191'7-1918 
EASTERN TOUR 


IN A HISTORICAL ROMAN BALLET IN THREE EPISODES 


Tour under p t of MARION MORGAN, 336 West 58th Street, New York City 











LEOPOLD GODOWSKY 





Haensel & Jones, Aeolian Hall, New York 


SEASON 1917-18 KNABE PIANO USED 


World- Famed Pianist 
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MAX RABINOFF 
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DENVER 


COLORADO 
SPRINGS 


TRANSCONTINENTAL TOUR 
SEASON 1917-1918 


FORT WORTH 
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MAX LIEBLING ¢2<::: 


ACCOMPANIST—PIANO INSTRUCTION 
Address: 828 Seventh Ave. Phone 2490 Cirele, N.Y. CITY 


CORNELIUS VAN VLIET 


The Dutch Cellist 


641 GIRARD AVE., SO. MINNEAPOLIS, 


MME. CARRIE BRIDEWELL 


CELEBRATED CONTRALTO. 
Formerly of the Metropolitan Opera Company. 
Management: R. E. JOHNSTON, 1451 Broadway, New York 


FRANK FRUTTCHEY 


LECTURES ON MUSIC. 


Available for Universities, Schools, Teachers’ Associations, etc. 
Address, - , Bens atg Woodward Avenue, Detroit, Michigan. 


WITHERSPOON ss BASS 


Metropolitan Opera for C rteand 0 
Address: Ee Weoltsoha Masical Bureau 


i Weet 4th Street . 


MARIE SUNDELIUS S2 


With the Metropolitan Opera Co. 
Exclusive Management: 
GERTRUDE F. COWEN 1461 Broadway. New York 


EDGAR 


STILLMAN- KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 
P= HORTENSE 


DORVALLE 


Dramatic Soprano 
Available tor Concert and Grand Opera 


108 East 17th St,N.Y. Phone 1896 Stuyvesant 
REINALD WERRENRATH 


BARYTONE 





MINN. 








Sta tl 














Management, THE WOLFSOHN MUSICAL BUREAU 


1 West sath Street . - . - . New York 


Chickering Piano Used. 


BEATRICE HARRISON 


CELLIST 


“The Greatest Woman who ever drew 
bew across the strings.”—F ritz Kreieler 


im America—Seasons 1916-17 and 1917-18 


Management: 
MAURICE and GORDON FULCHER, 8 W. 40th St., New York 


JOHN McCORMACK 


In America Entire Season 1917-18 
EDWIN SCHNEIDER, Accompanist 


Manager: CHARLES L.. WAGNER 


D. F. McSweeney, associat 
1451 Broadway, my Yon 
Steinway 














Hermann KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing” 
Author, New English Version of “Carmen” 
Translator, Metzler’s Mastersongs, “Lieder 

in English.” 


=—=—=—= 


40 Avenue Road, Regent's Park, N. W., London 




















(SCAR SAENGER 


Teacher of Famous Operaa d Concert Singers 
From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera 


Will resume teaching October first. 





Telephone 687 Lenox STUDIO: 6 E. 8ist Street, New York 
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Willem Willeke Prominent Among 

Next Season’s Solo Artists 
Willeke, the cellist, formerly of the Kneisel 
Quartet, is assured a prominent place among next sea- 
son’s solo artists. Before he came to America to join the 
Kneisels, some ten years ago, Mr. Willeke had made ex- 
tensive tours of France, Germany, Holland and Scandina- 
via, but of late his engagements with the quartet have pre- 
cluded all else except an occasional solo appearance such 
as that made with the New York Philharmonic Orchestra 
last season. Now that he is available, the prominent or- 
chestras throughout the country are taking advantage of 
the fact, and among those with which he will appear next 
season are the Chicago and St. Louis Symphony orches- 
tras. He also will give joint recitals with Emma Roberts 
and John Powell in Erie, Pa., and Cleveland, respectively, 
and he is one of the artists announced for a recital in the 
Oberlin (Ohio) Conservatory course of concerts. 


Willem 


Marie Stone Langston’s Record Is Eighty-seven 


Among the soloists who have appeared during the sum- 
mer season at Willow Grove Park, Philadelphia, none 
scored a more favorable and lasting impression than Marie 
Stone Langston. On July 31, she was heard in excerpts 
from “Trovatore;” on August 4, “Aida;” August 8, “Stabat 
Mater;” August tt, “Trovatore,” and August 14, “Aida.” 
Kleven appearances during the summer season with Was- 
sili Leps and his symphony orchestra has this singer to her 
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credit. She also sang under the baton of Walter Pfeiffer 
at Wildwood, N. J., on August 12. On June 24 and July 1, 
she appeared as soloist with Martini’s Orchestra on the 
Steel Pier at Atlantic City. Her season’s appearances total 
eighty-seven. a record of which she has every reason to 
be proud. 


Leila Holterhoff’s Second 
Season Opens Auspiciously 


Annie Friedberg has booked Leila Holterhoff, the charm- 
ing California soprano who is starting her second season 
under this management for ten concerts through New York 
State, before she leaves for the Middle West. Miss Holter- 
hoff is re-cngaged in Chicago early in the month of October, 
at one of the Kinsey Morning Musicales, and this is to be 
followed by a number of concerts—all return dates—in the 
States of Illinois, Indiana and Missouri. She will not return 
to New York hefore the end of November, when her New 
York recital will take place. 


Grace Whistler at Lake Harriet 


The busy and successful artist and vocal teacher, Grace 
Whistler, is spending a delightful vacation motoring, boat- 
ing, etc., at Lake Harriet, Minn. Miss Whistler is plan- 
ning to open her New York studio after Labor Davy, and 
will continue having her pupils sing at recitals during the 
winter season in order that they may gain experience and 
confidence in their work. 





Frances Nash Re-engaged by 
Boston Symphony Orchestra 


Frances Nash, the brilliant young American pianist, 
whose numerous concert appearances covered a wide terri- 
tory last season, is now at her summer home at Heath, 
Mass., laying in a good supply of health and vitality pre- 
paratory to what seems to be the busiest season of her 
career. Return engagements will play a conspicuous part 
in her work, and ameng the new engagements she will in- 
clude two appearances with orchestras. 

Miss Nash will make her first appearance with the Tri- 


City Symphony Orchestra, at Davenport, Ia., on Decem- 
ber 3, and she will be heard with the Detroit Symphony 
Orchestra for the first time on April 21. As this will be 
Miss Nash’s third consecutive appearance in Detroit, her 
selections will be “by request,” and she will play the Chopin 
E minor concerto and the Liszt Hungarian Fantasy. 

When Frances Nash made here first appearance with the 
Boston Symphony Orchestra, in Cambridge and Worcester, 
last season, her success was instantaneous and conspicu- 
ous, resulting in a return engagement this season. The 
Saint-Saéns concerto has been chosen as the medium for 
best displaying her art. 


FRANCES NASH, 
Pianist. 
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PHYLLIS LA FOND AT MOUNTAIN LAKES, N. J. 


(1) Daniel Frohman, the veteran patron of the arts, talking over a new song with Miss La Fond. 
“If you can’t fight in the trenches, fight the high cost of living,” i 
Russian wolfhound, Billy. 


and trouserettes. 


Phyllis La Fond at Mountain Lakes 





Phyllis La Fond, the young American concert soprano 
who made such a favorable impression with the critics and 
the public when she gave her first “Hour of Song” in New 
York last season, is spending the present summer at her 
rustic bungalow in the Jersey mountains near Mountain 
Lakes, N. J. There with her accompanist, Edna Rothwell, 
she is preparing programs for her long concert tour which 
has been booked for the coming season. This will include 
several appearances in New York City with orchestras, 
clubs and recitals, as well as a tour of Pennsylvania and 
the Middle West, beginning in October. Miss La Fond 
has also been engaged as soloist for a series of concerts on 
tour with the Miniature Philharmonic Orchestra. 

“If vou can’t fight in the trenches, fight the high cost of 
living,” says Miss La Fond, who is an ardent farmerette 
and grows all her own vegetables on her little summer 
home. To better facilitate her movements as a gardener, 
Miss La Fond has adopted trouserettes. “Trousers for 
women have come to stay,” says this young artist. “When 
this country entered the war and the cry went up for 
more vegetables, women took up farm work partly ‘to do 
their bit,’ and partly to have an excuse for donning trouser- 
ettes. Farm work was a perfectly legitimate excuse, for 
is is real toil and skirts would be cumbersome to the 
feminine farmer. Many women have wanted to wear 
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(2) Miss La Fond in her garden 
says this singer. (3) Miss La Fond and her 


breeches for years, and now is their chance. A forecast 
of the styles for this fall says that the bifurcated, evening 
gown will be the latest fad of the wartime social season.” 
Miss La Fond, however, will not be one of the artists to 
introduce this new style upon the concert stage. 

In addition to being a talented concert singer, Miss 
La Fond is also an ardent sportswoman, and with her 
faithful Russian wolf hound, “Billy,” takes long walks into 
the mountains clad in an appropriate Alpine costume, and 
being an expert shot often returns with some choice grouse 
or quail. On the grounds adjacent to her bungalow is a 
lake, fed by a sparkling mountain stream which affords 
ample opportunity for a cool refreshing dip, and in the 
early morning she sits on its banks, enjoying Izaak Wal- 
ton’s favorite sport. Motoring, golf and tennis are among 
her other favored pastimes, but the summer farming and 
gardening occupy the greater portion of her time, that is, 


outside of the hours spent in hard work and study on next 


season’s programs. 


Francis Rogers at the Camps 





The War Work Council of the Y. M. C. A. has engaged 
Mr. and Mrs. Francis Rogers to give entertainments at the 
Army and Navy camps at Newport, R. I., on August 31, 
September 1 and 3. During the last week in September, 
Mr. and Mrs. Rogers, together with Edith Chapman Goold, 
soprano, will give a series of six similar concerts in Boston 
and New London. Mr. Rogers’ activity in the providing 
of such entertainment has occupied the major share of his 
summer, and his patriotic spirit and the cheeriness with 
which he “does his bit” nor grows weary in the perform- 
ance of it is worthy of emulation. 


Land Special Soloist 





Harold pend, the well known concert and oratorio bari- 
tone, who has been spending the summer at Pittsfield, 
Mass., was the special soloist at St. Stephen’s Church of 
that city on August 19. Mr. Land is the soloist of St. 
Thomas’ Church, Fifth Avenue, New York. 








CARL BEUTEL AND AN OLD LANDMARK. 


The American pianist and composer is § ending. his summer vaca- 

tion in the region of the Great Lakes. tie is shown in the above 

at an old log fort of a century ago, located on a small island in 
Lake Erie, near the mouth of the Detroit River. 
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Kansas City Conservatory 

(Continued from page 23.) 
ing personality and wins in every case the love and esteem 
of his pupils, After years in the professional field, his 
pupils return to him for advice and instruction, Mr. 
Boucher has three able associates in Margaret Fowler- 
Forbes, Louise Kinley and Laurence Long, who has made a 
splendid reputation for himself as an artist in the concert 
and Chautauqua fields 


Dancing and Art Department 


The Dancing Department is under the difection of Alice 
Duffy, whose devotion to the art of dancing and ex- 
perience as a teacher qualify her to take charge of this par- 
ticular department, which includes work in physical cul- 
ture, folk dancing and municipal playground supervision. 
Alfred Houghton Clarke is at the head of the Art De- 
partment. Besides having lectured extensively upon the 
subject in various countries, he has been an instructor in 
the Massachusetts Institute of Technology, director of the 
Kansas City Art School, professor of drawing and paint- 
ing in the Kansas State University, and instructor in the 
Florence (Italy) Summer School. 


Language Department 


The language department enables pupils who are study- 
ing singing, to learn those languages necessary to a suc- 
cessful career. Olga Fuhrman, who directs this depart- 
ment, speaks and has taught Italian, French, German and 
English, in addition to her native language, Russian. 


Theory Department 


Extensive work in theory is done by all advanced stu- 
dents, under the direction of members of the faculty. This 
includes harmony, counterpoint, canon, fugue, orchestra- 
tion, composition, and analysis of sonatas, quartets, over- 
tures, symphonies, etc. 


Other Teachers 


Assisting in the Expression Department is Alice Lavelle 
MacDonald, noted reader and author of plays. 
Dr. Ed. M. Hiner, well known bandmaster and cornet 
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soloist, teaches wind instruments, and assisting him in this 
work is Margaret Thompson, an experienced teacher. _ 


New Fall Term 


Although the school has, at present, no dormitory, ar- 
rangements have been made with excellent families for 
the care and chaperonage of out-of-town ils, 

The new school year of 1917-18 will be divided into four 
classes. The fall term begins September 10 and con- 
tinues until November47; the second term, November 19 
to January 25; the third term, January 28 to April 6, and 
the fourth term, April 8 to June 15. There will be a six 
weeks’ summer term from June 10 to July 20. 

Commencement exercises will be held June 13. At these 
exercises gold and silver medals will be awarded to those 
who receive the highest grades for the year’s work and 
prove, by competition, ‘that they excel in artistic accom- 
plishment. 


Spalding’s Busy Week 


Albert Spalding, the famous violinist, last week spent a 
week of unusual activity for a concert artist, especially at 
this dull time in the concert season. Mr. Spalding, with 
his usual display of generosity and patriotism, donated his 
services for a serics of three benefit concerts which were 
given in New York at the Comedy Theatre for the Head- 
quarters Troop, Twenty-seventh Division, National Guard, 
New York, to swell the troop fund for purchasing comforts 
for the men when they arrive in France and to care for 
their dependents. Details of the concerts were arranged 
by Private Cornelius Vanderbilt, Jr., who is a member of 
the Divisional Headquarters Troop. Many persons of 
social and military prominence paid high prices for boxes 
and seats. At the first concert Mrs. Cornelius Vanderbilt 
contributed $1,000 for a box and J. L. Eddy gave $500. 
Major General O’Ryan and his staff attended the first of 
the concerts and Colonel Roosevelt appeared with Mr. 
Spalding at the second and delivered one of his usual stir- 
ring addresses. Mr. Spalding was received with tremen- 
dous enthusiasm and forced to add many encores to his 
programs. In the neighborhood of $10,000 was raised at 
the three concerts. Mr. Spalding also spent three days last 
week making new records for a talking machine company. 








Singer Changes Her Name 
Bernice Mershon, the attractive young soprano whose 
success as Carmen last season with the Silingardi Opera 
Company was so ‘pronounced, has informed the Musica. 





BERENICE MARCHAND, 
Formerly known as Bernice Mershon, 


Courter that hereafter she will use the correct French 
spelling of her name, which is Berenice Marchand. The 
singer was obliged to make this change owing to the fact 
that another woman has used the same name, causing 
considerable confusion. Next season’s outlook for Mit. 
Marchand is a particularly bright one. Any manager hay- 
ing the singer in his course of concerts may be certain of: 
having the demands of his patrons fully satisfied. . 


rorreneseni a 
Strand Symphony Concerts Begin September 10 





Manager Edel, of the Strand Theatre, New York, an- 
nounces that the symphony concerts, previously announced 
to be inaugurated September 16, will begin Monday after- 
y September 10, and continue thereafter every week 

ay. 

Adriano Ariani, the well known Italian composer and 
conductor, will direct these concerts, which will precede the 
regular Strand program of mot‘on pictures and voca! and 
instrumental’ sé@lections. 
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A SUMMER DAY WITH MME. LANGENHAN 
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CHRISTINE LANGENHAN AND 
THE GREAT OUTDOORS 





This noted singer is enjoying a real outdoor life at the picturesque 
Douglas Manor, Long Island, and preparing for an extraordinarily 
busy season, in spite of the unusual conditions owing to the war. 
Her season, which starts early in October at Pittsfield, Mass., will 
take her to many cities, among which are Syracuse, Pittsburgh, Ox- 
ford, Cornesville, Cincinnati, Chicago, Detroit, Boston, Baltimore, Ro- 
chester. She also will be heard in New York at Aeolian Hall, on 
November 9, in an interesting recital, consisting of songs in several 
languages, with English songs predommating. 

Mme. Langenhan’s wide experience has taught her that a song car- 
ries a deeper message to the audience if sung in the language of 
the people, hence her extensive use of songs in English during this 
recital, 

Mme. Langenhan’s recitals in New York on March 6 and in Boston 
on April 24, 1917, called forth the highest praise from the press 

The accompanying pictures show Mme. Langenhan at her summer 
home on Long Island Sound, 
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WEBSTER NORCROSS (standing), 


AT THEIR SUMMER HOME AT 


HEMPSTEAD, L. I. 





SAM S. LOSH 











PIANIST BARITONE TEACHER 
Oratorio $8 $8 Lecture Recitals 
Conductor and M of the Apollo Chorus, Fort Worth, Texas 











Lehmann Violin School 


GEORGE LEMMANN 1447 West 97th St., New York City 


Directer 
AN IDEAL SCHOOL FOR THE BEGINNER 
AS WELL AS THE ADVANCED PLAYER 


A stafl of the ablest aesistants to meet every student's needs. Free 
instruction in Theory of Music and Piano Playing All communica- 
tions should be directed to the Secretary MARY G. RUSSELL. 


ARTHUR SHATTUCK 


PIANIST 
Secretary Margaret Rice Lake Beulah, Wisconsin 


STEINWAY PIANO USED 


ESTER 


FERRABINI 


PRIMA DONNA SOPRANO 


437 Fifth Ave., N. Y. 

















Address: care of Musical Courier, 


s KERR 


BASS BARITONE 


RECITALS IN ENGLISH, GERMAN, 
| FRENCH. ITALIAN AND NORWEGIAN 


66) WEST 149rd STREET, NEW YORK crry, T Tel leph 2970 Audubon, 


LESLEY MARTIN, se! canvo 


STUDIO: t4as Reendweg. New York. 
SINGERS—Susanne Baker Watson, Cora Cross, 
Pauline Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Estelle Ward, Gertrude Hutch- 
eson, George George | Gillet, John Hen- 
dricks, Dr. Eugene roe Marshall, Fiske 
O'Hara, Horace Wri Mabel Wilbur, John 
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Wittkowska Sings at Syracuse State Fair 


The Syracuse State Fair is an annual event of importance 
and festivity, and thirty-five thousand people attended the 
fair one evening. Thirty-five thousand people listened to 
the singing of Marta Wittkowska and applauded her rap- 
turously when she sang the “Ave Maria,” with violin, harp 
and organ accompaniment. Emphasis of her success may 
be obtained from the following: 


treat of the 
was the 


entire program from the 
soprano solo, “Ave Maria,” 
harp and organ accom 
vast aggregation of 
of a church than 


The greatest musical 
standpoint of the audience 
sung by Marta Wittkowska, with violin, 
paniment The hush that settled over the 
people during this solo was more characteristic 
an outdoor entertainment 

Miss Wittkowska could be 


1 


heard to the extreme end of the 
grounds. When she had finished there was a ripple of applause, 
beginning at the outskirts of the crowd, which rolled up into a 
great wave of applause which lasted a minute and then broke out 
again. The audience was insistent and Miss Wittkowska responded 
with an encore of her own selection which was as enthusiastically 
received,——Post-Standard 


Appearance With Philadelphia Orchestra 
Opens Carl Friedberg’s Season 





Carl Friedberg, master pianist, who has established him- 
self firmly in the favor of music loving Americans, will 
open his fourth American season in October, with a pair 
of concerts in Philadelphia with the orchestra. Following 
this concert he will give his first New York recital, and his 
manager has already received numerous inquiries for re- 
quest programs. These request numbers are principally for 
Schumann, Chopin and Brahms 

Mr. Friedberg will again make a Southern tour in mid- 
winter, starting late in December, when he will go to 
Florida to appear in a number of special concerts. From 
there he will play return engagements in Alabama, Georgia 
and Tennessee. In “April Mr. Friedberg is booked for a 
four weeks’ tour to the Pacific Coast 


Pache Endorses Herschmann’s Oratorio Singing 
Joseph Pache, conductor of the Baltimore Oratorio So- 
cieey, has re-e engaged Arthur Herschmann for the coming 
season, considering him specially suited for the bass parts 
in “The Messiah,” “Elijah” and Handel’s “Samson.” In 
fact, Mr. Pache’s endorsement of the singer has brought 
him numerous other engagements throughout the coun- 
try. Mr. Herschmann has a repertoire of some twenty 
oratorios and choral works. During the coming season he 
will be heard for the first time in several cities in the 
Middle West, including Cincinnati and Indianapolis. 

Those who have heard the baritone’s first phonograph 
records agree that his rich and vibrant voice “takes well on 
the recording disk.” He produces tones of power and 
smoothness and there is great clearness of diction. Other 
records are under way. 


Merry Times at Seal Harbor 

Seal Harbor, Me., boasts of a lively artists’ colony this 
summer, and many delightful musical evenings have been 
given “en famille.” Marcia van Dresser, the well known 
soprano, has entertained extensively in an informal way, in 
her bungalow, where manv prominen’ artists have congre- 
gated. Povyla Frijsh spent part of Julv there, prior to sail- 
ing, and the French soprano, Mme, Gills, is spending the 
month of August with her. 

The colony includes the Kreislers, Friedbergs, Bauers, 
Stokowskis, Mucks, Damrosches, Salzedos, and Svecenskis. 
“And,” writes Miss van Dresser, “we are just revelling in 
picnics, vachting and mountain climbing—and in the eve- 
nings delightful spontaneous musicales.” 

A War Relief benefit was — in the open, the second 
week in August, when Mme. Gills gave a truly French ren- 


dition of the “Marseillaise,’ and the statuesque Miss van 
Dresser creatcd a stir hy appearing in her costume of the 
Stars and Stripes and singing the “Star Spangled Banner.” 


The Cherniavekys Coming 





The Cherniavskys, Leo, Jan and Mischel, are at present 
on tour in New Zealand, where they are meeting with their 
usual success. From there they go to Australia, and end 
of September they will return to America, starting with 
twenty concerts in California. 
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About Skilton’s “Indian Dances” 





Charles S. Skilton’s “Two Indian Dances” (orchestral), 
are published by Carl Fischer. The works were played in 
adapted form by the Zoellner Quartet on two success've 
tours of the United States and Canada to more than 300,- 
ooo people, and are to be used for the third Zoellner 
season next fall. The Minneapolis Orchestra, on its mid- 
winter tour to the Pacific Coast and its spring tour of the 
Middle West, played the “Indian Dances” with pronounced 
success. The St. Louis Orchestra did the Skilton opus 
while touring the Middle West. Victor Herbert’s Orchestra 
(at Willow Grove) and the Russian Symphony Orches- 
tra (at Chautauyua during Music Week) also gave the 
compositions a hearing. They have been accepted for next 
season by Josef Stransky, for the New York Philharmonic; 
Carl Busch, for the Kansas City Orchestra, and Sir Henry 
J. Wood, for the Queen’s Hall Orchestra, of London. 





Werrenrath to Give Three New York Recitals 





There is a rumor that a well known Broadway producer 
is trying to induce Reinald Werrenrath to sing in a new 
musical comedy which opens early in September in an 
uptown theatre. Mr. Werrenrath has been interviewed, 
and refuses to discuss the matter. “Have you nothing to 
announce?” he was asked. “Yes,” answered the baritone 
evading his questioner. “I expect to give three New York 
recitals at Aeolian Hall.” 


Samuel Gardner a Mountain Climber 





The accompanying photograph shows Samuel Gardner, 
the young American violinist, whose playing has stirred 
audiences all over the United States, resting after a strenu- 





SAMUEL GARDNER, 
Violinist, in the Rocky Mountains. 


ous climb of 14,000 feet. Mr. Gardner writes the MusicaL 
Courtrr that he is spending his summer months in the 
Rocky Mountains, where he is fiddling for all he is worth 
and also enjoying long hikes. 


Cadman’s Cousin a Composer 


Gertrude Wakefield Hassler, cousin of Charles Wake- 
field Cadman, has become a composer, and her first work, 
entitled “Hurray! America!” is meeting with popular suc- 
cess. It is dedicated to the Chicago Band, conducted by 
William Weii, and audiences have applauded the song 
whenever it has been performed as a vocal or instrumental 
number. The Y. M. C. A. has placed Miss Hassler’s song 
on all the battleships and in the Y. M. C. A. camps through- 
out the country. Charles W. Clark sang “Hurray! Amer- 
ica!” in July at the Majestic Theatre in Chicago. The 
Herald of that city said: “The song possesses a good tune 
and plenty of spirit.” 


Heighton Homeward Bound 





Wendell Heighton, manager of the Minneapolis Orches- 
tra, left New York last week, homeward bound by motor, 
accompanied by Victor Georg, the well known art pho- 
tographer. Mr. Heighton has been vacationing in and 
near New York for several weeks, and returns to Minne- 
apolig in splendid health and spirits and fully equipped 
for what he expects to be the busiest season in the his- 
tory of the organization. “Minneapolis can make war, 
watch, war, pay for war, and do it without stopping music,” 
was one of Mr. Heighton’s epigrams. 


Rubel Trio at Newport 





The Edith Rubel Trio, consisting of Edith Rubel, violin- 
ist; Marie Roemaet, cellist, and Brenda Putnam, pianist, 
rendered a mixed program before an appreciative audience 
at the Newport Historical Society in the early part of 
August. The concert was under the direction of Susan 
Clark and the procecds were donated to the Newport Red 
Cross. The program included Tschaikowsky’s difficult 
“Theme and Variations” from the trio in A minor, preceded 
by selections by Couperin-Wright, Handel, Mozart and 
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Rameau, while in the last section of the afternoon’s music 
were heard a number of folk melodies and Creole melodies. 
The local press notices of the concert gave hearty endorse- 
ment of the excellent work of the trio. 


Mme. Hempel Enjoys American Summer 


Frieda Hempel, Metropolitan soprano, who has spent her 
first summer in this country since she came to America 
five years ago, sums up her vacat.on s2nsations thusly: “I 
have lived an American girl’s summer with motoring, 
swimming and walking, shooting, tennis and golf. It was 
good and I am happy. Now I am fit for a happy season.” 
A rich veneer of tan makes her words impress:ve. 

Miss Hempel’s pepularity out West, it would appear, is 
blazing a veritable Tetrazzini trail. Letters keep pouring 
into her from that section requesting the dates of her con- 
cert tour. The October dates are: Oklahoma City, Octo- 
ber 10; Denton, Tex., October 12; Waco, October 15; San 
Antonio, October 17; Houston, October 19; Dallas, Octo- 
ber 23; St. Joseph, Mo., October 26; Detroit, October 3o. 





Musical Snapshots 


(From the New York Morning Telegraph.) 

Terrible consequence of war: Percy Grainger, the noted 
pianist, joined the army, and now he plays the saxophone, 
because they don’t have pianos in regimental bands. 

I saw a German organ grinder yesterday playing the 
“Marseillaise” to a flock of East Side Italians. 

A correspondent wishes to know why Alma Gluck’s 
name should be ranked with Beethoven’s and Wagner’s in 
the list of composers singled out for honorable mention 
within the sacred walls of the Metropolitan Opera House. 

I suppose a musician’s advice to an irasible confrere 
would be, “Never B sharp, never B flat, always B natural.” 





DOLLINA 


DAUGHTER, 


TINA LERNER AND HER LITTLE 








Macmillens Divorced 





Mr. and Mrs. Charles Macmillen (he is a musical man- 
ager and brother of Francis Macmillen, the violinist) were 
divorced at Carson City, Nev., last week, the decree being 
granted to Mrs. Macmillen, who will resume her maiden 
name of Macdonald. 


CELESTINE CORNELISON 
Lillian Heyward 


MUSICIANS CLUB 
New York City 


Personal Address: 
62 West 45th Street 








MEZZO SOPRANO 
CONCERTS VOCAL INSTRUCTION 
STUDIO 705 THE ARCADE 

CLEVELAND OHIO. 


SOPRANO 


CONCERT ORATORIO RECITAL 
Management 
FOSTER & DAVID - 500 Fifth Ave., New York 











DUET 





FRANCIS Metropolitan Opera, N. Y. 

FLORENCE Chicago Opera, Chicago RECITALS 
Royal Opera, Berlin 

EASTON- Covent Garden, London | CONCERTS 





Management Daniel Mayer, Times Bldg., N. Y. 
Harriet Bacon Macdonald 


Normal Teacher 


Private Address, Port Washington, L. I., N. Y. 


Mrs. Carrie Louise Dunning | THE DUNNING 


will hold a Normal Training Class for 





J * Teachers’ Courses, 5 weeks, lessons daily, Chi 

Teachers, September 2oth, New York SYSTEM cago, September toth; Dallas, October 2and, 

oe . : 1917. Teachers’ Course, 3 months, 2 lessons 

— For booklets and information each week, Chicago, January 7th, 19:8. For 
pain . : 

address Improved Music Study booklets and information address 








8 West 40th Street, New York City. for beginners 122 Michigan Avenue, Chicago. 


EMIL BUCKER 


(Concert and Theatre Bureau) 
22 Simpang, Soerabaia, Java, Dutch East Indies 


Artists considering tours in the Far East are requested to communicate with Mr. Bucker who will be pleased to 
supply them with all particulars especially as to Java and Sumatra, where he has directed the 
tours of Katharine iotee, Paul Dufault, Mirowitsch and Piastro, etc. 

















8 Weeks Tour Through to the Pacific 
Coast beginning October [5th, 1917 


ISADORA DUNCAN 


The Celebrated Classic Dancer 


and Pupils of her School at Bellevue, near Paris, 
and a Symphony Orchestra 





























MANAGEMENT : R. E. JOHNSTON, 1451 BROADWAY 
NEW YORK CITY Chickering Piano Used 
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APPLIED HARMONY 


An instruction bests along ultra. modern lines for beginners or 
advanced made easy. Send for circulars. 


CAROLYN A. ALCHM, 1227 Se. Hoover St., Los Angeles 


NIKOLAI SOKOLOFF 


ONDUCTOR OF PEOPLE'S PHILHARMONIC ORCHESTRA 
SAN FRANCISCO CALIFORNIA 


= SWAY NE‘ 


STUDIO: 76 EAST o1st STREET, NEW YORK. 
Teaches in Boston, Wednesdays, ‘Steinert Hall. 


FREDERIC MARTIN 24sso 


PUPILS IN SINGING RECEIVED MONDAYS AND FRIDAYS. 
stutio. gga | West :iith St, New York Phoue, 4930 Morningside. 


‘D°ARNALLE 


N BARITONE CONCERTS, RECITALS 


© INSTRUCTION 
ADDRESS : SUITE 1101-2 (CARNES SIE HALL, NEW LL, NEW YORK 


KARL JORN 


ENOR 
Hotel antes 


R. E. Johnston, 























Address: New York 
Marragement: 1451 Broadway, New York City 


Asmawe GESCHEIDT 


Instructor of Mitiex Vocat Art-Science 
The New School of Voice Culture 
HALL, NEW YORK Tel, 





CARNEGIE 1350 CIRCLE 


CECIL FANNING 6 bzwitone 
H. B. TURPIN Accompanist 


Having returned from a year of concert giving 
in Germany, Italy and England are 
NOW AVAILABLE FOR RECITAL IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 


COLLEGE OF MUSIC 


128-130 East 68'h Street (38th Year) 
Aut Baancnes or Music Tavcnt sy Emtwent Instravucrons. 
Ast CHAD cecevecccwvesssccovesoovete August Fraemcke 








Piano 

VOID 00vdoensededcbocsevesveveseceveccocccceseseeeeens Carl Hein 
Foe er oF -+.-Rubin Goldmark 
Public Sebool Music Dr. Frank R. Rix 





Exceptional Advantages. 
CARL HEIN, AUGUST FRAEMCKE, Directors. 
Catalog on Application, _ Summer Term. 








CLEMENTINE ROMUALDO 
Prima Donna Vocal 
Soprano Teacher 
From Covent Garden, London, Formerly conductor Metropol- 
Mctropolitan Opera, New itan Opera, New York, and 
York, ete. Available for Opera, European theatres. Coach to 
Concert and Oratorio. Mme, Adelina Patti, Calvé, 
Aleo: VOCAL TUITION. Nordica and other celebrities. 


Address: N. Y. City Phone: Plaza 9936 


57 West 58th St., 








Jean de Reszke 
583 Rue de la Faisanderie 
Paris 














LAMPERTI-VALDA 


SCHOOL OF SINGING 
6:1 AVENUE NIE ARIS, FRANCE 
Secale in New York, + West ih Street 


MME. GIULIA VALDA 


sii The 
Philharmonic Society 


of New York 
1917-SEVENTY-SIXTH SEASON-1918 


Among the soloists already enga; for yee 1 1 ~ 

season are Pm ve Hofmann, Pablo Gael’ F te ‘Krei 
Julia Culp, Guiomar Novaes, Johanna Gedski, a lesen 
Carl Friedberg and Percy Grainger, 

During the 1917-1918 season a Beethoven-Brahms Cycle 
of three concerts will be given which will By — -~4 
“Ninth” choral symphony of Beethoven. 
will be part of the regular Thursday, ng = ‘cae “Sund 
series for which subscriptions are now bein or 
The Cycle will be given in conjunction with The Oret Oratori 
Society of New York. 





























FELIX F. LEIFELS, Manager, Carnegie Hall 


NEW YORK 
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Blanche da Costa’s American Summer 





Blanche da Costa, the gifted singer who has recently 
joined the forces of American artists in this country, has 
been enjoying a most deli htful summer, In company wit 
Sue Harvard, iss da Costa spent some time at 


soprano, 





OFF TO THE WOODS WITH A GOOD BOOK. 


Two of America’s sopranos who will be heard in concert this coming 
season; Sue Harvard and Blanche da Costa rusticating at Ebens- 
burg, Pa. 


Atlantic City, N. J., where, according to her own state- 
ment, she enjoyed the splendid bathing, and then journeyed 
to the mountains of Pc nnsylvania, where they played golf, 
tennis, and kindred sports. 

The prospects for the coming season are very good in- 
deed, including a number of important concert engage- 
ments in the Middle West. 


Fay Foster’s Latest Song an Assured Success 





Fay Foster has just received a letter from Paul Althouse 
in which he says the “Nipponese Sword Song” has been 
received, and adds: “J am more than enthusiastic over it. 
I hasten to write you that I am making a tour of sixteen 
cities in October, ending in Chicago, and the ‘Nipponese 
Sword Song’ will be programmed at every concert and I 
know it will be a big success.” 

The “Nipponese Sword Song” is in press with J. Fischer 
& Bro., who expect to have it on the market by October 1. 


Julia Hostater Passes Away 





Julia Hostater, soprano, sister of Rita Fornia, died 
August 27 in Paris, France. Mme. Hostater was a well 
known artist in Germany, England, Austria, France and 
Italy. She was born in California, but she was quite 
unknown in her own land. Her husband, Robert Hostater, 
has been in the American Ambulance Corps in France since 
the beginning of the war. Mme. Hostater has sung many 
times in the hospitais for the wounded soldiers. 








JAMES GODDARD (right), OF THE CHICAGO OPERA ASSO. 


CIATION. AND HIS ACCOMPANIST ON TOUR. 


September 6, 1917 
Alexander Lambert i fie aes 


171 West 7ist Street . New Vork City 





Professor of Choral Musi 
Te = ehh Bae 
Geary “49 Ave. 





EVAN WILLIAMS 


Akron - - = 
Management: THE WOLFSOHN Aa... So 


PEBEO serzsw 





(Covent Garden) 
Management: Haensel & Jones, Acolian Hall, N. Y. 











CARL VENTH 


Conductor Fort Worth Symphony Orchestra 
Dean Fine Arts Dep't, Texas Woman's College 


SOUSA * BAND 


Associated with 
NEW YORK HIPPODROME 


SUCCESSES 
1915 - 1916 - 1917 


Office: 1 W. 34th St., New York City. (Phone 6128Greeley) 


CARL BEUTEL 


American Pianist and Composer 


Director Conservatory of Music, Nebraska Wesleyan 
University, - - - - «+ ~« Lincoln. Neb 


FELIX HUGHES 


BARITONE Specialist in 
VOICE BUILDING AND INTERPRETATIVE ART 
Studios: 224-225 Clarence Bldg., Cleveland, 0. 


HENRY BERNARD WOOTSON DAVIS- 


MURTAGH 


DENVER, COLO 


‘CARLSON 


Voice Building BASSO Repertoire 


Most thoroughly equipped studios on Pacific Coast 
806-7 MAJESTIC THEATRE BUILDING 
845 SOUTH BROADWAY, LOS ANGELES 


MRS. EDWARD MacDOWELL 


Programs of MacDowell Music 
Management: Gertrude F. Cowen, 1451 Broadway 
New York 
Proceeds of these meme revert unreservedly to the MacDowell 
Memorial Association 
























































Steinway Piano 
(Next Biennial Meeting N. F. M. C. to be held at Peterboro, 


N. H., in 1919. ry ryplaion to the programs for that occasi 
must be referred to cn. F M. C. executives, Mrs. MacDowell 


standing ready to pe Hn out ee dispositions of that association only.) 


ROBYN 


MUSIC STUDIOS 


METROPOLITAN OPERA BUILDING 
1425 BROADWAY, NEW YORK 








Offers a thorough Musical education in all 
branches by the best teachers. Engage- 
ments secured in Opera, Concert or Photo- 
Play Theatres. st 3 3 ae 


ALFRED G. ROBYN, Mus. Doc., Director 
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: tie Mass.—-(See letter on another page of this 
issue. 

Chicago, Ill.—(See letter on another page of this 
issue.) 

Denver, Colo.—-Cavallo’s Civic Band concerts at City 
Park continue to draw large audiences. Eight pro- 
grams each week keep his musicians busy. As a sample 
of the compositions rendered, be it stated that on Sun- 
day, August 26, works by Suppe, Strauss, Drdla, Grieg, 
Koschat, Zeller, Delibes, Thomas, Rubinstein, Pon- 
chielli, Massenet, Wagner and Tschaikowsky were pre- 
sented. When the nights grow chilly the concerts will 
be given in Denver’s huge auditorium.—Armin Doer- 
ner, formerly of the College of Music, Cincinnati, is 
spending his holiday with his family at Grant’s Pass, 
Ore. His studios reopen September 5. William 
Brady, of New York, after a summer spent in coaching 
thirty-five talented teachers and amateurs, has gone to 
Colorado Springs. One of his most popular pupils, 
Mrs. Morris Krohn, the possessor of a contralto voice 
of unusually extensive range, sang with much success ‘at 
a recent musicale in the Tromway Auditorium. The 
affair was under the auspices of the Woman’s Advisory 
Board to Governor Gunter, and was given as a com- 
pliment to the soldiers and officers of Camps Logan and 
Baldwin. Mrs. Krohn gave two numbers by MacFadyen 
and a group of patriotic songs, including a setting of 
Nesbitt’s poem, “Your Flag and My Flag,” by a Den- 
ver musician, Mrs. Flournoy Rivers. Of the many 
songs sent to Major General Franklin Bell after his re- 
quest for a good marching song, he selected this song 
at the advice of his bandmaster, Mr. Clappe. The song 
had its initial performance at Governor’s Island and 
won from the Major General the statement, “It is the 
best marching tune I have listened to.” Mme. Schu- 
mann-Heink, her manager and companion, are taking 
a little vacation near Pike’s Peak———Dr. Ernst Kun- 
wald, conductor of the Cincinnati Symphony Orchestra, 
was a summer visitor at Estes Park. Big game, deer, 
bear, bighorns, etc., abound, and the genial conductor 
had some wonderful “bear tales” to carry home to Ohio. 
——tThe clubs and choirs are beginning their fall work. 
The Tuesday Musicale has issued its annual examina- 
tion call to would be members, and the Florence Tausig 
Club and the Woman’s Club are getting busy with pro- 
grams.—-—The Auditorium organ question is again agi- 
tating musicians. Mayor Speer has contracted for a 
$60,000 Wurlitzer organ and the initial steel work for 
its chambers is being laid now. By October 1 work on 
the installment will begin, and presumably it will be 
Christmas before Mr. Reynolds can “christen” it—— 
Denver's juvenile talent shows a marked tendency for 
dancing. One tiny boy, Antony Zaputovich, is doing 
very clever work, and little Alta Shroeder, whose years 
number ten, does both classic and Oriental dancing 
inimitably-——Schools opened September 4, with Mr. 
Whitman as director of public school music. Wolcott, 
the fashionable school for girls, has an able musical 
faculty of seven, including Lucile Du Pre, Jeanette Hall, 
Mrs. Flournoy Rivers, Grace Laird and Mesdames 
Spearing, Robinson and Everett Steele. 

San Diego, Cal.—Following up a successful concert at 
the Spreckels Organ Exposition Park, Hugh Allan ap- 
peared in recital with Henderson van Surdam and Claus 
Spreckels at the Hotel Del Coronado on August 18. 
Florence Schinkel Gray was accompanist for Hugh 
Allan on both occasions. While the first concert had 
all the proportions of a gigantic grand opera night, the 
second was much more enjoyable as it gave the singers 
better surroundings from an acoustical standpoint. A 
great many friends of Mr. Allan were present and all 
were charmed by the great tonal beauty of his voice 
and the excellent interpretations. Henderson van Sur- 
dam, who has been singing for the hotel on a special 
engagement, sang better than ever before and met with 
fine success. The new song, “Brave Sons” (Mahdah 
Payson), was received with enthusiasm, and the Van 
Surdam ability to end with a resonant top note was a 
distinct advantage. Mrs. Gray is a superb accompanist. 
Claus Spreckels sang with plenty of voice and a wealth 
of temperament and it seems a pity he is so seldom 
heard in public. At one time he was a student with 
Hugh Allan and his old time friend acted as accom- 
anist on this occasion. Mr. van Surdam leaves at once 
or the officers’ training camp, somewhere near some- 
where, and a host of good wishes go with him. 

San Francisco, Cal.-—(See letter on another page of 
this issue.) : 

Santa Barbara, Cal.—Cecil Fanning and H. B. Turpin 
gave a recital for the benefit of the local Red Cross, 
which was a brilliant success artistically, socially and 
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financially. All of Santa Barbara and Montecito were 
present, for the occasion was one of double interest: 
besides hearing Mr. Fanning and Mr. Turpin for the 
only time this summer, society was on the qui vive to 
see the beautiful new home of Mr. and Mrs, Walter S. 
Kennedy, which was opened for the first time. Mr. 
Fanning has been the guest of Mr. and Mrs. Turpin 
this summer at Montecito, a suburb of Santa Barbara, 
and his singing and poetry have made for him a wide 
circle of friends and admirers. 

: i ey Wash.—(See letter. on another page of this 
issue, 

Wichita, Kan.-With the approaching fall months 
and the anticipation of a busy musical season, no little 
pride is felt in this city’s musical circles because of its 
assured season. The outlook, through the advance 
ticket sales, is excellent. The Forum All Star Course, 
Merle Armitage, manager, will present Galli-Curci, 
Josef Hofmann, Mme. Schumann-Heink and the Metro- 
politan Quartet. Last season Mr. Armitage presented 
the most successful course Wichita has had for many 
years. This summer he has been East, and during the 
season, between times, will work in connection with 
the Society of Broader Education of Carlisle, Pa-—— 
Wichita circles were delighted to learn of the marriage 


| 
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on August 2 of Francon Easter to Merle Armitage. 
Mrs. Armitage has been a member of the faculty of the 
music department of the State Agricultural College at 
Manhattan for several years, and is known in Wichita 
as a successful pianist. Mr, and Mrs. Armitage are 
now in the East and will be located after September 15 
at Carlisle, Pa. They will both spend a portion of each 
year at Wichita as Mr, Armitage retains ownership of 
the successful All Star Course———The orchestra situa- 
tion in Wichita is lively.. Two propositions confront the 
public, but as vet no orchestra has been formed here. 
Wichita has not had an orchestra since Theodore Lind- 
berg disbanded the Wichita Symphony Orchestra, a 
year ago, except Ralph Brokaw’s student orchestra, 
which is an organization of twenty-five members and 
is solely for the students’ benefit, not for municipal con- 
certs, except at his annual spring concerts. P. Hans 
Flath, with the backing of the Commercial Club and 
the Musicians’ Union, expects to have a municipal or- 
ganization this fall. Rafael Navas has announced his 
plans along the same lines and is advertising the 
Wichita Symphony Orchestra with himself as conduc- 
tor.——T. L. Krebs, president and director of the con- 
servatory at Wichita Falls, Tex., is visiting friends in 
Wichita. Mr. Krebs was for many years a member of 
the Wichita College of Music.——Jetta Campbell-Stan- 
ley, soprano, has been spending the summer coaching 
with Oscar Seagle,—-— Dean Remmick and Noble Cain, 
both pianists and students at the American Conserva- 
tory, Chicago, have been home in this city during the 
summer,——-Rose Emma Kerns, pianist, has been study- 
ing in Chicago this summer under Alexander Rabe, of 
the Chicago Musical College. She opened her Wichita 








Victor 
Concert Pianist—Lecture Recitals 





WIT TGENSTEIN 


15 WEST 67th $ T, NEW YORK 
PHONE COLUMBUS 2951 _ 





J. ALBERT HURLEY 


AMAccompanist 


Address: care of Musical Courier’ 


- 437 Fifth Avenue, New York 











NAMARA 


Lyric Soprano 


“The singer with a soul.” 
MR. UDA WALDROP at the Piano 


Management: R. E. Johnston, 1451 Broadway, New York City 














AN ADVERTISEMENT 





WINTON & LIVINGSTON, INC, 


AEOLIAN HALL, 











DONAHUE | 


PIANIST 


Last season’s results enable us to state that in again presenting Mr. 
Donahue to the American Concert Public during the coming season 
we know we are recommending an artist possessing every requisite for 
a genuine and a popular artistic success. 


NEW YORK 
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OPPORTUNITIES 





in addition to a thorough musical educa- 


VIOLIN TEACHER, high class man with 
a reputation, to take charge of violin de- 
partment in conservatory; must have 
genial disposition and commanding ap- 
pearance and be able to get results; only 
letters showing proper credentials and 
press notices considered; letters treated 
confidentially. C. B., 514 World Build- 
ing, New York. 





FOR SALE—Two violins: J. B. Willaume, 
$450; Andreus Amati, $1,200. Must sell 
immediately, going on tour. Address: 
M. S. Greenberg, 165 West 130th street, 
New York City. Phone: Morningside 


5261. 


WANTED—Cellist for fourteen weeks’ 
lyceum tour. Address: “P. I. C.,” care 
of Musica Courter, 437 Fifth avenue, 
New York. 


TEACHERS WANTED—Musicians of all 
kinds for emergency calls in Southern 
Colleges. Special terms. Address, The 
Interstate Teachers’ Agency, 717 Macheca 
Building, New Orleans, La. 


STUDIO TO LET.—A very | desirable 
studio, well located on West Seventy-ninth 
street near Subway station, furnished 
with a Steinway grand piano, may be 
rented by the month or season at a very 
reasonable rate. Address “V. A.,” care 














of Musicat Courter, 437 Fifth avenue, 
New York. 





STUDIO 


FOR RENT two _ half-days 
weekly; Steinway Grand; telephone. 260 
West 57th St, New York. Apartment 
ninth floor, west. 





SCHOOLS AND COLLEGES.—An opera 


and concert singer of international repute 
who has taught voice, harmony, conducted 
a choral society, and staged operas, both 
light and grand, desires a position in some 
first class institution as vocal teacher and 
coach, either for all or part of his time, 
with a desire for permanency. Advertiser 
has a general American college education, 


tion, and has sung in the leading opera 
houses of the world. Correspondence 
confidential. Address “C. E. B.,” care of 
he Courter, 437 Fifth avenue, New 
York. 
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HOLINIST WANTED—There is a good 


opening for a violinist in a conservatory 
in the Far West if he will accept pupils 
of all grades. There is no guarantee 
offered, but a paying position on a com- 
mission basis is assured. There is no 
other violinist in the city. This is a fine 
opening for an ambitious man. Address 
“H. I. R.,” care of Musicat Covrirr, 
437 Fifth avenue, New York. 








RUBY LEHMANN-LEYSER 


LYRIC SOPRANO 
EMIL REICH, 47 W. 42d S‘., New York City 


Management : 


JENNY LARSON 


SWEDISH DRAMATIC SOPRANO 
Available for Concerts, Recitals, Etc. Scandinavian Folk Songs 
200 Madison Ave., New York City, Telephone, Vanderbilt 3337 


GEORGE RASELY 


TENOR 
Exclasive Management : CERTRUDE F, COWEN 


KROLL 


108 West 141st Street, New York City 
Teleph 9110 Audub 








1451 Broadway, New York 





L 0 
Cc sapeddina Plecka 





ANCELENE OSTRANDER 
Dramatic Mezze-Soprane 


EMMA GLEASON 


Address: 149 West 90th Street, New York. 


SAMUEL B. GILLETT! tenor 


AVAILABLE FOR CONCERT, ORATORIO AND CHURCH WORK 
Address care MUSICAL COURIER 


Harold Fix 


Pianist—Accompanist—Pliano Instruction 
Addrewes: 181 West 73rd Street - - ~ New York 


IRVIN MYERS 


VOICE CULTURE 
Studio: 251 W. Olet St., New York Phone, 4832 Riverside 


MME. KATHERINE MORREALE 


Volce Culture and Repertoire 
Special Course in Italian 


Studio: 2128 Broadway, N.Y. Telephone 4208 Columbus 


EMILIO BLAZEVIC 


BARITONE. 
os Seasow 1917-1918 Now Oran 
47 Wen "sed St., New Yor. T Telephone, 6368 Schuyler. 


JONAS 


Phone: 3071 Schuyler 








Lyric Soprano 
Bookings Season 1917-18 
New Open for Concerts 
and Private Musicales. 
Tel. 8836 Columbus 




















Address: 


NOW IN NEW YORK 


The Celebrated Spanish 
Piano Virtuoso and Ped- 
agogue late from Berlin 


Stadie: 45 West 76th Street, New York 
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CELLIST 
STUDIO: 
Telephone 4307 Schuyler NEW YORK 
VIDS 
PIANIST 


Management: Harry Culbertson, 5474 University Ave., Chicago 
Personal Address - 918 Ivy Street. Pittsbursh, Pa. 


Pianists 
(Duos tor Two Pianos) 
Personal Representative: HENRY STUART, 124 W. 75th St., N. Y. City 


M t: DANIEL Bhd ad 
POR ag aac New York | 


ZOELLNER 
OUARTET 


1917 - Coast to Coast Tour - 1918 


Now Booking 


HARRY CULBERTSON 
5474 University Ave. 



































Chicago, Ill. 











(;ERALD MAAC 





MUSICAL COURIER 


studios again on September 1.——The opening dates for 
a number of Wichita’s musical institutions are as fol- 
September 12, Fairmount Conservatory; Septem- 


lows: 
ber 1, the Ades studios; September 10, the Brokaw 
studios; September 4, Mount Carmel Academy; August 


31, the Metropolitan School; September 12, Friends 
University School of Music; September 3, the Wichita 
College of Music.——Indicative of the past year’s suc- 
cessful season, the Wichita College of Music announces 
the past year’s enrollment at 550 students. Otto L. 
Fischer, a successful pianist, is now the music director. 
Theodore Lindberg, former president, is located at Los 
Angeles ——Hope Hardie, violinist, a pupil of Ralph 
Brokaw, who has toured the New England States this 
summer, will be in Wichita this fall and rest this season 
with her parents, who are in ill health. This is it that 
has prompted Miss Hardie to withdraw temporarily 
from the concert field in which she has been successful 
for the past two seasons, 


Maurice Aronson, a Leading 
Chicago Pianist-Pedagogue 





After an uninterrupted teaching activity of two and one- 
half years, ever since his return from Berlin at Christmas, 
1914, Maurice Aronson, the eminent Chicago pianist, is 
enjoying a brief vacation since the termination of his 
summer classes and prior to the resumption of his teach- 


ing activity on September to. It is doubtful whether, after 
an absence of eleven years in Berlin and Vienna, a profes- 
sional musician, in particular a pedagogue, ever succeeded i in 
re-establishing himself so quickly as did Maurice Aronson. 
After the Musica. Courter had been authorized by its Ber- 
lin representative to announce in its columns Maurice Aron- 
son’s intended return to these shores, he received nearly a 
score of applications for instruction even before the steamer 
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MAURICE ARONSON, 


that carried him hither had landed in New York. Though 
flattering inducements were held out to him to establish him- 
self in the Eastern metropolis, the eager requests of his 
friends and followers to become again identified with Chi- 
cago’s musical activities prevailed. 

Arriving in Chicago in the middle of the season, 1914-15, 
he at once resumed his instruction and has ever since pur- 
sued most successfully his pedagogic activities. Besides 
instructing an advanced private piano class at his own 
studio, he teaches a master class of piano students at the 
Chicago College of Music and a private and ensemble 
class at Freeport, Ill. In the coaching of piano wae 
in the rounding out of recital programs, etc. aurice 
Aronson is a past master. 

Recent comments on the playing of some of Maurice 
Aronson’s artist-students are as follows: 

Of Louise Zumwinkle, in the Lincoln (Neb.) Daily Star : 

Miss Zumwinkle contributed two groups of numbers, and by her 
renditions placed herself in the front rank of Lincoln pianists. 
Her technic is distinguished by directness and clarity and the 
readings which she gave her numbers were finished. 


The Lincoln News: 

Miss Zumwinkle’s numbers were divided into two grows . She 
played exquisitely and with lovely tone and virility. The delightful 
abandon of the performance made many of her friends feel that 
they had never before heard her play quite so well. 


Of Farl Chester Smith, in the Atlanta Constitution : 

Mr. Smith’s playing showed utmost refinement and beautiful 
musical quality, wherein a light, smooth running technic was always 
at his command, Clear lastic phrasing, mental and bodily 
repose still further contribut to make his playing sincere and 
in a high degree satisfying. 





ont Smith played excellently a Schumann sonata, selections from 

ores and other masters, and concluded with a brilliant rendition 

iszt’s “Tarantella.”—Atlanta Journal. 

Of Clara Dorman, in the Freeport Journal-Standard : 

In such discriminations as these, the player showed her artistic 
feeling and beautifully fulfilled the requirements of her master, 
Maurice Aronson, of whom more later, She kept her tone small, 
delicate and naive, and allowed herself few nuances. Whereas in 
her second group, in _Chopin’s F minor Sentate, which she gave 
finely, or in the ities of the ions by César 
Franck, which closed the p: m, she showed pony freedom and 
variety of tone coloring aa interpretation. 
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LEON KOURCIK 


Pupil of Victor Maurel 
Address : 24 West 111th Street, New York Telephone 2006 Harlem 


JANE CROSBY 


-LYRIC SOPRANO AND VOCAL TEACHER 
70 EATON PLACE, EAST ORANGE, N. J. Tel. 2393-R Orange 


Mime. Faber 


ACCOMPANIST, PIANO INSTRUCTION AND ENSEMBLE 
Connected with the Volpe Institute. 
Studio: 132 W. 79th St.. New York Tel. 8140 Schuyler 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique, Berlin 
Vocal Studio: 200 West 58th St., New York 
(South West corner Seventh Ave.) Phone, Columbus 1883 


ALOIS 


TRNKA 


CONCERT VIOLINIST 


ANNIE FRIEDBERG, 1425 Broadway, New York City 


September 6, 





























Exclusive Management : 


The God Who Made Himself 


Introduction to the Psychology of Music 


By GEORGE EDWARDS 
Published serially 
Subscription in advance one dollar 
Write for sample chapters 


|_Oswald C. Coffman, Publisher, San Diego, Cal. 


HAROLD HENR 


Tour 1916-17 Booking 


Mr. Henry continues to win by artistic solidity, original talent for 
characterization and, as occasion offers, poetic joedne, His execu- 
tion is remarkable.—Maurice Halperson, The Y. Staats-Zeitung, 
March 9, 1916. 


Management: Haensel & Jones, Acolian Hall, New York 
Limited number of pupils accepted. 


613-14 Lyon & Healy Bidg. 
Chieago 


Steinway Piano Used 
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Summer Notes Around Gotham . 





Cornelius Rubner, of Columbia University, and r 
Rubner, united in a two-piano recital at the Field Club, 
Tannersville, N. Y. . August 18, for the benefit of the 
American Ice Flotilla Committee. They played works by 
Saint-Saéns, Rachmaninoff and Arensky, to a crowded 
house, and the fine sum of $1,000. was realized for this 
worthy object. 

John Prindle Scott's new sacred song, “Trust Ye in the 
Lord,” dedicated to Anna Laura Johnson, was sung by this 
artist, at the Methodist Episcopal Church, Norwich, N. Y., 
August 25. Next day, the Norwich Sun said, “It is a most 
appealing song, and made a strong impression on the large 
congregation.” F. W. Riesberg has been in charge of the 
music at this church for the summer. 


Symphony Society of New Jersey 
Has Successful Season 





An advertisement, appearing in the Musicat Courter of 
last week, directed attention to the rapid growth of the 
Symphony Society of New Jersey, a body of amateur 
musicians formed for the purpose of fostering the love of 
classical music. The society is endeavoring to add to its 
artistic performances by adding a number of paid musi- 
cians to each of the stands. The rehearsals take place 
twice a week on the Heights across the Hudson River. 
F. Greyer, of 24 Boulevard Loop, Weehawken, N. J., is the 
corresponding secretary of the society, which last winter 
went through its first season with great success, 
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Romances en Costumes 





Merced 


Management: 





James E. Devor, 933 Dime Bank Building, Detroit, 
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THE TACOMA (WASH.) STADIUM 


AS IT LOOKED ON THE 


FESTIVAL 


OF THE SECOND ANNUAL 


OCCASION 


CONCERT. 


Tacoma Holds Second Annual Festival 


Tacoma, Wash., August 22, 1917. 

With the famous Tacoma Stadium a living mosaic under 
the hundreds of arc lights and the perfect setting of a 
warm summer night, the second Tacoma Festival concert 
was given August 15, under the direction of the music 
committee of the Commercial Club. The Festival chorus 
of 200 voices was ably directed by Frederick Wallis and it 
gave three well selected numbers, supported by the Seattle 
Philharmonic Orchestra. The orchestra, under John M. 
Spargur, gave three fine numbers, also accompanying the 
soloists with splendid effect. 

The soloists of the evening were Jeanne Jomelli, Theo 
Karle, the popular tenor, who was at his very best for the oc- 
casion and delighted old and new friends with the matchless 





beauty of his voice, and the third soloist, Harry T. Han- 
lin, formséity of Tacoma, who was fortunately in the city 
for a brief vacation. The deep tones of his rich bass 
were never heard to better advantage. Mrs. T. van Dyke 
Tyler, at the 0 accompanied brilliantly for the num- 
bers, adding greatly to the success of the evening for Mme. 
Jomelli and Mr. Howtin, while Helen Ethyl Myer assisted 
Mr. Karle. 

Four hundred automobiles were ranged in front of the 
great cement horseshoe, on the field of the stadium. 

The first big festival concert was given last year with 
Evan Williams as soloist. It is hoped to present at least 
one splendid program each year in the stadium, which has 
amazing acoustic properties, and singing there is declared 
by all the soloists to inspire their best efforts. 


Rappold Sings Under Hageman’s Direction 


Marie Rappold, of the Metropolitan Opera House 
has been spending most of her free hours coaching with 


Richard Hageman at Ravinia Park, Ul, under whos 
direction she sang “Faust” there recently.. Several of the 
artists engaged at Ravinia Park have availed themselves 
ot the opportunity of coaching with Mr. Hageman during 
his stay in the West. Edith Mason, Florence Macbeth and 
Irene Pavloska are among those of the Ravinia Park 
artists who have won success in the roles which they 


coached under Hageman this summer 


Mrs. John T, Hand Dead 





Just as the Musicat Courter goes to press, the new 
received from Salt Lake City, of the death of Mrs 
Hand, wife of John T. Hand, the well known tenor of 
that city. 

Thorner Resumes 
William Thorner, who has nt vacationing on the Jer 


sey Coast, returned to New York the first of September, 
where he resumes his duties as a teacher of singing. 
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DORA GIBSON ON THE BEACH AT SWAMPSCOTT, 


With her pet Newfoundland, “Towser,” begging to go for a swim 
Miss Gibson, who is having a most delightful time at this lovely 





spot on the Massachusetts coast, sang recently for the Standish 

Guards benefit concert, given at Plymouth, with Richard Percy, the 

New York organist, playing her accompaniments, Jacques Hoffmann 

violinist of the Boston Symphony Orchestra, also participated in 
the program 








HAROLD BAUE 


Management: LOUDON CHARLTON, Carnegie Hall, NewYork ‘ieee « 


IN AMERI 
Season 1917-18 


Transcontinental Tour 
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MASON & HAMLIN PIANO 
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NOW BOOKING FOR SEASONS 1917-18. 1918-19. 


BROTHERS LEO—JAN AND MISCHEL 


Chickering Piano Used 


THE MUSICAL SENSATIONS OF NEW YORK 


HERNIAVSK 


THREE WORLD-RENOWNED SOLOISTS 


| 


HAENSEL”& JONES, Aeolian Hall, New York, Mers. Americas Tour 


APPEARING IN JOINT RECITAL 





the J F i > has « 

style and abundant technic. i 
scene” was excellent, and in 
strong musicianship.—The Star, 


THE DISTINGUISHED VIOLINIST 


Season 1917-18 Now Booking 


Address: ALMA VOEDISCH, 1425 Broadway, New York 


STEINWAY PIANO Tel 





Theodore Spiering, who gave a successful first recital at 
1¢ Aeolian Hall. He has an authoritative and masculin 
His playing of Spohr’s “Gesang- 
Bach's chacont he howed 

October 06 
Mr. Spiering has so admirably developed a technic that 
Bach's chaconne is mere child’s play to hin London Daily 


egraph, October 13, 1006 





COMPLIMENTARY DINNER GIVEN 


Joseph Pasternack, Mrs 


around the table 
Calvin G. Child 


Amelita Galli-Curci, 


right 
Martinelli 


Lett to 
(aovanni 


Herbert J. Tily, Fritz Kreisler, Marguerite Dunlap, Samuel H. ma ¢ y C 
Louise Homer, Herbert J. Tily, Olive Kline, John S$, MacDonald, Mme. Homer’s sister, Luigi Curci, Mrs, Samuel H. Rous, Giuseppe de Luca, 


MUSICAL COURIER 


CONVENTION AT ATLANTIC CITY. 


Rous, 


Mrs. Joseph Pasternack, Mrs. Giuseppe de Luca. 


Mrs. John S. MacDonald, 
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BY THE VICTOR TALKING MACHINE COMPANY TO SOME OF THE FAMOUS VICTOR ARTISTS WHO SUNG AT TIE RECENT VICTOR DEALERS’ 


Reinald Werrenrath, Mrs. Calvin S, Child, 





Death of Dr. Charles E. Allum 


Dr. Charles E. Allam, who was taken suddenly and 
seriously ill while on his annual vacation at the Snow 
Islands, near Mackinac, Mich., passed away on Saturday, 
August 18, at his residence in Wheaton, Ill. 

Dr. Allum came to America in 1901. He was born on 
June 27, 1852, at Great Marlow, in Buckinghamshire, En - 
iand. He studied under Wates, organist of the historically 
famous church of Bishop Abbey, and played the organ at 
the age of seven. Later he became professional pupil and 
assistant to the late W. W. Ringrose, who then directed 
one of the largest and most efficient choirs in the English 
Midlands. At the age of twenty-two, he left the South and 
went to Stirling, Scotland, where, in June, 1874, he was 
selected organist and choirmaster of Holy Trinity Episco- 
pal Church. In 1883, Dr. Allum received the degree of 
Musical Bachelor; in 1884, that of Licentiate of Music, 
Trinity College, London, and in June, 1887, Doctor of 
Music, from Dublin University, considered one of the 
highest honors obtainable. 

In addition to his duties in Holy Trinity Church, he de- 
voted his time to the work of the choral societies. Other 
appointments held by Dr. Allum were organist of the pub- 
lic halls, Stirling and Town Hall, Alloa, Dr. Allum held 
the rank of major in one of the Falkirk companies of the 
Fourth Volunteers, Battery A, S. Highlanders. He taught 
privately, and also at the Bush Conservatory of Chicago. 

The funeral services were held at his home and were 
conducted by Dr. A. V. Holt, pastor of the Gary Memorial 
Church, whose choir Dr. Allum constantly conducted since 
coming to Wheaton. Arthur Kraft, one of his best known 
students, sang selections from “The Messiah,” accompanied 
by Greta Allum on the piano. The deceased is survived by 


Mrs. Allum, two daughters, Greta and Annette, and two 
sons, James and George. 
The following is a letter of appreciation by Arthur C. 


Kraft: 
To the Editor of the Wheaton IIlinoisan: 

I trust you will pardon the liberty I am taking in expressing in 
these lines the great loss we have all sustained in the passing out 
of such a beautiful life as was Dr. Allum’s. I feel that some few 
words may be said in order to show my full appreciation of all 
the kindness and leve he had not only for me but for all with 
whom he came in close contact, and especially as an instructor. 

I first met the doctor shortly after he came to Chicago when he 
took charge of the choir in which I was singing as boy soprano. 
Not until the past few years have I had the opportunity of doii 
the bigger things to which he so carefuily guided me, and so 
have felt keenly during all these years his personal interest and 
guidance. In the studio or in ast wherever the opportunity arose 
= wee 3 meetes he advice o ae yee knew, Tcome to him 
»efore making any decisive move, ways profited Gers 

I never left the studio after a lesson, fesling that I 
deceived in any way, but always knew I had really accom- 
plished something. In our oratorio work r his explanation of 
the text combined with his interpretation on piano or o1 | 
could at once grasp his meaning, though not always be able to 
execute, The realization of what he wanted anfl what I had to do 
came to me when he said, “Now, Art, that is almost what I want.” 
Then gradually I found the way to produce the desired effect. 

Coming in contact with many singers of repute, I have found 
them all to be of the same opinion that under his baton one 
could always be sure of finished performance. 

Not only shall I miss him, but the whole musical world will 
feel the loss which has come to us. And. now, let us see to it 
that the pinnacle of musical thought and authority which Dr. 
Allum has built up for us may not totter but stand. even firmer 
on its foundation. Sincerely, 

Agtnur C. 


been 


Krart. 
Wheaton, Ill., August 21, 1917. 


Love and Lea at Lieper Celebration 


Rey. Henry Lieper, pastor of the First Presbyterian 
Church, Blauvelt, N. Y., celebrated his tenth year of service 
in that church August 25, with a big dinner and musicale. 
Linnie Love and Lorna Lea, the young soprano and con- 


tralto of New York, were the artists of the evening, singing 
solos and duets to their own accompaniment. After the din- 
ner many articles of tin were presented to the Liepers for 
their anniversary. Misses Love and Lea returned after Labor 
Day. They resumed the teaching of singing and piano at 
their new studios, 58 West Eighty-fifth street, New York, 
and will again be members of the Metropolitan Opera 
Quartet, this being the third year with that organization. 











Pictures of 


Rafael Joseffy 
For Sale 


Photographs of Rafael Joseffy, two 
sizes ($3 and $5) taken two weeks 
before the great artist’s death. 

Also plaster casts of Joseffy’s hand 





for sale. Apply to Helen Joseffy, 
Steinway Hall, New York. 











MYRTLE JUNE McATEER 


prano—Teacher of Singin 
402 REYMER BUILDING Pits URG, PA. 


CH. LAGOURGU 


LAGOURGUE SCHOOL of SOLFEGE and HARMONY 
616 Michigan Ave., Chicago 


Conductor, Composer, 
Concert-Clarinettist. 
Director of 


400 Fine Arts Bldg. . 


Send. for particulars. Phone: 


JOHN RANKL 


ORATORIO-RECITAL-PUPILS 
8324 Wabash 





Bass- 
Baritone 


May Marshall 


cago 











Berkshire String Quartet 


Hugo Kortechak Herman Felber, Jr. 
Clarence Evans Emmeran Stoeber 


Address 





Prof. Thomas Giles 


Director of Music 
University of Utah, 


307 Fime Arte Bidg.. 





Salt Lake City, Utah 


MABEL COX-VAN GROVE =2== 
ISAAC VAN GROVE “*xccumpsmiet” 


JOINT RECITALS 
Phone, Harrison 2265 


OBB 


Soprano 


Concert - Oratorio 


Chicago, I. 
Recital 





850 PARK AVENUE NEW YORK 











The PERFIELD’S Rotary 


@ RAGNA LINNE 


VOCAL STUDIO 


KIMBALL HALL 
CHICAGO 


Clendening Hotel New York City 











COMMUNITY MUSIC SYSTEM 


Inter-State Co-operative Musical P: redness 
A Chaariog Woese for Teachers sed These Wee Seok Them 


NATIONAL, Music Teachers and 


Assistants LINK-IN- 
a T\ 190% 





tional School of Mu 
sic Chain Plan Method 


FRANZ KOHLER, Violin 


Kohler-Williams Studios 


MORRIS GABRIEL WILLIAMS, Voice 


Carl Bernthaler 


Assistant Conductor Pittsburgh 








THE-PERFIELD Na- 
RY 


of Creating _Organiz- 
ing-Service in Class 





ERIE, PA. 


Orchestra, 1908-1909 








Work for both Chil 


Conductor Pittsburgh Symphony, 1910 





dren and Adults in 
Private and Normal 
Centers under your 
own supervision. Affil- 
iation from 7 years to 99. Information Free. 
Results pe | Main Office, Suite oso, 218 
S. Wabash Ave., Chicago. Address or call, T. H. 
Purriecp, National Secretary, En Route, New 
York Office, Hotel Torraine, _—— goth Street. 











The Jacobs String Quartet 


MAX JACOBS 


VIOLINIST—CONDUCTOR 
New York Orchestral Society 





State Secretaries Wanted. rom OCEAN to 
OCEAN. 














Address 9 West 68th Street, New York. 


Telephone 3970 Columbus 


Conductor Cincinnati Summer 
Orchestra, 1911 
Eight Seasons Conductor Pittsburgh 
Festival Orchestra 
Address 


Care Pitt Theatre, Pittsburgh, Pa. 
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$3 Cincinnati $3 $3 
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Bush & Lane 


HOLLAND, 


MICH. 





School of Music and Arts 


So yt STERNER, erecter 
Central Park west. ‘Cor. 95th 


mitory A. Sut-of-town aietiuade 
Met. Opera House Building 
Chi a C | | 


624 S. MICHIGAN BOULEVARD (52nd Year) 
DR. F. ZIEGFELD, President Emeritus FELIX BOROWSKI, President CARL D. KINSEY, Manager 


el. 679 Riverside 





Teacher of George Posrungen, Baste; King 

Clark, Paris; Dr. Carl Dufft, N. Dixon, 

Toronto; Shannah Cumming, Kaiherine Blood- 

pod, Florence Mulford, Viola Gillette, Maude 

1425 Broadway, New York Berri, 


Jeannette Fernandez, Edith Miller. 
Specrat Operatic Traintne (Inccuping Action). 
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WING & SON, 


A musical instrument manufactured in the musical center of America for forty-four years 


Manufacturers of the 


PIANO 





Factory and Ofices Minth Ave., Hudson and {3th Streets. New Yorb 

















LONGY SCHOOL inition 
Musical Psycho-Pedagogy sonus" 


Creating a sensation among teachers and artists 


ICAL EDUCATION PUBLISHING CO 
$1.15 Postpaid. New Surrenn BUILDING, DECATUR. ILL 


ESTHER HARRIS, Pres. 
All Branches of Music, Dramatic Art, etc. 
Free Catalog 1416 Kimball Hall, Chicago 


Ganapol School 


$0 superior teachers 


OF MUSICAL ART All branches taught 


Detroit, Mich. Boris L. Ganapol, Director 


THE LISZT PIANO SCHOOL, Inc. 


Cievatanp, Onro. 











Hermann O. C. Kortugver, Founder and Director 


Complete corps of assistant Professors and 
Teachers. All grades, from Kindergarten 
to the finished Piano Virtuoso and Artist. 
Office, 208 Vickers 

Euclid Avenue. 
Bell Phone, Rosedale 4821. 


ranberry Piano Schoo 


GCEORGE FOLSOM GRANBERRY, 
’ractical Training Courses for Teachers 
Artistic Piano 

Pus FArLTen 

IKLETS CARNEGIE HALL 


Director's Building, 6523 


Director 
Playing 
SYSTEM 


NEW YORK 


Harold von Mickwitz 


General Director of’, 


Fine Arts Department 


and 


Dean of Piano Department 


Southern Methodist University 
DALLAS, TEXAS 

















MU SIC Circulating Library 
Excerpts, Concertos, Overtures, 


TAM ete. Orchestration for large or 


small orchestras to rent. 


Specialists on- Harmonizing, arranging, transposing, copying 
A. W. TAMS MUSIC LIBRARY, Inc. 1600 B'way, N. Y. City 





THE CHAUTAUQUA AND LYCEUM 
COACHING SCHOOL 
ALFRED WILLIAMS, Director 


Five Years Musical Director of Redpath Musical Bureas 
510 Cable Bidg., 28 Jackson Bivd., Chicago 


FLETCHER- COPP 


E 

v 

° Lecturer on Inventive Musical Ability of American Child 
¥Y Fletcher Music Method 

N 


31 York Terrace - Brookline, Mass. 


REINDAHL VIOLINS 


AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 
rarity of violins 
whose tones are 
“sweet” from low- 
est G to A in altis- 
simo. You know 
how much you de- 
sire a violin whose tone 
qualities are distinguished 
in power, intensity, bril- 
lance, canner, wo 
thy, perfect of 
fifths, eeeeed atthe thirds. 
octaves, clear harmonies, 
pure plazicato tones, dis- 
tinct arpeggios, distinct 
in shake, trill and stac- 
cato, and withal quickly 
responsive to bow-pressure 
from real planissimo to 
fortissimo. If you do not 
possess such a violin, ‘194 
will be interested in 
booklet — * ‘An ‘Artist's 
Touch’*—which I will 
gladly mail you FREE, 
and which contains opin- 
base world famous 

who use REIN- 
Dane VIOLINS. 








Reindahl Grand model, $250 


Violins sent to responsible persons, on trial, for 
comparison with other new or famous old violins. 
lf desired, gradual charge accounts o 


5 No.3 
KNUTE REINDARL, ¥szgen"'"*.* 42-253 


(Formerly Athenaeam Bldg., Chicago) 








AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 
Thirty-second Season Opens September to, 1917. Illustrated Catalog sent free 
JOHN J. HATTSTAEDT, President 
KARLETON HACKETT and ADOLF WEIDIG, Associate Directors 
Kimpate Haut, Caicaco, In, 








Music, Dramatic Art. Dancing, Modern 
Languages, School of Opera. Ideal Resi- 
dence Department for Young Ladies 
Positions secured for qualified pupils 

The Most Rapidly Growing 


School of Music in America 


The Indianapolis 
Conservatory of 
Music Edgar M. Cawley, Director 


430 NORTH MERIDIAN ST. 





Catalogue and Circulars mailed on re- 
quest. Pupils may enroll at any time. 


INDIANAPOLIS, IND. 




















CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart HEIN, 


Instruction in all branches of music from first 
beginning to highest perfection. 

Thirty-eight of the best known and experienced 
professors. SUMMER TERM. 


Avucust FRAEMCKE. 
Free advantage to students: Harmony lectures, 
concerts, ensemble playi ng, vocal md reading 
SEND FOR CATALOG 
TERMS $10,UP PER. QUARTER 













“CINCINNAT 4 ( ‘of MUSIC. est ARI ISHED. TT 





_§0TH YEAR, CLARA BAUR, Foundress. 
Conducted according to methods of most progressive 
Furopean conservatories, 


Elocution—M U S1C—Languages 


Faculty of International Reputation. 


Exceptional advantages for post-graduate and repertoire 
wk. Department of Opera 


Ideal location and residence department with 
superior equipment 


tudents may enter at any time 


Highland Avenue and Oak Street, Cincinnati, Ohie 


For catalogue and information 


address Miss Bertna Baur, Directress. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC 
212 West 59th Street, New York Clty 


i Organ, Piano, Stringed Instruments, 
Theoretical and Historical Branches. 


32nd Season, October ist, 1917 


Send for circalare and catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 








Complete Courses in Voice, 
School Music; 


Public 











Kansas City 


CONSERVATORY OF MUSIC 


KANSAS CITY, MO. 
ENDOWED and INCORPORA TED 


Music. Dr: tic Art. Languages. Dancine et 
slawski, Allen Hinchey oe aie Chomp 
JOHN A. COWAN, 


All Br 
Faculty of Forty Teachers, including Moses Bogu 
and Francois Boucher 


ranches of 


son, Send for Catalog President 











DONALD CHALMERS Basso 


165 West 83rd Street, New York. Phone 6590 Schuyler Recitals Oratorio Opera 








Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTH 


Advantages Equal to Those Found Anywhere 





GEORG FR. LINDNER - + Director 


Peachtree and Broad Streets Atlanta, Georgia 
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ISTEINWAY]|} flac & Hanein 
PIANOS 


(GRAND AND UPRIGHT) “THE STRADIVARIUS 
Are Everywhere Known As OF PIANOS 99 


THE STANDARD PIANOS OF THE WORLD 
FACTORIES: The most costly piano in the world 


Ditmars Avenue Riker Avenue 
NEW YORK 


AND PRINCIPAL WAREROOMS AND FACTORIES 
St. Pauli, Sch t e, 20-24 - - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
w Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London BOs } ON] 
erereems. Jungternstieg 34, Hamburg, and 
Budapesterstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere New York Warerooms, 313 Fifth Avenue 


STEINWAY & SONS | 




















Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


: CHOMACKER 


Established 1838 in Philadelphia iil ieccemenemmenenmetammeeiod 
A Leader for 79 Years -:- Schomacker Piano Co., Philadelphia, Pa. 
































Nee SOhmer 


ee © 
on a piano is a guarantee of quality ; &§ 
a synonym for artistic excellence. 
or forty years the Sohmer family 
_ oe Sohmer pianos. is known throughout America and Europe for its 
Oo make the most artistic piano artistic qualities as a Piano, and its durability and 


possible has been the one aim, and 
its accomplishment is evidenced by 


the fact that: THE AUTOPIANO CO. 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 315 Fifth Ave., NEW YORK 


excellence as a Player Piano. 


Factory and General Offices: 
12th Avenue, Sist to 52d Street, New York 




















EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 





